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universal 

language 


Alfred  Lord  Tennyson 

on  music  as  a  source  of  inspiration 


The  city  is  built  to  music 
therefore  never  built  at  all 
and  therefore  built  forever, 


nprlntg  avallabit  upon  ropuost 

F.  E.  OLDS  AMD  SOM,  FULLERTOM,  CALIFORMIA 


Artist  Jtmes  Poulus 


OmCIAl  MAGAZINE  FOR 
Ammrican  School  Band 
Diroctors  Association 

Emil  W.  FuffantMrgar,  Pratidant 
R.  D.  #1,  Canal  Fulton,  Ohia 

National  Catholic 
Bandmastor's  Association 

Robort  O'Rrian,  PratidanI 
Notra  Dama  Univanity 
Notra  Doma,  Indiana 

Phi  Bota  Mu 

Jock  H.  Mahan,  Exacutiva  Sacratary 
2019  Bradford  Driva, 
Arlington,  Taxot 

Modern  Music  Masters 

Alaxondar  M.  Horlay,  Pratidant 
P  O.  Box  347,  Park  Ridga,  Illinois 


Foundad  in  1929 


4  EAST  CLINTON  STREET  •  JOLIET,  ILUNOIS 

A  magazina  dadicotad  to  tha  advoncamant  of  school  music  —  aditad  for  music 
diracton,  taachan,  studants,  and  porants,  Usad  os  a  taoching  aid  and  music  mo¬ 
tivator  in  schools  and  collages  throughout  America  and  many  foreign  countries. 
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Gaorga  Reynolds,  A.B.A.,C.B.0.N.A. 
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String  Clearing  House 
Or.  Angelo  La  Mariana,  A.S.T.A. 
State  University  Teachers 
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Flute 

Mary  Lewita  Nigra  Poor 
Flutift,  Toochar,  Lacturar 
427  North  Socond  Straat 
DaKolb,  Illinois 


Drum  Majar  and  Twirling 
Floyd  Zorbock 
2249  Norfolk,  Apt.  B, 

Houston  6,  Taxos 


Audk)- Visual  Aids 

Robort  F.  Froaland 
Holix  High  School 
Lo  Maso,  California 


The  Percussian  Clinic 
Jim  Sawray,  A.  S.  B.  D.  A. 
Parcuuion  Instructor 
5891  Broadmoor  Driva 
Littlaton,  Colorado 


The  Clarinet  Corner 

David  Kaplan 
Music  Dopartmant 
Wast  Taxas  Stota  Collaga 
Canyon,  Taxos 


The  Choral  Falio 

Waltar  A.  Rodby 
Choral  Music  Diractor 
Joliot  Township  High  School 
and  Jr.  Collaga,  Joliot,  Illinois 
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So  many  style*  .  .  .  It'* 
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.  ' feet  one  for  your  gripl 
All  custom-made  of  fin- 
r.  est  straight  grain 

■  maple  —  thoroughly 

>-  'T*  seasoned.  WON'T 

("■f-MKi  ^  WARP.  Beautifully 
*--1*  finished  in  permo- 
t-v ’  Vn  "****  white  Duco. 

Feather-light 
ttd^KL'^  weight.  Mkrom- 
'  3**  eter -exact  taper 
slKr balance.  From 
3Sc  to  $35.00 
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Exclusive  Distributers 
023  S.  Wabash 


Chicaga  5 


Juna,  1  ?59 


Ernest  McMillan  of  Hudson,  Wisconsin 

SM  Editor,  American  School  Band  Directors  Association 


"My  teaching  objective  it  to  inspire  young  people  to  the  cultural  part  of  their  education  through 
good  musk.  Also,  to  help  them  appreciate  and  know  the  value  of  a  sound  education,"  toys  Ernest 
McMillan,  Editor  of  the  Official  Deportment  of  the  American  School  Band  Directors  Association 
which  appears  monthly  in  THE  SCHOOL  MUSICIAN;  Instrumental  Director,  Hudson  High  School, 
Hudson,  Wisconsin.  , 

Mr.  AAcMiHan  has  on  excellent  background  in  the  field  of  music  education.  He  reeoivod  hit  B.A. 
Degree  from  Corleton  College  at  Northfield,  Minnesota  and  went  on  to  take  hit  iM.  Degree  at 
Minneapolis  College  of  Music  at  Minneapolis,  Minnesota.  He  does  not  believe  in  stopping  hit 
education  at  he  cantinues  to  take  post-graduate  courses.  He  has  been  a  successful  band  director 
for  twenty  years,  having  started  at  Danube,  Minnesota  in  1939.  After  three  years  he  took  up  hit 
profession  at  Bloomington,  Minnesota.  After  otte  year,  he  graciously  occepted  a  bid  from  the 
Hudson,  Wisconsin  Board  of  Education  where  his  bands,  ensembles,  and  soloists  hove  been  consist¬ 
ent  First  Division  Winners  since  1943. 

In  addition  to  hit  local  responsibilities,  he  is  very  active  with  the  American  School  Band  Directors 
Association.  At  Editor  of  the  ASBDA  Official  monthly  column  in  the  S.  M.,  he  must  gother  all  of¬ 
ficial  newt  from  the  many  committees  and  report  same  with  officiol  sanction.  He  believes  thot 
regularly  scheduled  trips  for  his  outstanding  concert  and  marching  battd  hat  great  educational 
value.  Past  trips  include  o  weeks  stay  at  Winnipeg,  Canada;  trips  to  Duluth  and  Sihrer  Bay,  Min¬ 
nesota,  Port  Arthur  and  Fort  William,  Ontario,  Canada.  Last  year  the  band  had  the  distinction  of 
I  being  the  first  band  ever  to  present  a  corKert  in  the  famous  amphitheater  in  the  Black  Hills  where 
!  the  Passion  Play  is  presented  annually. 

Though  busy  with  local,  state  and  national  responsibilities,  Ernest  AAcMillon  still  finds  time  to  en- 
I  joy  his  favorite  hobbies  of  golfing  and  fishing.  He  is  extremely  proud  of  his  wonderful  family  con- 

(Turn  to  page  IH) 
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Cuttom-Built  by  Skilled 
Amoriean  Craftsmen 


With  the  WHITEHALL  you 
get  new  ease  of  action  .  .  . 
new  tonal  brilliance  .  .  . 
new  evenness  of  volume  in 
all  registers  .  .  .  new  me¬ 
chanical  sturdiness  that  re¬ 
sists  lime  and  usel  Try  it  .  .  . 
today  ...  AT  YOUR  DEALER! 


One  of  8  Moderately  Priced 
Whitehall  Instruments 


DAVID  WEXLER  &  CO 

Exclusive  Distributors 
B23  So.  Wabash 
Chicago  S 


a 


When  people  who  know  music  say  ‘tuba’,  one 
name  pops  into  the  conversation  automatically. 
William  Bell.  Seldom  has  a  man  achieved 
such  artistry  on  an  instrument  that  he  is 
everywhere  recognized  as  its  finest  and  most 
creative  performer.  The  tuba  that  William 
Bell  plays  is  now,  and  has  always  been,  a  King. 

The  reasons  are  many.  They  start  with  the 
skilled  hands  that  carefully  shape  each  King  in 
our  factory.  Whether  piccolo  or  tuba, 
trumpet  or  trombone,  saxophone  or  comet . . . 
whatever  the  instrument,  these  hands  know  no 
compromise  with  quality.  And  this  quality, 
painstakingly  achieved,  means  that  a 
King  will  sound  better  longer.  Kings  have 
an  heirloom  quality  that  great  artists 
such  as  William  Bell  appreciate. 

You  can  count  on  King! 


Why  don 't  you 
try  a  King  and  see 
for  yourself  1 


KING  •  CLEVELAND  •  AMERICAN-STANDARD  BAND  INSTRUMENTS 

...standard  of  excellence  for  65  years 

THE  H.  N.  WHITE  CO.  •  5225  Superior  Av*.  •  Cleveland  3,  Ohio 


June,  19S9 
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Among  the  others  are  new  angle 
braces,  adjustable  third  valve  slides, 
nitkel  plated  balusters,  larger  mouth¬ 
piece  receivers.  On  trumjK-t  and  cor¬ 
net,  valve  action  has  l>een  made  light¬ 
er  and  faster  with  new  springs,  alumi¬ 
num  stems,  and  shorter  stroke,  larger 
Ik'IIs  are  4  7/8"  on  trum|)et  and  cor¬ 
net.  7  1 12”  on  the  tromlK>ne. 

The  Kundy  Deluxe  instruments  arc- 
priced  at  .Sl."i9..")0,  S2()  more  than  the 
regular  Buiuly  brass  mcKlels.  The  De¬ 
luxe  outfit  includes  a  newly  styled  case 
in  blue  and  gray  vinyl  highlighted  in 
silver,  with  leather  binding,  tanks  are 
ni(kel  plated  brass.  Bundy  dealers 
now  have  this  new  line  in  stenk. 


The  New  Plasti-Folio 

Features  "Mylar"  Plastic 

Music  Windows! 


Magnetic  Football 


Plotting  Board 


Now  the  I’lasti-Folio  musit  holder 
features  musit  windows  of  DuPont’s 
sensational  new  .Mylar  plastic.  This 
new  plastic  is  five  times  stronger  than 
ordinary  plastic  and  yet  it  is  light¬ 
weight.  It  is  completely  unaffected  by 
weather  and  the  music  windows  will 
not  crack  or  iK-come  brittle  through 
use  or  age. 

Plasti-Folio  music  holders  are  avail¬ 
able  in  either  Ring  or  Wire-O-Bind- 
ing  styles  and  in  eight,  ten,  twelve, 
or  sixteen  window  models  in  each 
style.  'Flit*  new  Mylar  windows  are 
standard  on  all  mcKlels  along  with 
Plasti-Folio’s  exclusive  tnolded  "Grip- 
Fite"  back. 

For  further  infonnation  write  to 
the  Plasti-Music  C^ompany,  109  Parker 
Drive,  Evansville  14,  Indiana. 


.Magnetic  plotting  boards  present 
the  most  efficient  and  effective  nieihad 
for  plotting  and  illustrating  football 
bancl  shows.  The  movable  magnets 
and  chalklroard  surface  enable  tpiitk. 
accurate  comprehension. 

t  he  Ixrards  are  24"  x  36"  framed  in 
varnished  oak.  The  playing  field  is 
screen-printed  on  a  green  metal  chalk- 
Iroartl  surface.  Each  Imarcl  comes  com¬ 
plete  with  %  magnets,  magnetic 
chalkholder,  magnetic  eraser  and  ex¬ 
clusive  Tilt-Rite  stand  for  table  top 
demonstration.  Hangers  are  also  pro 
videci  for  wall  hanging. 

The  complete  kit  schcxtl  price  is 
S20.(M).  .Additional  magnets  may  l>e 
purchased  for  SI. 20  |)er  clo/eii.  The 
IxrartI  is  also  available  without  mag¬ 
nets  for  SI 2.00. 

Musical  .S|K‘cialties  Mfg.  Cx).,  1135 
W.  .50th  St.,  Norfolk,  V'a. 


Bruno  Publishes  Revised 
Boosey  &  Hawkes 

Woodwind  Brochure 


New  Bundy  Brass  Bells 

Feature  Stylish  Colors 

.A  rich  two-tone  effect  of  sunned 
gold  contrasted  with  brilliant  lac- 
ejuered  brass  is  among  the  attractive 
featuers  of  the  newly  intrcKluced  Bun¬ 
dy  Deluxe  trumpet,  cornet  and  trom¬ 
bone. 

Now  in  prcKluction  at  H.  ft  .A.  Sel- 
mer’s  Bundy  plant  in  Elkhart,  the  De¬ 
luxe  student  instruments’  1k*11s  are 
formed  from  clarion  bronze,  a  special 
alloy  which  gives  them  a  distinctive 
red  shading. 

.According  to  Keith  Ecker,  Sc-lmer’s 
brass  technical  chief,  the  combination 
of  the  two  colors  is  only  the  first  <»f 
several  features  that  improve  the  looks 
and  performance  of  the  instruments. 


Rico  Acquires  Title  To 


Prime  Cane  Fields 


.A  revised  version  of  the  BcK>sey  ffc 
Hawkes  wcxKlwind  l>rcKhure  has  just 
been  published  by  C.  Bruno  X:  .Son, 
Inc.  I'he  new  brexhure  covers  the 
complete  Bemsey  R;  Hawkes  wcMKlwind 
line,  including  Edgware,  “8-10’’,  Strat¬ 
ford,  Symphony  and  Imperial  clarinets 
as  well  as  the  Edgware  C-Hute. 

.Attractively  printed,  the  informa¬ 
tive  brexhure  is  available  upon  re¬ 
quest.  by  writing:  C.  Bruno  &  Son, 
Inc.,  460  Wc?st  34th  Street,  New  York 
1,  N.  Y.,  or  1100  Broadway,  San  .An¬ 
tonio  6,  Texas. 


.A  coup  of  major  importance  in  the 
reed-prcxlucing  business  has  lx.'en  an¬ 
nounced  by  Rico  Prcxlucts,  one  of  the 
world’s  largest  distributor  of  recxls  for 
musical  instruments  and  of  qu.dity 
musical  accessorit-s,  fixated  in  Holly- 
wcxxl,  California.  'Fhrough  its  Paris 
offices,  Rico  has  acquired  title  to 
prime-quality  cane  fields  in  .South)  rn 
France,  it  was  revealed  by  Belle 
Hoffer,  general  manager  of  Rico 
(Turn  to  pane  29) 
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University  of  Wichita — 100%  Ludwig-equipped! 


Famous  Univ.  of  Wichita  Drum  Section 


The  renowned  University  of  Wichita  Bands,  directed  by  James, 
Kerr,  are  fine  examples  of  the  many  top-flight  musical  organizations 
that  have  switched  to  100%  Ludwig.  The  reason  . . .  they  know  that 
Ludwig  offers  the  most  advanced  design  and  quality  features,  plus 
years  of  trouble-free  service! 

Ludwig  drums  and  tympani  are  used  exclusively  in  the  University’s 
Football  and  Concert  Bands,  Brass  Choir,  Wind  Symphonette  and 
Percussion  Ensemble.  Robbert  W.  Bruggert,  noted  percussion  author¬ 
ity,  author  and  teacher,  heads  the  outstanding  Percussion  Department. 

Compare  Ludwig’s  unmatched  quality  and  see  for  yourself  why 
more  and  more  of  the  nation’s  leading  musical  organizations  are 
making  the  Big  Switch! 


h  University  of  Wichita  Band  Marching  Arrangement 


13  (t®  ®  ®  ® « 0‘ 
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1728  North  Damen  Ave.  •  Chicago  47,  Illinois  | 


[~1  Sond  today  for  the  NEW  Ludwig  DRUMHELP  package.  | 
It’sFRBKI  I 


Uy  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the  'i 

COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


10th  National  Conference 
Proceedings  Important  Band 
Document 

Released  t<)  its  iiieinbers  last  April, 
the  (»t  l*r(Keediii>>s  «>f  the  'I'entli 

National  Confereiite  of  the  C^ollege 
Band  Directors  National  Ass<Kiation, 
held  in  Urhana,  Illinois,  Deteinber 
18-20,  iyr»8,  is  one  of  the  important 
contributions  to  the  band  movement 
in  Amerita  during;  the  past  tw<»  years. 
•A  fcTs’  of  the  im|)ortant  items  from 
the  Table  of  CA>ntents  are: 

“The  Res|)onsil)ility  of  the  Musi¬ 
cian”,  an  address,  by  James  N'eilson, 
now  President  of  the  (ailleRe  Band 
Directors  National  .Asswiation. 

Report:  (amnnittee  on  Instrumenta¬ 
tion.  William  Kevelli,  (diairman 

(a)  Present  Day  Instrumentation 

(b)  Prac  tices  of  Band  Instrumentation 
.Summari/ed 

(c)  Fallacies  of  Past  Instrumentation 
and  .Storing 

(d)  Plans  for  the  Future 

Report:  (aimniittee  for  Researth  on 
Tone  PrcKluction  and  'Techni(|ues. 
Everett  Gates,  Chairman 

(a)  Cdarinct  Tone  .Survey 

(b)  Cup-mouthpiece  Instrument  Tone 
Characteristics 

Disrussintt:  Trends  in  the  Marchiii" 


Band,  Kenneth  Snapp,  Leader 

Report:  (Committee  on  Standardiica- 
tion  of  Nomenclature  for  WcMHlwind 
Fingerings,  Randall  Spicer,  (diairman 
Report:  (ajinmittee  on  Ca)pyright 
Law,  Frederick  Fennell,  (diairman 

A  Few  Copies  of  1958 
Book  of  Proceedings  For  Sale 

Word  from  .Secretary -  Treasurer  (diar¬ 
ies  .Minelli,  Ohio  I'niversity,  .Athens, 
Ohio,  state's  that  he  has  a  few  extra 
copies  of  the  lf>.'>8  Book  of  PrcKeedings 
which  may  Ix'  had  by  sending  payment 
of  S.j.lM)  per  copy.  There  should  be  a 
copy  in  every  music  library  in  the 
I'nitecI  States! 

First  Performances  By  College 
Bands 

(cotitinued  from  the  April  Hl.ifI  issue) 

#ll‘d.  Karl  Ahremlt  —  Carillon  —  first 
public  performance  February  15,  1959, 
Ohio  I'niversity,  .Athens,  Ohio,  by  the 
Ohio  Ibiiversity  (dnicert  Band.  Clrar- 
les  .Minelli  conducting  at  the  .Annual 
Winter  (dmeert. 

The  comjKiser  is  Director  of  the 
.ScIkkiI  of  Afusic,  College  of  Fine  .Arts, 
Ohio  I'niversity,  .Athens,  Ohio. 

#120.  Diniahl  White  —  Introduction 


and  Alleiiio  —  first  perform.mic,  * 
.March  18,  1959,  DePauw  TJnixusity. 
(ireencastle,  Indiana,  by  the  DePauw 
University  Concert  Band  in  .An  Amer 
ican  .Arts  Festival  Program,  Dan  Han¬ 
na  conducting.  j 

Program  Note:  “In  Decemlxr,  M157,  ■ 
The  DePauw  Concert  Band  had  the  ■ 
privilege  of  giving  Dr.  White’s  lirst 
tom])osition  for  band.  Miniature  Set  I 
for  Hand,  its  premiere  performance,  j 
Since  that  time  it  has  receivcxl  numer-  j 
ous  performances.  It  was  judged  the  | 
best  original  band  composition  sub-  I 
mitted  to  the  (dillege  Band  Directors  j 
National  .Assexiation  and  was  plavetl 
for  the  December  meeting  at  the  Tiii- 
versity  of  Illinois  in  1958. 

“Tonight's  first  performance  pre¬ 
sents  a  ts)m|M>sition  that  is  simple  ami 
straightforward  in  Ixith  scoring  .ind 
construction.  It  was  written  with  tlie 
idea  that  it  be  within  the  technical 
capacities  of  the  high  schcxil  band. 

We  feel  that  the  Introduction  and  . 
Allegro  is  a  significant  contribution  to  i 
an  area  that  has  real  need  for  works  | 
of  solid  musical  value.”  I 

#121.  (iloria  Wilson  —  Suite  for  M  oid  | 
Sinfonietta  and  Piano  —  first  perform¬ 
ance,  July  22,  1957,  The  University  of  s 
Washington,  Seattle,  Washington,  by  I 
the  Wind  Sinfonietta  of  the  University 
of  Washington  Walter  C.  Welke  con¬ 
ducting.  on  the  Eleventh  .Annual  Con-  j 
temporary  .Music  Concert.  j 

The  movemenis  are:  1.  .Allegro:  II.  I 
.Andante:  III.  .Anclante-.Allegro  Moder-  I 
ato.  The  toni|X)ser  at  the  piano.  i 

Program  note:  “.Miss  Wilson  is  a 
graduate  of  the  Unixersity  School  of 
■Music  and  is  now  studving  advanced 
composition  with  Darius  .Milhaud  at 
.Mills  (aillege  in  California”. 

(To  be  continued  in  future  issues) 

University  of  Washington  Wind  I 
Sinfonietta  Plays  in  Victoria,  B.C. 

.Sponsored  by  the  (ireater  V’ittona 
Public  SchcMtls  and  the  Canad:  m 
Bandmasters'  .Assexiation  —  Bril'^ll 
(xilumbia  Chapter,  the  University  d 
Washington  Wind  Sinfonietta  m.ide 
(Turn  to  page  29) 


CBONA  PICTURE  OF  THE  MONTH  .  .  .  Bond  Stand  pag«  wUhai  this  month  to  salute  Tha  Colby 
Collaga  Bond.  Colby  Collaga  is  located  in  Wotervillo,  Moina.  Tha  conductor  of  tha  bond  is  Or. 
Ermonna  F.  Comporatti,  who  also  is  octiva  os  sponsor  of  tha  Moina  Intercollagiote  Concart  Bond, 
tha  Sixth  Annual  program  of  which  was  raportod  in  thasa  pages  in  tha  Dacambar  1958  iuua. 
Wa  ora  grateful  to  Joseph  Contino,  University  of  Massachusetts,  Amherst,  Mau.  —  Eastern  Division 
Raprasantativa  on  tha  Public  Relations  Committee,  for  securing  this  fina  picture  os  a  represantotiva 
bond  from  tha  State  of  Maine  —  our  most  Northeastern  state. 
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tinng. 


Noted  for  its  deep  mel¬ 
low  tones,  easy  blowing 
and  fine  intonation. 
Upright  construction, 
perfect  balance  permit 
even  smaller  students 
to  play  better  for 
longer  periods,  without 


A  beautifully  balanced 
Tuba  even  a  4111  grader 
can  handle!  Deep  sonorr 
ous  tones  of  the  BBb 
Bass,  but  built  on  a 
smaller  scale  for  grade 
and  junior  high  needs. 
Blows  easily  with  good 
intonation  .  .  .  strongly 
braced . . .  good  valve  ac¬ 
tion.  Traditional  sym¬ 
phony  orchestra  upright 
construction. 


COUESNON  Bell 
Front  Eb  ALTO  is 
compact,  wdl  bal¬ 
anced.  Angled 
valve  section 
makes  it  easy  to 
play  and  handle. 


Outstanding 
COUBSNON  Bell 
Front  Bb  BAHl- 
TONE  has  rich, 
powerful  tone... 
good  intonation 
throughout  scale. 


*225“ 


Couesnon  '‘background”  brass 

(Kwee'non) 

fit  your  band  needs  and  your  budget! 


featunni 


•  Specially  made  for  Gretsch  to  conform 
to  American  musical  standards 


•  French-made  perfection  from  internationally 
famous  Couesnon  &  Cie.,  Paris,  France 


Superb  tone  —  easy  to  produce  through 
clear,  unobstructed  air  passages 

Perfectly  balanced  for  easy  handling 
in  concert  or  on  the  march 


TOPS  IN  VALUE 
LOW  IN  COST 


DURANYL  CLARINET 

New  plastic  with  nylon,  perma¬ 
nently  anchored  s^inf  posts, 
"Nickel-Lume"  platina  —  fea¬ 
tures  for  durability.  Play-tested 
for  accurate  pitch,  precision  ten. 
skmed  mechanism,  feather-lirtt 
Ktion  —  features  for  playabil¬ 
ity.  Complete  with  case,  mouth- 

riece  and  standard  Kcessories  i, 
130.00  list 


-  -  - 


By  David  Kaplan 


Woodwind  Instructor,  West  Texas  State  College,  Canyon,  Texas 


CLARINETS*  FLUTES 


the  Cundy-BETTONEY  Co.,  Inc. 

Hyde  Park  36.  Boston,  Mass. 


The  Works  of  Gustave  Langenus 

Part  IX  Review  &  Conclusion 

It  has  been  both  an  interesting  and 
rewarding  projett  reviewing  the  out¬ 
put  of  Gustave  I.angenus.  l.isted 
Ik-Iow  are  the  works  we  have  discussed. 

Six  Easy  Solos  (Carl  Fischer) 

In  1  he  Forest 
Lullaby 

Mount  Vernon  Minuet 
Donkey-Ride 
Ghrysalis 
Stale  Waltz 

Six  Characteristic  Solos  (Carl  Fischer) 
Irish  Serenade 
In  Cowboy  Land 
Oltl  New  Orleans 
Examinations 
Indian  Mother  Song 
Commuter’s  Express 


i 


* 


..  4-  ■  /  Y 

t  ■/■  / 


GENE  KRUPA’S 
brilliant  saxophonist 

Eddici  Shu 

plays  a 

MARTIN 


See  your  dealer  or  write 
■■  for  complete  information. 
THE  martin  Band  instrument  company 

Elkhart,  Indiana 


Publitliare  thetild  tend  all  aiolarial 
diracf  to  Mr.  Koplan. 


The  Kreisler  Solos  (Charles  Foley) 
Caprice  Viennois 
Liebesfreud 
Liebeslied 
Midnight  Bells 
Schon  Rosmarin 
I'he  Old  Refrain 
.Andantino 

Praeludium  &  .Allegro 

Editions  of  Old  Classics 

Erwinn  Fantasie  (Meisler-Carl 
Fischer) 

Fantasie  &  Rondo  (VVelrer-Carl 
Fischer) 

Concert  Piece  (.SolK-ck-E.MP) 

Ninth  Solo  (Klose-E.MP) 

Solo  Arrangements  for  Two  Clarinets 
(Itoosey-Haiekes) 

Oincertiiio  (Weln-r) 

Sttnatas  in  F'm,  Eb  (Brahms) 

The  Ensemble  Il’orA.t 

riiree  Duos  lor  Clarinets  (.\L>/irt- 
EMP) 

(darinet  Duos  (Bach-E.MP) 

Trio  for  fl,  ob,  cl.  (Bc'ethoven-EMP) 
.Andante  K:  Minueito  for  WW 
Quartet  (.Nfozart-ENfP) 

Scherzo  for  fl  &  cl  with  piano 
(I.angenus-AVitmark) 

Pastorale  h»r  WW  Quintet 
(Sibelius  EMP) 

Misc.  Arrangements 

l  o  A  Poppy  (Verroiist-CE) 

Premier  .Amour  (Verroust-CF) 
•Menuetto  (Beethoven-Boosey) 
•Adagiti  (Beet hoven-Btxisey) 

The  Bee  (Schul)ert-B<K)sc-y) 
l.a  Capricieuse  (Elgar-E.MP) 

Finale  from  Orncerto 
('I‘schaikt>wsky-E.NfP) 

The  (mck(K>  (Daquin-E.Af P) 
.Andante  from  Symph.  Espangnul 
(l.aloEMP) 

Scherzando  from  Svmph.  Esp. 

(Lalo-E.MP) 

Etude  (Cdiopin-E.AfP) 

V’alse  (Chopin-EMP) 

Chaconne  (Bach-ENfP) 

(Turn  to  page  .A8) 
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WaJ^^^CRAC^ 


ALL -WOOD  CLARINET 


Protect  yourself  and  your  students!  Martin  Freres  offers 
you  the  strongest  Guarantee  that  can  be  made  for  an 
All-Grenadilla  Wood  Clarinet: 


Your  dealer  will  replace  any  Martin  Freres/LaMonte 
Wood  Clarinet  if  it  cracks  for  any  reason,  except  as  a  result 
of  negligence  in  handling!  This  guarantee  is  given  to  the 
original  purchaser  for  a  period  of  one  year  from 
the  date  of  purchase. 


Prove  to  yourself  why  Martin  Freres  is  the  Big  Seller  of  the 
Big  Four  among  wood  clarinets . . .  how  Martin  Freres/LaMonte 
gives  you  more  quality  features  than  other  clarinets  priced  even 
50  per  cent  higher.  See  your  Martin  Freres  dealer  soon, 
or  write  for  literature  today. 


NEW  MARTIN  FRERES  RING  KEYS  NEW  BORE! 

WITH  “PLATEAU  TOUCH” 

The  keys  of  all  Martin  Freres  clarinets 
have  been  re-proportioned  for  greater 
comfort,  faster  action,  lighter  touch. 

New  ring  keys  are  slightly  wider,  have 
beveled  edges,  give  you  the  flat-surface 
feel  of  the  plateau  oboe.  When  the  ring 
is  Angered,  the  student  covers  perfectly, 
getting  air-tight  closure  between  the 
ring  and  tone  hole.  This  is  especially  No  halfway  measures  for  Martin  Freres! 

helpful  to  the  student  with  small  Angers  New  key  design  led  to  new  tone  holes, 

that  need  to  be  “guided”  over  the  and  you’ll  find  them  now  on  all 

ring  keys.  Beveled  edges  and  greater  Martin  Freres  models.  The  result  is 

width  of  ring  keys  encourage  an  improved  evenness  of  scale,  with 

speedier  fingering.  better  musical  production. 


NOW... NEW  TONE  HOLES! 


NO  CAST  KEYS! 

All  Martin  Freres  keys  are  Power- 
Forged  Nickel  Silver  for  extra  strength. 


5  Union  Square,  New  York  3,  N.Y. 
la  Canada:  720  Bathurst  Street,  Toronto  4,  Ont. 


ALL  MODELS  WITH  BELL  RING! 

All  models  are  equipped  with  Bell  Ring. 
Not  an  extra  accessory. 


June,  1959 
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HOLTON  OILS 

SUPPIRY? 


[A  MAN  THEY’RE 

£fi-rcnic{ 


Slippery  at  on  mI  and 
fatl  at  graatod  light* 
ning  .  .  ,  Ihot't  Holton 
Oill  Givot  you  twiftor 
action,  bottor  protoc* 
tion,  it  tproodt  fattor 
and  moro  ovonly,  Dit- 
covor  for  yowrtolf  why 
Helton  Oilt  are  firtt 
choice  of  muticiant  the 
werid  over.  Pick  up  a 
bottle  todoyl 


FOR  SLIDES 
VALVES 


KEYS 


IS 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trombone 
or  Vahrot 
With  Dropper 
or  Swob 

# 

Your  Mvtk  Oocdor 
Win  Supply  You 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 

Director  of  Bands,  Carnegie  Institute  of  Technology,  Pittsburgh  13,  Pa. 


TRUMPET  PLAYERS! 

WILLIAM  VACCHIANO, 

SnJo  TrtiinfH’fcr, 

^  York  /Vtf/iifirrrioiiic* 

Sijniffhoni/  (hcfwstra 
■^*4^  N.  Y.. Y.  saijt: 

"This  method  will  be 
a  treat  suet  to  school 
Instructors  because  of 
^  Its  methodical  and 

^  scientific  weekly  ap- 

proach.  I  find  It  an 
excellent  and  here- 
^  tofore  unrevealed 

Y^^^^^**-***^  approach  and 

predict 

V  *  prove  be 

choice  procres* 
teachers  and 
students  every- 

AnilaMe  ai  t*m  ImsI  where." 

Maiit  SMltr,  sf  writs 

HERCO  INCORPORATED  tl  W.  23  ST.,  N.Y.,  N.Y. 


In  closing  out  another  year  with 
your  Brass  Workshop,  the  writer  wish¬ 
es  to  acknowledge  those  of  you  who 
t(H)k  the  time  to  write  questions,  com¬ 
ments  and  suggestions  for  the  column. 
It  is  wonderful  to  know  that  the 
coUimn  is  being  read  by  a  highly 
sc'lective  group  of  readers,  serious  in 
their  work  and  constantly  working 
to  improve  their  knowledge  and  teach¬ 
ing  skills.  .Several  questions  are  treated 
in  this  month’s  column  along  with 
some  reviews  of  new  materials. 

Questions  and  Answers 

Imt  what  are  the  values  of  a  brass 
ensemble?  This  query  by  a  young 
reader  may  bring  a  smile  to  some,  but 
since  he  is  a  meml>er  of  such  an  or¬ 
ganization  in  his  school,  the  tvriter 
will  try  to  satisfy  him.  1.  A  brass  en¬ 
semble  teaches  the  alert  player  respon¬ 
sibility  and  initiative.  He  is  account¬ 
able  for  his  part  and  must  fit  it  with 
the  others  in  every  way.  Thc*se  ways 
are:  a),  a  balance  of  his  part  with  the 
others,  b).  a  blend  (like  tonal  quality) 
with  the  other  parts,  c).  the  use  of 
alike  attacks  and  releases,  d).  playing 
his  part  in  exactly  the  same  style  as 
the  others,  e).  rhythmic  empathy, 
which  is  the  ability  to  enter  a  per¬ 
formance  at  an  exact  moment  and 
continue  with  a  tempo  and  rhythm  al¬ 
ready  underway,  and  f).  the  fine  un¬ 
cluttered  opjKirtunity  to  hear  your 
part  in  relation  to  the  others  with  re¬ 
gard  to  intonation.  If  the  members 
of  a  brass  ensemble  are  all  working  to 
extend  their  mastery  over  their  in¬ 
struments  and  use  them  to  attain 
finesse  and  give  musical  meaning  to 
a  piece  of  music,  all  of  the  above  will 
come  into  play  and  the  players  will 
grow  in  skill  and  enjoyment. 

My  teacher  refuses  me  permission  to 
play  in  the  school  dance  band  and 
my  bandmaster  insists  that  I  should 
and  also  says  that  it  will  not  hurt  my 
playing.  What  should  I  do?  This  is  a 
“loaded"  question,  but  in  so  far  as 
possible,  I  will  try  to  answer  it.  The 
question  as  to  whether  you  should  try 
to  please  your  private  teacher  or  your 
bandmaster  is  something  you  will  have 
to  decide  yourself.  The  effects  of  play- 


Publithcrt  thould  Mnd  all  matariol  for 

roviow  diroct  to  AAr.  Reynolds. 

ing  in  a  dance  band  on  the  classical 
aspects  of  brass  playing  merit  con¬ 
siderable  comment  and  I  am  iiidcliicd 
to  this  young  writer  for  alerting  me 
to  his  problem. 

There  are  both  adverse  and  helpful 
aspects  to  playing  in  dance  bands. 
Many  opinions  of  my  fellow  band¬ 
masters  are  quite  heated  both  for  .ind 
against  dance  bands  as  a  medium, 
and  both  sides  have  excellent  reasons 
for  their  stand.  Let  us  examine  the 
complaints  first. 

One  of  the  dangers  of  non-regu- 
lated  dance  band  playing  is  the  break¬ 
ing  down  of  playing  habits  needed 
for  tasteful  playing  of  classical-  liter¬ 
ature.  Some  of  these  “non-desirable” 
effects  come  from  lack  qf  understand¬ 
ing  of  the  different  rhythmic  meaning 
of  notation  in  the  two  mediums.  .An¬ 
other  is  the  “uncontrolled”  use  of 
vibrato  and  variation  of  tone  quality 
needed  for  the  jazz  effect.  The  ex¬ 
cessive  demands  of  many  dance  ar¬ 
rangements  for  high  register  work, 
lengthy  passages  and  excessive  use*  of 
mutes,  cause  undue  fatigue  and  as  a 
result  the  player  develops  bad,  he.ivy 
pressure  playing  habits.  The  Ix-nding 
of,  or  slicling  into  notes  has  no  tarry 
over  into  classical  playing  and  would 
be  considered  crude  and  careless  mu¬ 
sicianship.  I'he  tongueing  demands 
of  jazz  are  such  as  to  make  the  brass 
player’s  classical  efforts  sluggish  gen¬ 
erally.  Jazj;  (by  any  name)  was  created 
for  dancing  and  in  the  hands  of  an 
artistic  and  creative  musician  can  be¬ 
come  an  art  fonn.  but  it  generally 
fails  to  achieve  the  depth  and  appeal 
to  survive. 

Let  us  turn  to  positive  aspects  of 
dance  bands.  In  the  past  seveial 
years,  excellent  and  sensible  arrange¬ 
ments  have  been  written  for  tlie 
school  dance  band  and  the  young 
players.  Here,  under  the  guidance  of 
an  experienced  teacher-player,  it  is 
possible  to  train  the  young  play<r 
without  permitting  harmful  habits  'o 
(Turn  to  page  35) 
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Putting  a  Besson  “8-io”  into  the  hands  of  a  student 
says  he  has  arrived.  This  happy  step  is  a  never-ending 
source  of  pride  for  him  and  satisfaction  for  the  band 
in  which  he  plays.  For  here  are  brass  instruments  so 
sensitively  designed  and  constructed  that  their  poten¬ 
tial  is  without  limit.  That  Besson  has  produced  such 
incomparable  quality  at  modest  cost  is  a  profound 
tribute  to  Besson  craftsmanship.  When  you  are  ready 
to  share  this  rewarding  musical  experience  be  sure 
to  specify  Besson  “8- lo.”  Consult  your  dealer  or  the 
new  Besson  catalog  for  particulars.  From  trumpet 
to  sousaphone  .  .  .  world’s  finest  brass  instruments. 
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BACKED  BY  BRUNO 


CBRUNOASON,  INC.  4C0  W.  34tli  St.,  N«w  Vark  1,  N.  V. or  1100  Broadwoy,  So*  Antonio 6,  Ton.  •  InConoda;  Boosoy  A  Hawkos  UO.,  Toronto 


entire  range, 


STRING 

B/\SS  and 

CELLO 


rich,  retorrant 


handsome, 
guaranteed  against 
warpirrg  and 
crocking 


Fine  Arts  Uepartineiit,  State  L'lilversity  Teachers  ColleKe.  IMattsburgh,  N.  Y. 


H.  N.  WHtTE  CO 

CLEVELAND  3.  OHIO 


riiis  may  Ik'  hcresjiy  but  I’m  still 
t'diii)'  to  say  it!  I  liclievr  band  iik-ii 
insist  on  tlic  "Ik-si”  and  in  most  tasi-s 
take  iK-ttcr  tare  of  their  Itand  instru¬ 
ments  than  tse  string  (H-ople. 

We  may  teath  tone  tjuality,  yet  a 
professional  (ouldn’t  play  in  tune  on 
many  slIkmiI  string  instruments,  whidi 
even  originally  were  inferior. 

I  he  acL  idem  prone  individual  to- 
tlay  jrets  little  sympathy  —  if  he  drKsn’t 
tie  his  shiK-  late,  ol  toiirse  he'll  fall 
on  his  fate!  flow  altoul  the  attident- 


seem  like  a  monumental  task  but  il 
eath  instrument  is  thetketl  intlivithi.il- 
ly,  anti  thorou)>hly,  anti  netess;iry  re¬ 
pairs  notetl  lor  the  repairman,  the 
tlivideiids  in  the  fall  will  Ik*  (•teat. 
It's  also  a  t^otnl  itiea  to  thetk  cases  — 
usually  a  tatth  that  "Irnks”  or  a  zipper 
that  "jams”  lieiore  a  toiuert  has  Intn 


ity  Dr.  Angelo  La  !llariana,  ASTA 


Publish«rt  should  sond  all  motorial  for 
roviow  direct  to  Dr.  La  Mariano. 


Caspar 


THE 


WORLD 


FINEST 


PEG 


SCHERL 


ROTH 


INC 


CLEVELAND 


OHIO 


^ivint'  trouble  all  alon)>. 

I  have  founti  it  prat  tit  al  to  have 
“thetk  lists”  mimeot'raphetl.  If  these  i 
lists  are  kept  with  tarlMin  topies.  it  is 
helpful  to  retaiti  one  anti  senti  one  to 
the  instrument  repair  shttp.  It  also 
fatilitates  ''thetkiiiK”  the  instruments 
when  returnetl  and  atts  as  a  rt-toid 
for  iuture  referent e. 

.Some  of  the  items  that  shoiiltl  be 
intiutletl  are: 


Hows 

\  re-hair  l>ow  shoultl  Ik-  thetked 
ftir  re-hairing.  Depentliii)'  on  the 
amount  t)f  use,  the  average  sthiNil  Ixivv 
shoultl  Ik-  rehairetl  every  six  months. 
(I’ve  seen  baltl  Ik>ws  at  "Festivals” 
whith  hatin’t  Ik-c-ii  rehairetl  in  years!) 
It  is  wise  to  rememiK-r  the  amount  ol 
hair  on  a  ixiw  tliK-s  not  state  the  totidi 
tion  of  the  hair.  (DtK-s  it  really  grip 
the  string?)  R- Tip  Consider  the  Ixiw 
with  no  tip  —  is  it  merely  an  ornament 
or  tIcK-s  it  serve  a  practical  pur|>ose?) 
.Most  of  us  will  agree  it  helps  tt>  jiro 
tett  the  stitk  tip.  C^Frog  (Ihetk  the 
frog  strew  —  if  necevsary,  replate  it 
now,  ts|K‘tialIy  if  it  has  iK-eii  turned. 
( I  htise  that  break  tiowti  at  tonceits 
have  usually  la-en  neglettttl.) 


SI  ri  til’s 

.Strings  shoultl  be  |K-rioditally  thetk¬ 
etl  anti  thangetl  as  neetletl.  It  assists 
the  stiiilent  in  tuning  if  his  set  <>1 
strings  are  true  in  fifths.  Ortler  extr.is 
at  the  siinie  titne  —  our  actitletu  prom 
thum  was  also  probably  “out  of 
strings!” 


llridgrs 

Check  if  the  britige  is  really  straight. 
How  alxmt  string  clearatice  over  tl’-- 
{Turn  lu  pone  W)) 
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prone  music  teacher? 

We  all  know  at  least  ime  tomplain- 
er  who  says  after  every  tontert  — 
everything  went  wrong  —  stritigs 
broke,  the  bass  /ip|H-r  jammetl  —  Irog 
strews  sutitlenly  tlitln't  work,  |Kgs 
slip|K-d.  etc.,  etc.,  etc.! 

Now  I  have  hail  measle  epitlemits 
anil  concerts  loiniiile  —  I  have  hatl 
concert  masters  slip  on  the  iie  anti 
wrenth  wrists:  I  tan  sympathize  with 
ItMkeil  music  r<N>ms  anil  lost  janitors 
but  our  frienil  with  the  throtiit  totn- 
plaints  —  let’s  fate  it  is  ait  idem  prone. 

.And  the  time  lor  him  tt)  th»  some¬ 
thing  alMiut  it  is  ntiw,  in  June!  It  may 


FAMILY  OF  FINE  STRINGS 

for  violin,  viola, 
cello,  bass,  ukidelM^ 
guitar,  banjo  -  f 
and  harp 
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LA  PREFERITA 
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GUT  AND 
GUT  WOUND 

for  truest  tone  quality! 

When  it  comes  to  tone  there’s  no 
substitute  for  Gut  and  Gut  Wound  strings. 

When  it  comes  to  quality  there's  no  YHfc 
substitute  for  Mari.  See  your  dealer  for  these 

outstanding  Mari  brands.  W 

Frto  Mmpio  and  price  list  on  request.  ■ 

L  0.  MAfit,  NIC.  38-01  23rd  Ave.,  Long  Island  City  S,  N.  Y.  1 
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Because  no  clarinet  is  better  than  its  key  mechanism  Boosey  &  Hawkes  has  spent  more 
than  850,000  in  research  and  development  to  give  Edgware  these  outstanding  features: 
Power-forged,  stress  tested,  nickel  silver  keys  . . .  light,  well  balanced  action  . . .  auto¬ 
matic  bridge  key  , . .  extremely  accurate  positioning  . . .  precision  correct  alignment, 
protected  by  double  locked  posts ...  a  “feel”  that’s  natural  and  effortless.  And  all  this  for 
such  modest  cost!  No  wonder  Edgware  is  the  world’s  most  popular  clarinet.  Retail  price 
of  Boosey  &  Hawkes  Edgware  Clarinet  Outfit,  genuine  grenadilla  wood  .  .  .  only 
Si  39.50.  Edgware  Ebonite  Outfit  (same  key  mechanism  and  features)... only  Si 25.00. 
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FLUTES 

and 

PICCOLOS 


By  Mary  Louise  Nigro  Poor 


Flute  Instructor,  427  North  Second  St.,  DeKalb,  Illinois 


heading  of  recreation,  we  might  be 
thinking  about  getting  together  as 
many  flutes  as  possible  and  forming  a 
flute  choir. 

About  a  year  and  a  half  ago  1  found 
a  need  to  provide  something  more 
stimulating  for  advancing  flute  stu¬ 
dents  than  the  band  or  orchestra.  So 
we  formed  a  Flute  Choir.  At  that  time 
the  students  were  fifth  and  sixth  grad¬ 
ers.  Out  of  this  group  about  half  are 
in  junior  high  shool  this  year,  and  we 
found  that  too  many  other  activities 
kept  us  from  finding  time  during  the 
school  year  to  rehearse. 

Therefore  we  have  decided  to  make 
the  most  of  our  summer  months  by 
getting  together  once  or  twice  a  week. 

The  music  we  use  consists  of  trios 
and  quartets  with  doubled.  This  is 
perhaps  the  most  valuable  playing  ex¬ 
perience  these  students  can  receive.  It 
is  far  more  valuable  than  solo  work 
and  much  more  satisfying  than  band 
and  orchestra  playing. 

The  group  can  be  as  many  as  ten  or 
twelve  players.  It  is  also  possible  to 
use  one  or  two  clarinets  in  this  choir 
on  the  fourth  parts.  This  will  give  the 
clarinet  players  some  excellent  ex¬ 
perience  in  transposition.  Naturally 
this  group  cannot  cbnsist  of  beginning 
students,  but  second  and  third  year 
players  who  should  have  sufficient 
tone  control,  technique,  and  reading 
ability  to  do  well  in  a  group  of  this 
sort. 

Embouchure  Development 

Not  too  long  ago  I  saw  a  passage 
of  chromatic  cKtaves  with  the  head¬ 
ing  “The  Flutist’s  .Morning  Mouth¬ 
wash”  by  Georges  I.aurent,  former 
first  flutist  of  the  Boston  Symphony. 
These  were  as  follows  in  Example  1. 


Example  2,  I  believe,  is  of  far  great¬ 
er  value  as  a  warmup  exercise  to  the 
flutist,  especially  to  the  student  flutist. 
In  the  first  place  it  is  slower,  thereby 
giving  the  player  a  chance  to  listen  to 
pitch  and  tone.  It  can  be  speeded  up 
also  and  each  note  repeated  several 
times.  This  should  be  done  on  the 
octaves  that  cause  trouble  such  as  E, 
F  sharp,  and  G  sharp,  in  the  high 
register. 

In  the  second  place,  the  slur  makes 
it  absolutely  necessary  that  the  player 
use  the  proper  lip  movement,  other¬ 
wise  the  upper  tone  will  not  come  out. 
When  the  upper  note  is  tongued,  as 
it  is  in  Example  1,  the  force  of  the  air 
being  pushed  by  the  tongue  can  often 
push  the  octave  up,  especially  if  the 
player  blows  harder  at  the  same  time. 
On  the  other  hand,  if  the  slur  is  used, 
it  will  require  that  the  proper  em¬ 
bouchure  change  be  made. 
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1  he  octave  slurs  should  be  given 
to  t  very  student  as  soon  as  he  can  play 
in  the  range  of  one  octave.  .\dd  to  the 
exercise  note  by  note  as  he  learns  the 
fingerings.  Practice  in  front  of  a  mir¬ 
ror  is  essential.  Many  times  a  player 
will  think  he  is  moving  the  corners  of 
the  mouth  when  he  is  actually  not  do¬ 
ing  much  of  anything  to  change  the 
shape  of  the  mouth  opening. 

Music  Reviews 

Si\  Pieces  for  Three  Recorders  {So- 
priino,  alto,  and  tenor)  by  Seymour 
Biirab,  published  by  Boosey  and 
Huwkes,  $1.25. 

These  could  also  be  used  for  three 
flutes,  or  for  the  Flute  Choir.  These 
are  well  written,  and  since  they  are 
for  recorders  have  a  limited  range. 
Nevertheless,  they  are  excellent  ma¬ 
terial  with  varied  rhythms  and  a 
chance  to  develop  intonation.  They 
are  not  really  very  difficult,  probably 
a  grade  three  at  the  most. 

Pebmarsh  Fancy,  Opus  11,  for  flute 
and  piano  by  Charles  Spinks,  Oxford 
L'niversity  Press,  $1.75. 

This  is  a  theme  with  three  varia¬ 
tions.  It  is  rhythmically  interesting 
and  has  some  variety  of  key.  The 
theme  is  .\ndante  in  e  minor,  the 
variation  1  is  in  9/8  rhythm,  variation 


2  is  molto  .\llegro,  staccato,  and  prob¬ 
ably  the  most  difficult,  and  v'ariation 

3  is  .\ndante  again  in  E  major.  The 
piano  part  is  difficult  and  important 
to  the  structure  of  the  music.  While 
the  Hute  part  could  be  considered 
about  grade  4,  the  biggest  difficulty  in 
school  or  contest  performance  of  this 
piece  would  be  in  the  piano  part. 

Concerto  in  G  for  flute  and  piano  by 
Antonio  Vivaldi,  transcribed  by  An¬ 
gelo  Ephrikian,  published  in  Italy  by 
Ricordi,  1958,  $1.25. 

This  is  a  nice  edition  with  a  not 
too  difficult  piano  score.  This  is  a 
grade  5  concerto  and  excellent  music 
for  study  and  performance.  Ricordi 
has  been  publishing  excellent  editions 
of  early  flute  music. 

The  End 


Fund  Raising  Plan 

{Continued  from  page  22) 

keep  them  “sold”  on  instrumental 
music. 

In  addition  to  the  cash  profit  the 
band  makes  on  each  record,  they  get 
an  extra  bonus  from  Conn.  For  every 
carton  of  25  records  sold,  the  company 
gives  a  bonus  certificate  applicable 


toward  the  purchase  of  any  Co  i  \ 
band  instrument,  gtxxl  at  all  C;m.i 
dealers’  stores. 

To  introduce  the  program,  Ct)nn  is 
offering  a  choice  of  three  records,  two 
by  brilliant  trumpet  virtuoso  Don 
Jacoby  and  the  other  by  TV'  star  Bill 
Page,  nationally  known  doubling 
artist.  One  Jacoby  record  also  features 
his  own  17-piece  dance  band  playing 
“Jacob  Jones,”  “GcMnlnight  My  Some¬ 
one”  and  “76  Trombones,”  “Mar- 
cheta,”  and  "Trumpeter’s  .Soliloquy.” 
The  other  has  him  backed  by  the 
Chicago  .Symphonic  Band  on  “Napoli,” 
“Dramatic  Essay  for  Trumpet,”  “Car¬ 
nival  Variations,”  and  “Ode  for 
Trumpet.”  Page’s  record  features  him 
clubbing  on  all  wocxlwinds  in  “Chi¬ 
cago,”  “After  You’ve  Gone,”  “\V’here 
I  Found  -My  Love,”  and  “Low  Blow.” 

In  m.aking  the  announcement  Doty 
said  that  the  Conn  company  felt  that 
the  records  would  fill  an  important 
void  in  the  choice  of  methods  open 
to  a  band  which  wants  to  raise  money, 
and  would  supply  recordings  of  both 
standard  and  popular  nuinbers  that 
would  please  olcl  and  young  alike, 
musician  and  music-lover.  Unusual 
also  in  fund-raising  items,  the  records 
offer  prospective  buyers  a  staple  item 
of  known  quality. 


I 

P, 


fAIGC  BROOK; 
flutiil,  Naw  York  Philharmonic 
Symphony 


“I  feci  that  the  new  ARTLEY  Student  Model  Flute  is  outstanding. 
The  new  plastic  pads  make  it  possible  for  any  purchaser  to  know 
in  advance  that  his  new  ARTLEY  will  cover  and  perforrri  perfectly 
in  all  registers.  (What  a  boon  to  students  who  live  in  an  area 
where  expert  repairing  is  unavailable!)  ARTLEY'S  future  surely 
looks  bright  to  me.” 

medal  10S  hot  been  rtnemed  the  "Rrelude** 


ARTLEY,  INC.,  P.O.  Bex  741,  Elkhart,  Ind. 
Please  send  me  Artley  Brochure 


Juite,  1939 
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/  I  lop  and  ^1^  I  ourobi. 
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with  lock  washers  and  ol 

hexnuts.  No  student  ad- 
justinq  necessary. 

C  All  desks  tilted 
at  same  anqle 
for  uniformity. 

Wenqer  oU-melol  hammer  grey  music  stands 
are  built  rigid  and  strong  to  withslemd  hard 
student  use.  Heory  20-gauge  metal  with 
rolled  edges  lop  and  bottom  odd  strength  to 
desk  which  eon  be  adjusted  to  proper  height 
for  indiTidual  players.  Meosures  13"  s  10" 
with  a  2-inch  lip.  Also  arailabte  in  block. 
Cheek  your  stand  requirements  and  order 
now.  Immediate  deliTory. 

Ask  about  our  matching  conductor  stands. 


WENGER 

MUSIC  EQUIPMENT  CO. 

U  Wenger  Bldg.  Owotonno,  Minn. 


STAN  KENTON 

flF  ond  staff  * 

to  teoch  both 
students  and  band 
directors 

Indiana  University 

one  week  only 

JULY  26  thru  AUGUST  1,  1959 
*  The  staff  .  .  . 

SHELLY  MANNE,  drums 
JOHN  LA  PORTA,  reeds 
DON  JACOBY,  trumpet 
RUSS  GARCIA,  arranging 
LAURINDO  ALMEIDA,  guitar 
DR.  GENE  HALL,  (Dean) 

CHUBBY  JACKSON,  bass 
TOMMY  SHEPARD,  trombone 
MAH  BEHON,  reeds 
COLES  "BUD"  DOTY,  reeds 

Enrollment  limited,  mail  coupon  now 


NATIONAL  STAGE  BAND  CAMP 
Box  221,  South  Bend,  Indiana 
Please  send  me  details  of  the  Stan  Kenton 
Clinics,  to  be  held  at  Indiana  University, 
July  26  thru  August  1,  1939. 


Coordinated  by  David  Kaplan 

Mudc  Department,  West  Texai  State  CoUcgr,  Canyon,  Texas 


CITY  . STATE 


Reviews  by  DK 

Second  Symphony  II  Intermezzo, 
Frank  Erickson,  Bourne,  FB  S9.00,  SB 
13.50,  1959. 

VVe  have  Iteen  awaiting  the  publica¬ 
tion  of  the  last  two  movements  of  the 
Symphony.  Intrada,  the  first  move¬ 
ment,  is  a  very  lyric  movement.  Inter¬ 
mezzo  is  a  6/4  .MtKlerato  (in  two).  A 
lyric  cornet  solo  o|>ens  the  music; 
clarinets  and  saxes  drtvetailing  8ths 
accompany.  I'here  is  a  brief  4/4  ,\n- 
dante  reminiscent  of  other  works  of 
the  composer.  1  hough  there  is  no  key 
signature  the  first  section  seems  to 
hover  alxtve  a  G  tonality,  the  4/4 
alxtve  C^.  The  passings  in  the  bass  and 
the  harmonic  change's  give  variety  to 
this  movement.  Here  is  another  lyric 
movement  but  with  more  motion. 
The  printing  is  clear  and  the  parts 
easy.  Class  C. 

S-cond  Symphony  III  Finale,  Frank 
Erickson,  Bourne,  FB  9.00,  SB  13.50, 
1959. 

Rhythmically,  the  Finale  is  the  most 
challenging  of  the  three  movements 
but  the  techniquei  is  certainly  not 
overly  demanding.  The  music  begins 
l.argo  3/4  in  the  low  wcNKlwinds. 
This  sombre  lieginning  s(K>n  grows  in 
intensity  to  the  full  band.  There  is  an 
olM>e  solo  in  this  section,  also  one  for 
the  first  clarinets.  Fhe  clarinets  l)egin 
the  material  at  the  faster  .Mcxlerato 
section.  There  is  rhythmic  and  har¬ 
monic  variety  here.  Each  of  the  move¬ 
ments  is  interesting  enough  to  be 
playc'd  singly.  \  welcome  effort  and 
a  gcxxl  contribution  without  being  too 
difficult.  Cdass  C  plus. 

Praeludium  for  Band,  John  Cacavas, 
Bourne,  FB  6.50,  SB  9.75,  1959. 

Praeludium  is  a  pleasant  numlier  in 
a  mildly  contempirary  style.  Begin¬ 
ning  majesctically  in  4/4  (no  key  sig¬ 
nature)  with  material  in  the  cornets, 
the  music  moves  to  a  melodic  section 
in  .\b,  then  to  Db.  There  are  no  diffi¬ 
culties  in  this  medium  length  number. 
Go-.xl  for  Class  C  bands.  Clear  parts. 


IPublithan  tkeuld  Mnd  all  compluta 
band  arrangumants  for  raviuw  diroct  to 
Mr.  Kaplan. 

Premiere  for  Band,  Frank  Erickson, 
Bourne,  8.50,  SB  12.75,  1959. 

Dedicated  to  the  Michigan  .School 
Band  and  Orchestra  .\ssn.  on  their 
25th  anniversary,  the  number  is  a  fast 
alla-breve.  .\  12  bar  intro  leads  into 
the  perky  cornet  theme,  cute  but  not 
tricky.  slow  mehxlic  4/4  section 
features  the  upper  ww.  Good  program 
contrast  for  the  Class  C  band. 

Dramatic  Episode,  Maurice  Whitney, 
Bourne,  FB  9.00.  SB  13.50,  1958. 

Seventh  in  a  serit.;  which  began 
with  the  Erickson  I'ocacata  this  nuin- 
l)er  is  a  vigorous  one.  Beginning  .Alleg¬ 
ro  4/4  in  Gm  with  an  exciting  motive 
in  the  brass  the  motive  is  elongated 
into  melodic  ww  material.  .A  tightly 
knit,  unific'd  work  this  is  in  my  think¬ 
ing  one  of  the  better  efforts  of  the 
composer.  The  printing  is  very  clear. 
The  instrumental  parts  are  not  overly 
difficult  but  the  cornet  motives  will 
recjuire  careful  execution.  Very  nice 
music  in  a  mildly  contemporary  flavor. 
With  some  decent  cornets,  very  good 
for  Class  C-B. 

Aria  and  Minuet,  Alessandro  Scarlatti, 
arr  by  Clair  IF.  Johnson,  Rubank,  FB 
4.50,  SB  7.00,  1959. 

.Mr.  Johnson  has  taken  his  material 
(Turn  to  page  62) 


A6AIM 

We  can  supply  you  immediately 
with  all  of  your  musical  needs. 
This  includes  Band,  Orchestra, 
and  Choral  music.  We  also  carry 
a  full  line  of  solos,  ensembles, 
sheet  music,  and  musical  acces¬ 
sories. 

Headquarters  for  the  famous 
GAMBELIZING  PROCESS 
Write  for  our  FREE  1959  Catalogue 
Gamble  Hinged  Music  Co. 
312  S.  Wabash  Ave.  Chicago  4 

(A  Dir.  of  (;srl  Fltcbn.  Inc.,  CSilesgoi 
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Getzen  bugles  are  chosen  by  the  country  s  greatest  corps. 
Your  corps,  too,  can  improve  its  performance  by  using 
Getzen  bugles  and  the  new  G-F  equipment  which  adds 
so  much  versatility.  Getzen  bugles  are  crafted  for  cham¬ 
pions,  used  by  champions  . . .  and  their  low  prices  will 
surprise  you.  Write  for  free  catalog  today. 


G  to  F  adjustable  slide  with  exclusive  Getzen  “Automatic 
hair-tuning.”  Individuals  can  tune  in  “G”  to  their  personal 
playing  habits,  and  then  “F”  tuning  is  automatically  correct. 


’^’^Cfm-Hcdcuiced" 

land  instruments 


THE  GETZEN  COMPANY,  INCORPORAHO  itkhern,  WItcMaiR 
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Drum  Major  and  Twilling  Adjudicator,  2249  Norfolk,  Apt.  B,  Houston  6,  Texas 


Summer  Time 

For  nine  months  now  you  have 
been  kept  busy  by  sthool,  plus  some 
or  many  extracurricular  activities.  The 
burden  ol  it  all  has,  at  times,  probably 
approached  being  unbearable,  but 
somehow,  some  way,  you  managed  to 
successfully  complete  another  school 
year. 

Have  you  thought  almut  or  finalized 
your  summer  plans?  If  not,  a  few 
suggestions  may  help  to  assist  you. 

First,  as  a  twirler  or  drum  major 
you  should  take  advantage  of  the 
summer  months  to  improve  yourself. 
Naturally,  if  you  have  a  part-time  or 
full  time  job,  you  will  only  have  the 
evenings  and  weekends  free,  which, 
although  it  is  limited,  does  provide 
you  with  a  sufficient  amount  of  time 
to  get  some  practicing  done.  So,  try 
to  set  aside  a  particular  time  each  day 
or  every  other  day  hir  practicing. 
PriKrastination  will  probably  result 
in  never  practicing. 

Next  you  many  want  to  consider 
attending  one  of  the  many  fine  twirl¬ 
ing  or  drum  major  camps  held  during 
the  summer.  Each  summer  for  the  last 
fourteen  years  new  camps  have  been 
set  up  and  today  there  is  at  least  one 
in  all  but  a  few  states  and  in  many 
states  there  are  several. 

Most  of  the  twirling  camps  offer  a 
sariety'of  arts  such  as  flag  swinging, 
two  baton,  fire  baton,  etc.  These  may 
seem  unimportant  to  you  now,  but  in 
the  future  you  will  realize  the  value  to 
be  able  to  augment  your  one  baton 


Raodare  should  sond  all  corrospondonc* 
diroct  to  Mr.  Zorbock. 


Finost  Imported, 
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Assorted 
English  Toffees 
Since  1884 


twirling  with  a  few  or  several  of  these 
closely  related  arts.  This  is  evident 
from  the  number  of  majorette  lines 
that  have  a  variety  of  routines  for 
their  football  half-time  shows,  concer.s, 
street  parades,  etc.  Becoming  an  ex¬ 
pert  in  an  art  such  as  flag  swinging 
is  not  necessary,  but  being  able  to 
execute  a  simple  flag  swinging  routine 
is  important. 

Drum  major  camps  normally  do  not 
offer  these  additional  courses.  This  is 
understandable  since  most  tlriiin 
majors  are  not  required  to  swing  flags, 
twirl  fire  batons,  etc.  Courses  most 
frequently  offered  at  the  ramps  in¬ 
clude  voice  commands,  whistle  com¬ 
mands.  strutting,  directing,  show 
planning,  and  marching.  Occassionally, 
a  fundamental  course  in  twirling  will 
also  be  offered. 

This  may  seem  trivial,  but  de¬ 
termine  whether  or  not  the  camp  you 
plan  to  attend  has  adequate  recreation 
facilities.  You  may  consider  your 
twirling  or  drum  majoring  as  a  recrea¬ 
tion  but  if  you  were  to  spend  six 
hours  a  day  twirling,  you  would  want 
a  change  and  recreation  is  ideal. 
Whether  it  is  swimming,  tennis, 
shuffle  Imard  or  some  other  ty[x*,  it 
will  help  to  relax  you  and  refresh 
you  by  directing  your  thoughts  away 
from  twirling.  Undoubtedly  you  al- 
(Turn  to  page  48) 


EARN  MONEY  FOR  INSTRUMENTS, 
UNIFORMS,  TRIPS 

Soil  studonts,  parents,  business  people  .  .  . 
mouth-watering  Imported',  Old-Fashioned 
English  Toffees  .  .  .  mode  by  England's 
most  famous  candy  monufocturer  since 
1884  .  .  .  beautifully  packaged  in  pro¬ 
tected  colorful  foil  boxes  and  in  attractive 
tins.  Camplete  "Fund-Raising"  plans  bro¬ 
chure  FREE. 

YOUR  SENSATIONAL  MONEY-MAKERS 
ARE; 

7  sx.  Bst  AssM-tml  TettM — 504  sellw 

t‘/4  u.  Btx  ChMdatt  C*««r«e  Ttffee— 504  setlsr 

I  Ik.  Tie  Asswtsd  TetlM— $1  sellw 

SAMPLE  OFFER 

Cembieetlee  el  2  besee  eeO  I  tie  (seed  $2  cesh) 
All  dellvwiee  ere  eeetefe-peid 

MAIL  IN  THIS  COUPON  TODAYI 


Dept.  SM-8 

Nancy  Bentley,  Fund  Raising  Adviser 
S.  L.  Kaye  Co.,  Inc.,  150  Spring  St.,  N.Y.  12 
Q  I  am  enclasing  $1  for  2  boxes  of  toffee 
Q  I  am  enclosing  $1  for  1  lb.  tin  of  toffee 
[3  I  am  enclosing  $2  for  2  boxes  and  1  lb. 
tin  of  toffee 

□  Please  mail  FREE  BROCHURE 

I  enclose  $ . cash,  check  or  M.O.  to 

cover  the  above  (No  C.O.D.  or  Stamps) 


NAME 


ORGANIZATION 


ADDRESS 


CITY 


ZONE 


STATE 


A  group  of  twirlers  and  drum  majors  with  instructors  at  an  annual  summer  camp  in  Munetti, 


OABBYJOe 


DRUM  MAJORS  with  old-time 

MINSTREL  SHOWS  AND  CIRCUSES  WERE  AMONG 
THE  FIRST -EXHIBITION-'  BATON  TWIRLERS  IN 
THE  U.S.  WITH  THE  DECLINE  OF  THESE 
TRAVELLING  SHOWS,  TWIRLING  BECAME 
ALMOST  A  LOST  ART  UNTIL  THE  LATE  30'S. 


the  late 

FIRE  CHIEF  OF  ELKHART,  INDIANA  IS 
CONSIDERED  THE  FATHER  OF  THE 
MODERN  BATON 


WITH  THE 
EMERGENCE  OF  big-time  COLLEGE 
FOOTBALL.  HE  FORESAW  THE 
TREMENDOUS  BOOM  IN  TWIRLING 
AS  HALF-TIME  ENTERTAINMENT. 

HE  MADE  EARLY  SELMER- CLARK  BATONS 
IN  A  BASEMENT  WORKSHOP,  PERSONAUY 
TAUGHT  YOUNGSTERS  HOW  TO  USE  THEM, 
EVEN  DEVISED  MANY  OF  THE  STANDARD 
TWIRLING  TRICKS  AND  ROUTINES  IN  USE  TODAY. 


CHAMPIONS 

TWIRL  SELMER-CLARK 
BATONS  BECAUSE 
SELMER-CLARKS  ARE 
STRONGER;  SHAFTS  OF 
AIRCRAFT  TUBULAR 
STEEL  ARE  MORE 
DURABLE  TO  TAKE 
ABUSE  OF  HIGH 
TOSSES.  AND  ARE 
DESIGNED  TO 
PROVIDE  PROPER 
BALANCE,  EASY  GRIP 
AND  CORRECT  WEIGHT. 
HAMMERED  DIMPLES 
ACTUALLY  MAKE 
SELMER'CLARKS 
SEEM  TO  TWIRL 
FASTER. 


A  TODAYS  TOP 
)  TWIQLSQS 

/[  /  ARE  HIGH  PAID 
LLL  PROFESSIONAL 
LV  ENTERTAINERS. 
PERFECTING 
THE  ROUTINES 
LEARNED  DURING 
THEIR  SCHOOLDAYS, 
THEY  ARE  FEATURED 
IN  MOVIES.  ON  TV.  AND 
WITH  ICE  SHOWS, 

PRO  FOOTBALL  AND 
BASKETBALL  TEAMS 
i  TRAVELLING  TO 
\  ALMOST  EVERY 
A  PART  OF  THE 
U  WORLD. 


SfLMSIl-  \U 
CLMIC  \\\ 
SLIMSTiR  \A\ 

THE  MOST  UA 

POPOUR  \V 

BATON  EVER  Vi 
MADE,  IS  JUST  V 
ONE  OF  TWELVE  \ 
BEAUTIFUL 
SELMER-CLARK 
MODELS,  INCLUDING 
SUPER- FLASH 
ILLUMINATED 
BATONS  -  ONE  OF 
MANY  SELMER- 
CLARK  -FIRSTS**! 


ARE  AVAILABLE  IN  10**  TO  30"  LENGTHS,  ‘/z*  TO  M/ie" DIAMETERS 
SOLO  AT  BETTER  STORES  EVERYWHERE 
i  OtSTRIBUTtO  ONiy  BV  Meitner  ,  KtKHART,  INDIANA 
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If^e  received  so  manv  excellent  Smart  Ideas  items 


this  month  ive  decided  to  present  it  as  — 


Interesting  Industry  Items 


Gay  Instant  Pitch  Finders 

Hailed  By  String  Teachers 


Now,  with  the  aid  of  the  Gay  In¬ 
stant  Pitch  Finder  any  child  taking 
lessons  in  large  String  Classes  in  our 
ScIkmiIs  or  privately,  can  play  his  first 
fingered  notes  as  well  in  tune  as  l>e- 
ginners  on  the  other  less  difficult 
insirunients  of  the  Band  and  Orches¬ 
tra.  .\ny  Music  'readier,  or  Music 
Store  Salesman  can  seture  it  in  place 
accurately,  (|uickly  and  easily  without 
unstringing  or  un-tuning  the  instru¬ 
ment. 

riiis  ‘‘Inverted  Fret,"  superiniposed- 
aid  can  lie  removed  in  a  minute  with¬ 
out  injury  to  the  finest  elxmy  finger- 
Ixiard  when  it  ceases  to  Ik;  the  liegin- 
ner’s  aid  for  which  it  was  intended. 

For  the  visually-minded  seeing  the 
plan  of  graduated  musical  intervals 
where  finger  tips  must  go  is  an  addi¬ 
tional  valuable  aid. 

I'he  oft  •  discouraging  mortality 
among  string  students,  will  cease  once 
success  c'cjuals  or  surpasses  that  of 
friends  on  instruments  less  difficult 
Ix-cause  of  built-in  mechanical  aids 
(keys,  pistons)  which  help  in  control 
of  pitch. 

The  instant  pitch  finder  fortes  un¬ 
trained  fingers  to  feel  the  pattern  of 
whole  and  half  steps  and  overall  dis¬ 
tances  as  the  fingers  of  professionals 
do. 

.Mmost  invisible,  smcxith  as  polished 


ebony,  its  employment  as  an  aid  for 
beginners  insures  immediate  pitch 
control! 

For  further  information  on  prices 
on  this  excellent  teaching  aid,  write 
to:  De  Forrest  Gay,  Fhe  Gay  Com¬ 
pany,  -  -l-lth  Street,  San  Diego  15, 
California. 


Wexler  Appointed  National 
Distributor  for  Frontalini 

Portable  Organs 

Word  has  just  come  from  the  C!hi- 
cago  wholesalers,  David  Wexler  &  C!o., 
that  they  have  been  ap|K)inted  nation¬ 
al  U.  S.  distributor  for  Frontalini  Port¬ 
able  Organs. 

Wexler  has  placed  a  large  order  for 
Frontalini  Organs  which  will  l>e  ready 
scxm  for  delivery  to  dealers.  .\t  the 
present  time,  Frontalini  is  working 


on  important  new  developments  aim¬ 
ed  to  correct  a  numlxT  of  shortcom¬ 
ings  appearing  in  many  competitive 
organs  now  on  the  market. 

Made  in  Italy,  in  one  of  the  world's 
largest  factorys  devoted  exclusively  to 
the  manufacture  of  fine  accordions  and 
organs,  Frontalini  organs  will  have 
the  Irenefit  of  the  many  years  of  Fron¬ 
talini  experience  in  reeds. 


Conn  Offers  New 

Fund  Raising  Plan 


BAND  BOOSTER  RECORDS  —  th«  Mlection 
that  fund-roiling  bondi  can  giv*  thair  cui- 
toman  in  th«  n«w  Band  Booitar  program. 
Introducod  by  Conn  Corporation,  tho  plan  ii 
intondod  at  a  moant  through  which  bonds 
con  "roil*  money  with  music." 

.A  fresh  approach  to  fund  raising 
for  bands  was  made  last  month  by 
Conn  Corporation  when  they  intro¬ 
duced  the  new  Band  Booster  program, 
available  for  use  to  any  band  director 
or  music  educator  in  the  United 
States.  Basic  principle  of  the  program 
is  that  the  band  raises  money  it  needs 
and  also  promotes  instrumental  music 
by  selling  instrumental  records  in 
their  community. 

‘‘.\ctually,  the  method  is  to  use 
music  to  sell  music,  to  make  money  to 
improve  the  music  program.”  stiid 
Conn's  educational  service  director. 
Coles  A.  Doty,  |r.  “Fhis  gives  the 
band  a  means  of  raising  money  out¬ 
side  of  their  paid-attendance  concerts, 
yet  still  deal  in  a  prixluct  that's 
pertinent  to  their  field.” 

Ck>nn  can  deliver  45  FP  records,  in 
colorfully  printed  jackets  which  will 
Ik‘  personalized  with  the  school  band's 
name  and  picture  at  no  extra  cost. 
Records  are  sent  on  consignment. 
The  fund  raising  organization  is  per¬ 
mitted  to  sell  them  for  $1.00,  netting 
a  profit  |K'rcentage  larger  than  that 
given  on  any  fund-raising  merchan¬ 
dise. 

C!onn  officials  call  it  a  "no  risk” 
plan.  .\ny  records  not  sold  at  the  end 
of  thirty  days  can  be  returned  to  the 
C',onn  company,  at  no  cost  Izeyond  r«‘- 
turn  shipping  charges.  The  organiza¬ 
tion  will  not  have  to  pay  for  any 
records,  even  those  sold,  until  thinv 
days  after  they  are  received. 

Doty  said  that  the  records  will  have 
many  appeals  to  the  public.  For  one 
thing,  the  purchasers  will  be  helping 
out  their  local  bands  and  at  the  same- 
time  be  saving  money  over  regular 
record  price.  Furthermore,  the  delight¬ 
ful  variety  of  instrumental  music  car¬ 
ried  on  the  records  will  continue  to 

{Turn  to  pagr  17) 
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New  Vito  Saxophone 
Now  Available  In 

"Satin-Gold"  Finish 


Remo,  Inc.,  Opens  New 

Factory  In  California 

Remo  D.  Belli,  President  of  Remo, 
Inc.,  has  informed  THE  SCHOOL 
•MUSICIAN  that  he  has  ojjcned  his 
new  factory  in  North  HollywfKxl,  Cali¬ 
fornia  and  is  operating  at  full  pro¬ 
duction. 

The  new  building  has  (iOUO  stpiare 
feet,  especially  designed  to  accomodate 
various  prcnesses  involved  in  the  man¬ 
ufacture  of  the  WE.\'l  HER  KING 
drum  heads  and  practice  pads.  I'hir- 
teen  highly  skilled  people  are  employ¬ 
ed  in  his  plant.  During  the  fall  rush 
this  number  is  increased  to  twenty. 
.\dditional  space  for  12,0(M)  stjuare 
feet  is  available  as  their  expansion  pro¬ 
gram  goes  into  effect  to  take  care  of 
new  products  planned  for  the  future. 

Mr. 'Belli  also  stated,  “We  alst)  in¬ 
tend,  in  the  not  to  distant  future,  to 
avail  our  Research  and  Development 
division  to  the  music  industry  in 
general.  Samuel  N.  Muchniek,  our  Re¬ 
search  chemist  was  formerly  with  the 
Philadelphia  Institute,  as  head  of  their 
Bonding  division.  We  feel  we  can  help 


Valve  rrombone,  Iresides  its  low  price, 
is  the  fact  that  valve  tromlxjiies  pro¬ 
vide  natural  training  for  switch  to 
trumpet,  alto,  baritone  or  bass  horns. 
.Also,  since  it  is  easy  to  switch  from 
these  horns  to  valve  trombone,  the 
instrument  brings  greater  versatility 
to  the  brass  section.  Many  rapid  pass¬ 
ages  can  be  played  with  greater  facility 
on  valve  trombone  without  s;icrifice 
of  tromlxjne  tone  quality.  Bandmasters 
also  pointed  out  that  the  valve  trom¬ 
bone  is  steady  and  easy  to  handle  in 
the  marching  band. 

Full  details  on  the  Elkhorn  E-418 
Valve  Tromlxjne  can  be  obtained 
from  The  Getzen  Co.,  Elkhorn,  Wis¬ 
consin. 


Martin  Freres  Has  New 

Clarinet  Trill  Chart 


.\  new  Martin  Freres  C^larinet  Trill 
Chart  —  actually  a  12-page  book  of 
trills  in  manuscript  size  —  is  now 
availabe  to  band  directors  and  instru¬ 
mental  teachers  as  a  classroom  aid,  ac¬ 
cording  to  an  annuncement  by  Mar¬ 
tin  Freres  WtMKlwinds,  New  York 
City. 

The  Martin  Freres  Trill  Chart,  pre¬ 
pared  by  Lester  Merkin,  employs  the 
same  “numbers  and  letters”  method  of 
designating  fingers  and  keys  as  used 


Pieturad  here  ii  Remo  Belli,  President  of  Remo, 
Inc.,  os  he  proudly  stands  in  front  of  his  new 
factory  in  North  Hollywood,  California. 


manufacturers  of  musical  instruments 
reduce  a  lot  of  their  pnHluction  costs 
whereas  they  may  use  a  bonded  joint 
as  opposed  to  mechanical  means”. 


Getzen's  Elkhorn  Valve 

Trombone  Well  Received 

IntrtKluced  only  a  few  months  ago, 
the  Elkhorn  Valve  Troniltone,  made 
by  The  Getzen  Co.,  Elkhorn,  Wis¬ 
consin,  seems  to  be  fulfilling  a  need 
felt  by  band  directors  in  many  tjuar- 
ters. 

"Fhe  response  to  this  new  instru¬ 
ment  has  certainly  been  gratifying,” 
says  Getzen’s  president  F.  J.  Getzen, 
“and  it  bears  out  what  bandmasters 
and  dealers  told  us  about  the  need  for 
a  valve  trombone  at  a  student  trumpet 
price.” 

.Among  the  reasons  given  for  the 
immediate  popularity  of  the  Elkhorn 


SUBSCRIPTION  RATES 
for 

THE  SCHOOL  MUSICIAN 
One  year  —  $3.00 
(to  Big  itfuM) 

Tw*  yoart  $5.35— Thro*  yoort  $740 
Atk  ofeoiif  owr  NCW  BuihN*  Rar«t 


in  other  Martin  Freres  educational 
material.  These  include  a  Martin 
Freres  Clarinet  Fingering  Chart,  Bass 
(Turn  to  page  Ab) 


Administrators,  directors  and  teachers  will  find  this  article 
helpful  if  they  are  thinking  about  — 


Starting  A 


School  Orchestra 


By  Gerald  H.  Doty 

President,  American  String  Teachers  Association 
Montana  State  University,  Missoula,  Montana 


Recent  figures  show  that  of  the  ap¬ 
proximately  2,000  symphony  orches¬ 
tras  in  the  world.  1,055  are  in  the 
United  States  today,  compared  with 
less  than  100  in  1920.  The  renewed  in¬ 
terest  in  string  playing  and  orches¬ 
tras  in  the  schcxrls  is  closely  related 
to  this  growth  of  the  symphony  or¬ 
chestra. 

The  recording  industry  has  reported 
that  the  sale  of  recorded  classics  now 
accounts  for  35  to  40  per  cent  of  the 
total  record  sales  compared  to  aoout 
15  jK*r  cent  as  recently  as  1946.  \fuch 
of  the  recorded  music  is  for  symphony 
orchestra.  This  rapidly  growing  inter¬ 
est  in  the  orchestra  on  the  part  of 
listeners  also  points  to  a  need  for 
expanding  the  attention  given  to  or¬ 
chestras  in  our  schools,  in  order  to 
provide  students  with  the  training 
that  will  enable  them  to  take  their 
places  as  makers  of  music  as  well  as 
consumers. 

Many  schcxils  are  desirous  of  add¬ 
ing  an  orchestra  to  their  program,  and 
music  teachers  are  asking  how  it  can 
be  done.  Teachers  who  have  had 
training  as  string  players  are  fortu¬ 
nate,  for  they  already  have  the  most 
important  knowledge.  If  they  have 
had  training  also  in  the  techniques 
of  string  class  teaching,  they  need  only 
do  the  promotion  and  organization 
work  and  start  teaching. 

Teachers  who  do  not  have  know¬ 
ledge  of  strings  can  acquire  this  know¬ 
ledge  to  a  degree  that  will  permit 
them  to  do  a  creditable  job  at  the  be¬ 
ginning  level,  but  they  will  need 
help  if  they  are  to  carry  on  the  pro¬ 
gram  so  that  students  can  really 


achieve  fine  playing.  Teachers  who 
already  understand  the  principles  of 
class  teaching  can  sometimes  find  ex¬ 
cellent  help  with  string  problems 
from  players  in  the  community  who 
are  interested  in  the  development  of 
an  orchestra. 

The  most  important  needs  are  a 
desire  to  have  an  orchestra  and  an 
administrator  who  will  cooperate  in 
setting  up  a  schedule  allotting  time 
to  the  string  class,  which  is  the  core 
of  an  orchestral  program.  Of  utmost 
importance  to  the  success  of  the  or¬ 
chestra  is  provision  for  a  continua¬ 
tion  of  the  class  the  following  year, 
along  with  a  new  beginning  class. 

The  actual  promotional  activities 
must  be  tailored  to,  fit  the  community 
and  its  resources.  Important  in  the 
promotion  is  a  program  to  interest 
the  boys. 

The  success  of  Frank  Crockett  in 
the  promotion  of  strings  in  Mississip¬ 
pi  has  l)een  based  on  making  the  pro¬ 
gram  attractive  to  boys,  and  stress¬ 
ing  the  fact  that  it  “takes  gocxl  mus¬ 
cles  to  play  a  violin."  If  possible,  use 
boys  for  the  demonstrations  of  the  in¬ 
struments.  .Mso,  make  use  of  the  fact 
that  many  prominent  men  in  “mascu¬ 
line”  activities  have  been  string  play¬ 
ers.  Otto  Graham,  famous  backfield 
star  of  the  Cleveland  Browns,  came 
from  a  musical  family  and  played  vio¬ 
lin.  Frank  Miller,  former  principal 
cellist  of  the  NBC-  Symphony  and 
now  an  orchestral  conductor,  was 
once  offered  a  contract  by  a  Phila¬ 
delphia  baseball  club  to  play  profes¬ 
sionally. 

Some  schcx)l  systems  aid  in  the  pro¬ 


motion  of  the  orchestra  by  offering 
string  instruction  a  year  earlier  than 
wind  instrument  instruction.  I  his  en¬ 
ables  the  string  teacher  to  have  a  large 
percentage  of  the  children  in  the 
string  class,  and  lends  group  prestige 
to  the  activity.  Children  like  to  do 
what  the  gang  does,  and  if  a  large 
numirer  start  at  once,  there  will  lie 
group  acceptance  of  the  idea. 

Not  all  of  them  will  chtxrse  to  con¬ 
tinue  on  a  string  instrument,  and  the 
following  year  some  will  choose  to 
change  to  a  wind  instrument.  Ihe 
band  will  not  suffer  from  lack  of  tal¬ 
ent,  for  there  will  lx;  plenty  for  Ixxh 
groups  if  the  teaching  is  well  done. 
Those  who  change  from  the  strings 
to  band  will  be  among  those  who 
make  the  fastest  progress,  and  having 
had  a  year  on  the  strings,  they  will  lie 
among  the  orchestra  Ixxrsters  though 
they  have  changed  to  a  wind  instru¬ 
ment. 

No  group  can  make  fine  progress 
without  good  etjuipment.  The  teaclnr 
should  have  an  understanding  with 
his  administrator  that  only  children 
with  adc-quate  instruments  will  l>e  ad¬ 
mitted  to  the  class.  Too  many  com¬ 
panies  now  offer  excellent  rental 
programs  to  accept  the  excuse  that 
an  old  attic  “junker"  must  Ire  used. 
The  writer  does  not  mean  to  say  that 
every  child  must  have  a  new  instru¬ 
ment,  but  that  few  of  the  instru¬ 
ments  found  in  attics  are  really  worth 
the  trouble  and  expense  of  repair. 

Make  a  genuine  effort  to  interest 
a  good  number  of  children  in  the 
lower  instruments.  Many  children 
have  been  sold  on  the  viola,  cello 
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Garold  H.  Doty 

Praiidant,  Amoricon  String  Toochera  Auociotion 
Atsociota  Profatsor  of  Music 
Montono  Stota  Univarsity 


and  bass  by  having  the  instruments 
demonstrated  skillfully  in  ways  that 
appeal  to  children.  Ihe  presence  of 
the  lower  instruments  is  vital  to  the 
success  of  any  program,  and  the  avail¬ 
ability  of  small  size  violas,  cellos,  and 
string  basses  has  made  the  full  string 
orchestra  possible  for  elementary  and 
junior  high  schools. 

I'he  school  should  provide  the  bass¬ 
es,  but  students  should,  in  most  cases, 
have  their  own  violins,  violas,  and 
cellos,  either  by  purchase  or  rental, 
■f  he  students  and  parents  who  have 
the  pride  of  ownership,  or  a  sense  of 
investment  in  an  instrument  will  have 
a  greater  interest  in  achieving  suc¬ 
cess.  Most  rental  plans  provide  for 
the  rental  paid  during  the  first  few 

i>  months  to  be  applied  to  the  purchase 

price  of  the  instrument  if  desired. 
Nfany  companies  will  sc'iid  a  repre- 

isentative  who  has  promotional  train¬ 
ing  to  help  in  the  promotional  cam¬ 
paign,  and  may  even  offer  some  help 
in  the  first  lessons. 

I  The  writer  is  convinced  that  there 
is  a  danger  of  over-selling  by  com- 
f  mercial  promoters  who  may  lose  sight 
<»f  the  long  range  objectives.  In  mak¬ 
ing  a  beginning  we  must  aim  for  a 
high  percentage  of  success  if  we  are 
to  have  satisfied  parents.  .Some  selec- 
j  tion  of  talent  is  advised,  and  while 
f  no  child  should  be  denied  a  chance  to 
learn,  there  should  be  no  attempt  to 
urge  the  program  on  parents  when 
\  the  teacher  feels  ability  is  low.  There 
should  be  definite  agreement  between 
the  teacher,  administrator,  and  sales¬ 
man  on  this  point. 

If  teachers  feel  the  need  of  help. 


they  may  often  find  colleges  uni¬ 
versities  nearby  willing  to  give  some 
kind  of  assistance.  Excellent  teach¬ 
ers  of  the  community  or  of  nearby 
cities  may  be  persuaded  to  give  assis¬ 
tance,  particularly  in  providing  stu¬ 
dents  for  demonstrations  during  the 
promotional  period. 

The  ideal  schedule  for  good  class 
teaching  provides  for  a  daily  meeting 
of  at  least  one  half  hour.  Forty  to 
fifty  minutes  would  be  better.  If  this 
is  not  possible  in  the  school  sched¬ 
ule,  time  before  or  after  school  hours 
and  on  Saturday  might  be  used  to 
supplement  the  time  allotted  during 
school  hours.  Less  than  two  or  three 
meetings  per  week  will  make  progress 
more  difficult. 

.\ttention  to  doing  things  correctly 
from  the  very-  beginning  is  a  .fumpe- 
quisite  to  ultimate  success;  every  ef¬ 
fort  must  be  made  to  insure  that  poor 
habits  are  avoided.  Careful  drill  in 
fundamentals  is  the  key  to  the  estab¬ 
lishment  of  good  technique.  However, 
children  don’t  join  the  orchestra  just 
to  practice  exercises.  There  should 
be  a  definite  goal  for  public  perform¬ 
ance  when  the  class  is  first  organized. 
The  idea  of  preparing  for  a  "concert” 
is  the  greatest  stimulation  imagin¬ 
able,  and  a  concert  can  be  played 
for  classmates  after  only  a  few  weeks 
of  work. 

The  first  appearances  need  not  be 
ambitious.  They  can  consist  of  play¬ 
ing  a  few  short  folk  tunes,  and  can 
even  include  open  string  pieces  with 
the  melodies  played  by  the  piano. 
Fortunately,  most  parents  don’t  lis¬ 
ten  with  very  critical  ears  when  their 
own  children  are  playing.  .\  perform¬ 
ance  that  would  leave  a  musician  cold 
can  thrill  a  fond  parent. 

Take  advantage  of  this  fact,  and  do 
not  postpone  public  performance  un¬ 
til  the  group  sounds  well.  If  sound 
were  the  criterion  for  public  per¬ 
formance,  most  critical  teachers  would 
keep  postponing  performance  until 
children  had  lost  interest.  Children 
are  not  much  interested  in  long  term 
goals.  The  possibility  of  a  rewarding 
experience  a  year  away  will  quidcly 
lose  its  app>eal  to  a  young  child.  Much 
better  is  a  series  of  more  accessible 
performance  goals  spaced  at  intervals 
of  a  few  weeks. 

Use  every  means  at  your  command 
to  give  publicity  to  the  activity  of 
your  new  orchestra.  The  promotion, 
organization,  and  public  appearances 
should  be  publicized  in  advance,  and 
names  should  be  used  if  possible. 
Names  of  children  should  be  used  in 
preference  to  the  name  of  the  direc¬ 
tor,  who  will  get  his  reward  from  the 
success  of  the  group  as  it  grows. 


-  If  the  news  writers  will  do  the  writ¬ 
ing  for  the  director,  he  is  fortunate. 
More  likely  is  the  need  for  the  direc¬ 
tor  to  write  the  news  articles  himself. 
Find  out  how  the  editors  prefer  to 
have  the  material  prepared,  and  fol¬ 
low  the  suggestions  given,  and  you 
will  be  rewarded  by  good  newspapier 
coverage.  If  your  school  has  a  good 
journalism  department,  the  work 
might  be  done  by  students  under  the 
supervision  of  the  teacher. 

Success  in  starting  an  orchestra  de¬ 
pends  on  desire,  administrative  plan¬ 
ning,  promotion,  good  equipment, 
good  instrumental  balance,  good 
teaching,  a  series  of  attainable  goals, 
and  good  publicity.  If  all  the  above 
aspects  of  the  program  are  good,  the 
program  will  succeed:  if  one  or  more 
are  weak,  the  pirogram  can  fail. 

The  End 

They  Want  Band 

Directors  Congress 

•  •  •  • 

"Count  the  NCB,\  in  on  any  ac¬ 
tivity  concerning  the  propiosed  "Band 
Directors  Congress.” 

As  usual  your  acute  perception  of 
conditions  as  they  exist  has  come  up 
with  an  amazingly  effective  suggestion 
to  give  solidarity  and  united  opinion 
in  the  complex  field  of  the  ‘band.’ 

A  coordinated  effort  by  the  leading 
band  organizations  in  the  nation  will 
advance  the  cause  of  the  band  by 
leaps  and  bounds.” 

Sincerely, 

Robert  F.  O’Brien 

President  —  NCB.\ 

University  of  Notre  Dame 

Notre  Dame,  Indiana 

•  •  •  ’  • 

“Your  idea  for  a  “Band  Directors 
Congress”  which  you  advocate  in  the 
March  issue  is  very  gcxxl.  I  am  sure 
that  an  annual  conclave  for  two  or 
three  days  of  the  various  segments 
would  prove  advantageous  to  all  con¬ 
cerned. 

This,  in  my  opinion,  is  a  good  be¬ 
ginning  for  a  larger  Congress  to  em¬ 
brace  all  musical  organizations,  not 
only  Band  Directors.  Perhaps  it  could 
even  include  the  commercial  trade 
associations.” 

Your  friend. 

Max  Targ,  President 

Targ  8c  Dinner,  Inc. 

425  So.  Wabash  Ave. 

Chicago  5,  Illinois 
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Parents  in  El  Paso,  I'cxas  highly 
value  public  sch(K>l  instrumental  mu¬ 
sic  for  their  children,  a  recent  sur¬ 
vey  of  parents  of  children  in  the  El 
Paso  public  schtml  systems  reveals. 

The  El  Paso  Department  of  Instruc¬ 
tion  sent  a  questionnaire  to  2,800  par¬ 
ents  to  "evaluate”  the  music  program. 
.\  total  of  1,339  questionnaires  was  re¬ 
turned  —  a  response  that  El  Paso  ed¬ 
ucators  feel  indicates  a  vital  interest 
in  instrumental  music  on  the  part  of 
the  parents. 

.\  total  of  10  questions  was  asked 
in  the  survey  to  determine  opinions 
of  parents  in  regard  to  benefits  from 
the  music  program  and  help  deter¬ 
mine  the  school  time  that  should  l>e 
devoted  to  instrumental  music. 

Ninety-seven  per  cent  of  the  par¬ 
ents  answering  felt  that  band  and  or¬ 
chestra  activities  tend  to  foster  worth¬ 
while  activities  and  develop  l)etter 
citi/ens,  and  99  |K‘r  tent  Irelieve  in 
the  power  of  music  as  a  contribut¬ 
ing  factor  to  idealistic,  creative  and 
spiritual  thinking. 

Ninety-eight  per  cent  said  that  their 
children  have  benefited  from  the 
concentration  and  group  cemperation 
demanded  in  band  and  orchestra  class¬ 
es. 

I'he  iK’Iief  was  expressed  by  83  per 
cent  of  those  answering  that  there  was 
a  Inmeficial  change  in  their  children’s 
attitude  and  interest  towards  schcx)l 
work  after  beginning  band  and  or¬ 
chestra,  and  93  per  cent  think  strong¬ 
ly  of  the  importance  of  music  instruc¬ 
tion  as  worthy  use  of  leisure  time. 

Parents  said  they  thought  instru¬ 
mental  music  instruction  should  start 


in  the  lower  grades  (4th  and  5th). 
The  importance  placcxl  on  musical 
training  also  was  evident  in  that  33 
per  cent  c»f  the  parents  Ijelieve  class¬ 
es  should  meet  daily. 

Eighty-four  |xr  cent  of  the  parents 
Ixlieve  that  the  responsibility  of  of¬ 
fering  free  insruction  in  instru¬ 
mental  music  Ix'longs  in  the  scluxds. 
I'he  remaining  16  |>er  cent  apparent¬ 
ly  feel  strongly  enough  for  instru¬ 
mental  music  to  Ik*  willing  to  pay 
for  instruction. 

I'he  Ed  Paso  Public  SchcKtls  have  a 
strong  instrumental  music  program 
Irecause  the  administration  believes 
that  music  plays  an  important  part  in 
developing  many  of  the  attitudes  and 
values  necessary  tc»  our  adtural  and 
national  growth.  < 

Ross  (^apshaw,  su|M*rvisor  of  in¬ 
strumental  n-'isic,  El  Paso  Public 
ScluKils,  comments:  “We  uould  like 
to  say  that  our  music  prog  mi  is  on 
firmer  ground  than  ever  Ixforc,  prob¬ 
ably  as  a  result  of  this  si  .:dy.  We  hope 
it  will  Ire  of  benefit  to  other  sys¬ 
tems.” 

That  necessity  for  cniu  rntration  in 
music  encourages  gcnnl  study  habits 
was  commentc’d  on  by  Oi.  '^Iharles 
Eliot,  former  president  of  Harvard 
University  when  he  saio,  ".Music, 
rightly  taught,  is  the  Irest  mind  train¬ 
er  on  the  list.” 

I'he  pitentialities  of  school  music 
as  an  aid  in  the  development  of 
character  and  community  life  was 
pointed  out  recently  by  William  R. 
Sur  and  Charles  E.  Schuller  of  Mich¬ 
igan  State  University  in  their  new 
Irook  "Music  Education  for  Teen- 
Agers:” 


“In  schcNil  life,  music  may  procitle 
the  key  to  richer  and  more  effective 
living  through  contact  with  the  art 
of  music  and  its  mastens’orks  ...  It 
may  also  be  an  opportunity  for  serv¬ 
ice  to  schcHil  and  community  and  a 
means  of  unifying  family  and  neigh- 
borhcKxl  living.” 

The  National  Education  .kssexia- 
tion  judges  each  prospective  school 
course  by  its  contribution  to  the  sev¬ 
en  phases  of  a  child's  education.  Mere 
arc  the  phases  and  music's  value  in  re¬ 
lation  to  each  one: 

1.  Hrallh  —  Playing  an  instrument 
helps  the  child  develop  lx>th  mind 
and  Ixxly. 

2.  Command  of  the  fundamenlal 
processes  —  Music  relievers  nervous 
tension,  creates  a  sense  of  well-lxing 
and  accomplishment,  develops  coordi¬ 
nation  of  mind,  eye,  ear  and  bcxly. 

3.  I'ocalion  —  Music  as  a  career  of¬ 
fers  opportunities  in  radio,  television, 
symphonies,  dance  orchestras,  teach¬ 
ing  and  other  fields. 

4.  IVorthy  home  membership  — 
Music  is  a  fex using  |x>int  for  family 
recreation  and  ccxiperation. 

5.  Worthy  use  of  leisure  —  Music 
offers  enjoyment  throughout  the  en¬ 
tire  life  of  a  person  who  learns  to 
play. 

6.  Better  citizenship  —  Musical 
groups  teach  the  importance  of  co¬ 
operative  effort,  acceptance  of  leader¬ 
ship.  need  for  discipline  and  respon¬ 
sibility. 

7.  Ethical  character  —  Group  piny- 
ing  of  musical  instruments  demands 
industry,  punctuality,  honesty,  and 
integrity  from  every  student. 

The  End 
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Mr.  Baud  Director!  Hozv  long  has  it  been  since  you  have  taken  time  out  to  — 


“Meet  the  Administrator” 


By  Robert  V.  Ish 

Director  Instrumental  and  Vocal  Music 


He  is  five  feet,  ten  inches  tall:  one 
hundred  and  sixty  |>ounds;  grey  hair; 
father  of  Bill,  age  seven,  and  Jade  age 
twelve:  husband  of  wife,  Molly.  Mr. 
Jones  has  taught  high  school  for  four¬ 
teen  years.  Five  years  ago,  he  earned 
his  master’s  degree  in  education  and 
at  the  same  time,  received  his  sec¬ 
ondary  administratve  credential. 

1959  finds  Mr.  Jones  starting ‘his 
first  year  as  principal  of  VV'est  High. 
Believe  it  or  not,  .Mr.  Jones  has  as 
his  main  goal  the  providing  of  a  g<Kxl 
living  and  a  happy  home  for  Mrs. 
Jones  and  his  family;  even  as  you  and 
1!  Mr.  Jonc“s’  way  of  providing  this 
“good  living”  is  to  be  a  successful 
principal.  In  the  modern  high  school, 
of  todays  s<Kiety,  this  takes  some  do¬ 
ing!  Under  the  supervision  of  the 
trustees,  he  porbahly  sets  the  budget 
for  the  year,  including;  building  keep- 
up.  transportation,  teaching  supplies, 
and  the  cafeteria.  .\s  principal,  his  is 
the  top  public  relations  man  between 
the  sth«)ol  and  the  community.  This 
duty  includes  the  student  control  on 
and  around  the  campus  and  at  ath¬ 
letic  events. 

•As  the  administrator,  he  is  respon¬ 
sible  to  the  county  superintendent 
for  the  instruction  offered  the  pupils 
in  the  s(h(K>l. 

Hiring  teachers  and  working  with 
salary  committees  also  falls  into  his 
field.  It  takes  quite  a  man  to  ade(]uate- 
ly  do  each  of  these  tasks  with  skill  and 
deplomacy. 

Ves  indeed,  quite  a  man!  Fortunate¬ 
ly,  most  of  the  men  attracted  to  ad¬ 
ministration  are  of  this  high  caliber. 

Mr.  Jones  is  anxious  to  satisfy  those 
responsible  for  continuing  his  em¬ 


Hillsclale  High  School 
San  Mateo,  California 


ployment.  Having  a  happy  faculty  is 
a  strong  point  in  favor  of  any  princi¬ 
pal.  I'liis  actually  means  that  on  most 
issues  the  principal  would  like  to  be 
on  the  teacher’s  side.  It  seems  a  little 
giving  in  here  and  there  can  keep  the 
teacher  and  the  principal  on  the  same 
side  most  of  the  time. 

Whether  Mr.  Jones  hired  you  or 
whether  you  acquired  him  as  the  re¬ 
sult  of  a  change  in  the  administration, 
there  is  some  getting  acquainted  to 
be  done.  Maylre  Mr.  Jones  is  a  one 
time  musician  and  has  a  son  who  plays 
clarinet  in  the  band.  Maybe  Mr.  Jones 
only  knows  two  tunes,  one  .America 
and  the  other  not  .America.  In  either 
case,  he  is  "your  man”  and  you  had 
better  get  acquainted  fast.  Everyone 
will  agree  on  the  importance  of  creat¬ 
ing  an  atmosphere  of  friendliness  and 
mutual  respect.  It  is  obvious  that  a 
person  must  make  the  “Ik>ss”  like  one. 
Not  so  obvious  is  the  necessity  for 
making  ones-  self  like  the  "Ikjss.”  If 
you  like  your  superior  as  a  person, 
you  are  apt  to  think  most  decisions 
are  favorable  to  your  department.  On 
the  other  hand,  if  there  is  an  un¬ 
friendly  atmosphere  surrounding  the 
employee  and  his  superior,  all  un¬ 
favorable  decisions  are  prone  to  .seem 
important,  and  are  apt  to  be  discussed 
over  and  over  with  anyone  and  every¬ 
one. 

Fhere  is  no  surer  way  to  hasten 
ones’  departure  from  this  man’s  staff. 
Your  Mr.  Jones  is  fairly  new  in  ad¬ 
ministration.  What  have  you  done  to 
acquaint  him  with  the  special  prob¬ 
lems  of  your  department?  Have  you 
held  a  conference,  at  his  convenience, 
about  your  budget?  Does  he  have  a 
gotxl  up  to  date  list  of  all  school  in¬ 


struments  and  supplies?  Have  you 
discussed  replacements  or  additions 
with  his  total  budget  in  mind?  Does 
he  understand  the  need  for  top-cjuality 
repairs?  Has  he  seen  a  list  of  the  mu¬ 
sic  played  during  the  last  year? 

Does  he  understand  the  need  for 
sight-  reading  music,  program  music, 
training  material? 

What  about  trips,  parades,  etc.? 
Have  you  discussed  a  fM)licy?  How 
many  “on  .school  time”  engagements 
will  you  make,  h<»w  many  evening  or 
Saturday  engagements  should  be  ac¬ 
cepted?  What  is  the  polity  with  re¬ 
gards  to  bus  transportation? 

Have  you  and  the  administrator 
conferred  on  the  class  load,  assign¬ 
ment  to  the  advanced  choir,  interme¬ 
diate  band?  Does  your  princiapi  un¬ 
derstand  that  if  any  student  is  to  have 
a  top-flight  orchestra  in  which  to  play, 
the  scholarship  federation  members 
must  be  enrolled  not  one  semester  but 
all  or  certainly  most  of  their  high 
school  career? 

Does  your  principal  know  of  your 
hopes,  goals,  and  dreams  for  the  mu¬ 
sic  department? 

If  you  can  honestly  say  “yes”  to  most 
of  the  foregoing  questions,  you  will 
probably  get  a  favorable  decision  from 
the  administrator  most  of  the  time. 
Your  principal  is  probably  a  very  fair 
man  and  is  undoubtedly  highly  in¬ 
terested  in  helping  you  give  the  boys 
and  girls  the  best  musical  education 
your  high  school  can  afford.  With 
sincere  effort  and  a  trust  in  each  oth¬ 
er,  you  and  your  Mr.  Jones  should  be 
able  to  give  your  school  the  greatest! 

The  End 
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Mr.  Band,  Orchestra,  and  Choral  Director 


Do  You  Cooperate  With  Your  Music  Dealer? 


By  LeRoy  Dalhaus 

Supervisor  of  Music,  Public  Schools,  Roxana,  Illinois 


No  doubt  this  artide  may  sound 
somewhat  on  the  commertial  side,  but 
I  do  wonder  if  we  band  directors 
fully  ascertain  the  many  services  pro¬ 
vided  by  our  local  music  dealers.  They 
can  do  miuh  for  you! 

First  of  all,  do  think  about  those 
music  folders,  wall  charts,  and  many 
other  items  supplied  to  you  each  year 
free  of  charge!  Everyone  is  fully  cog¬ 
nizant  of  the  fact  that  someone  had 
to  pay  for  said  items  —  needless  to 
say  the  music  dealer  was  the  one. 

.\  music  dealer,  after  all,  is  a  mer¬ 
chant  engaged  in  a  legitimate  busi¬ 
ness  effort,  just  the  same  as  the  cloth¬ 
ing  merchant,  hardware  dealer  and 
others.  They,  all  merchants,  have 
something  to  sell  to  the  public  — 
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This  tMna  will  b«  duplicated  many 
limM  this  Summer  at  more  than  10,000 
young  school  mutkiont  combine  mutk 
and  recreation  in  more  than  100 
camps.  This  young  string  player  seems 
to  be  inspired  by  the  placid  waters 
that  front  the  beautiful  Transylvania 
Mutk  Comp  held  each  Summer  at  the 
Irevard  Musk  Center  near  Raleigh, 
North  Carolina. 


their  very  existence  depends  upon 
good  service  and  prcxlucts  of  gcxx! 
quality. 

In  the  past  twenty-three  years  of 
teaching  work,  I  have  had  many  con¬ 
tacts  with  various  music  companies 
in  this  area  —  I  have  always  found 
they  are  more  than  willing  to  be  of 
service.  Their  chief  objective  is  to 
please!  Of  course  they  cannot  please 
everyone  —  life  just  wasn’t  mean’t 
that  way.  People  are  cnily  human  — 
they  have  different  opinions  and 
wishes. 

I  have  conversed  with  many  music 
dealers  —  their  chief  complaint  is: 
“.\fter  we  go  all  out  to  supply  music 
folders,  join  the  Band  Parents’  Club, 
and  many  other  favors,  the  band  direc¬ 
tor  goes  elsewhere  to  buy  his  instru¬ 
ments  and  other  supplies."  Why  this 
let  down  on  the  part  of  the  band  di¬ 
rector?  I  am  reminded  of  an  old  say¬ 
ing:  "Turn  about  is  fair  play." 
Enough  said. 

I  do  sincerely  believe  that  relation¬ 
ships  between  band  directors  and  mu¬ 
sic  dealers  could  be  somewhat  im¬ 
proved.  The  music  dealer,  in  your 
community,  has  a  high  cost  of  over¬ 
head  operation,  including  taxes,  week¬ 
ly  checks  to  all  employees,  telephone 
bill,  electric  lights,  heating,  adver¬ 
tising,  and  many  other  items. 

One  music  dealer  once  made  this 
remark  to  me,  and  I  quote  directly: 
“I  would  appreciate  it  very  much  if  I 
could  get  just  stjme  of  the  crumbs.” 
This  particular  person,  and  a  good 
friend  of  mine,  was  most  sincere  in  his 
statement.  He  simply  wanted  a 
chance. 

.\nother  music  dealer,  and  a  very 
successful  one,  made  this  statement:  "I 
have  gone  all  out  to  help  many  band 
directors  —  even  made  emergency  trips 
with  instruments  having  to  be  re¬ 
paired  at  the  last  minute,  before  an 


important  band  coiucrt  —  and  what 
happened?  The  band  director  didn't 
even  give  me  an  order  for  a  dozen 
bottles  of  valve  oil.” 

The  aforementioned  facts  are  most 
distressing,  on  the  part  of  the  music 
dealer.  In  his  mind  he  wonders  just 
what  to  do!  He  has  at  least  tried  to 
cooperate.  I  feel  at  this  juncture, 
that  some  people,  should  take  st«Kk  of 
themselves.  Does  the  commission  angle 
enter  in  to  the  picture?  Needless  to 
say,  in  my  ItKal  sthcMil  system,  1 
would  l)e  dismissed  from  my  |>osition 
if  I  ever  accepted  any  kind  of  recom¬ 
pense,  whether  monetary  or  otherwise. 
Years  ago  many  music  dealers  did 
give  commissions  —  but,  at  the  present 
time,  school  boards  and  administra¬ 
tors  arc  very  much  opposed  to  this 
type  of  prexedure;  and,  I  might  men¬ 
tion  that  most  music  dealers  have  co 
operated! 

I  will,  at  this  point,  quote  directly 
from  the  "Rules  and  Regulations,"  of 
my  IcKal  schex)!  system,  quote:  “No 
teacher  may  sell,  or  assist  in  the  sale 
of  articles  to  students  that  will  or 
could  result  in  personal  profit  for 
themselves.” 

A  music  dealer,  after  all.  is  a  human 
being,  just  like  you  and  I.  .\t  times 
he  may  not  please  you  with  some  re¬ 
pair  jobs  —  he  may  send  you  the 
wrong  music  thru  error,  but,  do  you 
always  please  your  students?  This 
world  of  ours  is  made  up  of  many 
personalities  —  we  must  endeavor,  on 
our  part,  as  music  educators,  to  do 
our  very  best  to  fully  align  our  mcxle 
of  thinking  with  that  of  others  — 
after  all  no  one  is  perfect. 

Let  me  further  mention  the  fact 
that  your  Icxal  music  dealer  is  a  rep¬ 
resentative  of  reputable  instrument 
manufacturers.  If  they,  the  manuf.ic'- 
turer,  did  not  have  confidence  in  yonr 
Icxal  music  dealer,  they  would  n^t 
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ha'e  given  him  the  franchise.  Business 
is  built  on  honesty  and  integrity! 

Music  dealers  go  out  of  their  way 
to  help  with  the  local  music  program 
in  the  schools.  1  know  of  some  who 
even  provide  tickets  to  band  meni- 
beis,  free  of  charge,  so  that  they  may 
attend  concerts  by  outstanding  bands 
and  orchestras.  Naturally  their  con- 
tril)utiuns  are  tax  exempt  when  the 
times  comes  to  file  their  income  tax 
rei>orts,  but,  I  feel  they  were  sincere¬ 
ly  interested,  otherwise  they  would  not 
have  gone  to  the  trouble. 

1  know  of  a  music  company  in  a 
nearby  city  providing  professional 
soloists  for  various  high  scIicm)!  band 
and  orchestra  concerts.  Isn’t  this  truly 
a  line  gesture? 

When  sch(M>l  commences,  in  the 
fall,  and  your  music  dealer  stops  by 
to  talk  with  you  alxiut  beginning  stu¬ 
dents,  do  give  him  a  chance.  Me  can 
provide  you  with  gcxKl  service  by  be¬ 
ing  close  by.  Just  a  telephone  call  will 
bring  him  to  your  assistance.  You  do 
not  have  to  trouble  with  sending 
many  letters,  concerning  adjustments 
and  other  factual  information. 

This  is  purely  a  personal  experience 
—  I  am  reminded  of  the  time,  some 
five  years  ago,  a  music  dealer  came 
to  my  rescue.  .\n  im|K>rtant  band  con¬ 
cert  was  coming  up,  and,  three  of  my 
students  had  instruments  requiring 
emergency  repairs  (one  a  silver  solder¬ 
ing  job),  riiis  dealer  made  a  round 
trip  of  some  45  miles  to  assist.  Frank¬ 
ly,  I  will  give  all  of  my  business  to 
him  from  now  on.  He  proved  to  me 
that  he  could  provide  the  very  best 
of  service,  even  in  an  emergency. 

Then  too,  will  you  notice  the  fact 
your  music  dealer  attends  most  of 
your  concerts.  He  no  doubt  has  many 
other  things  to  do  —  but  he  does  ex¬ 
press  an  interest  in  your  program  — 
otherswise  he  wouldn't  be  there.  Why 
not  extend  to  him  the  same  compli¬ 
ment?  Gocxl  public  relations  are  most 
essential  to  the  success  of  a  music  ed¬ 
ucator.  Do  not  overhnrk  this  fact. 

In  conclusion  may  I  reiterate  the 
fact  that  your  music  dealer  can  help 
if  given  the  opportunity.  He  is  a  tax¬ 
payer  in  your  community,  a  member 
of  the  IcKal  (Chamber  of  Commerce, 
also  a  merchant  dedicated  to  giving 
the  best  to  the  populace.  If  this  were 
not  true,  he  would  not  be  able  to 
continue  in  business. 

The  End 
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The  Band  Stand 
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a  trip  to  Victoria,  British  Columbia 
last  February  6-7-8,  1959.  I  he  playing 
included  a  Sight  Reading  Session  for 
the  Canadian  Bandmasters’  .\ssocia- 
tion  in  which  some  40  compositions 
were  available  to  be  heard.  1  his  was 
followed  by  a  reading  session  of  ma¬ 
terials  for  small  ensembles  and  in¬ 
dividual  instrument  clinics  by  section 
leaders.  In  the  evening  a  formal  con¬ 
cert  was  presented  in  the  Victoria 
High  School.. 

The  Music  Critic  of  the  Daily 
Colonist,  Vancouver  Island’s  Leading 
Newspaper  Since  1858,  gave  the  con¬ 
cert  the  following  review: 

“The  University  of  Washington 
Wind  Sinfonietta’s  concert  here  last 
night  was  among  the  most  entertain¬ 
ing  musical  events  in  Victoria  in  some 
time.  The  Sinfonietta  might  be  term¬ 
ed  a  concert  band  distinct  from  a 
marching  band,  not  because  it  does 
not  play  marches  excellently,  but  be¬ 
cause  it  plays  so  much  other  material 
as  well. 

“  Fhe  Clifton  Williams  ‘Symphonic 
Suite’  for  example  was  a  stunning 
demonstration  of  what  a  band  can  do; 
so  was  Bizet’s  Overture  to  ‘  The  Pearl 
F'ishers’.  The  definition  and  the 
blending  of  the  separate  parts  was 
cjuite  magnificent.  On  the  other  hand, 
it  would  be  difficult  to  better  the 
performance  of  both  the  ‘.Ycademic 
.Nfemorial’  and  the  ’(Charter  Oak’ 
marches.  A  (Concerto  (irosse  for 
trumpet  quartet  and  band  was  also 
delightful,  as  was  a  remarkable  tym- 
pani  concertante.  The  former  employ¬ 
ed  two  trumpeters,  James  Fodd  and 
Roy  Cummings;  bass  trumpeter  Roger 
Haapanen  and  Flugelhorn  player  Del- 
mar  Hartman,  Four  tympani  were 
utilized  in  the  concertante  with  Kath¬ 
ryn  Ramm  as  soloist, 

“.\mong  the  52  members  of  the  Sin¬ 
fonietta  was  Dave  Dunnet,  former 
bandmaster  of  the  Victoria  Boys’  Band 
and  a  prominent  member  of  the  Oak 
Bay  High  School  Band. 

“The  concert  was  presented  by  the 
B.  C.  Chapter  of  the  Canadian  Band¬ 
masters’  .Association.  Conductor  was 
VV'alter  Welke,  Director  of  Bands  at 
The  University  of  Washington  and 
familiar  to  Victoria  .Music  Festival 
supporters  as  an  adjudicator.”  by  Bert 
Binny 

VV'e  understand  that  the  Washington 
players  were  greeted  with  a  full  house 
for  the  formal  concert  and  in  every 
way  it  was  a  “grand  tour”  for  the  con¬ 
ductor  and  players  alike.  One  director 
came  over  a  thousand  miles  —  from 


Dawson  Creek,  B.  C.,  practically  north¬ 
ern  .Alaska.  May  we  congratulate  Con¬ 
ductor  Walter  Welke  and  The  Univer¬ 
sity  of  VV'ashington  for  making  such  a 
fine  “hands  across  the  border”  success. 

Note:  Fhe  program  played  by  the 
Wind  Sinfonietta  at  the  evening  con¬ 
cert  reviewed  above  was  as  follows; 
1.  .Academic  .Memorial,  f;oncert  March 
by  Leroy  Ostransky;  (2)  Overture  “  Fhe 
Pearl  Fishers”  by  George  Bizet;  (3) 
La  Boutique  Fantasque  by  Rossini- 
Respighi;  (4)  Concerto  Grosso  for 
Trumpet  Quartet  and  Band  by  Joseph 
Wagner;  (5)  Charter  Oak  Concert 
Nfarch  by  Eric  Osterling;  (6)  Sym¬ 
phonic  Suite  by  Clifton  Williams;  (7) 
Tympani  Concertante  by  Gerald  Hart¬ 
ley;  (8)  Tamerlane  by  Frank  Erickson; 
(9)  Quebec  Folk  Fantasy  by  Howard 
Cable  (10)  GOD  SAVE  FHE  QUEEN. 

In  case  the  reader  is  non-British  in 
background,  it  might  be  pointed  out 
that  “quite”  to  the  English  is  an  aug- 
mentive  adjective  and  not  a  qualifying 
one  as  in  the  United  States.  Thus 
“quite  magnificent”  to  the  English 
means  “tops”! 


Accordion  Virtuoso  Arcari 

Took  Europe  Concert  Tour 


Andy  Arcari,  the  accordion  virtu¬ 
oso,  made  his  first  concert  tour  of 
Europe  last  March.  The  famed  in¬ 
strumentalist,  teacher  and  arranger 
visited  a  number  of  musical  centers 
on  the  Continent  and  England  before 
be  returned  to  begin  a  Spring  tour  of 
American  cities. 

During  his  stay  he  visited  Tros- 
singen,  Germany,  the  home  of  the 
century-old  Matt.  Hohner  organiza¬ 
tion  which  makes  the  concert  model 
accordion  Arcari  uses  exclusively.  Dur¬ 
ing  his  time  overseas  .Arcari  consulted 
with  accordion  authorities  on  Eur¬ 
opean  activity  in  serious  composition 
for  the  instrument,  which  has  been 
one  of  his  major  objectives. 


Rico  Acquires  Title 

(Continued  from  page  6) 
Products’  worldwide  operations. 

The  acquisition  was  planned  and 
discussed  during  the  recent  visit  of 
\frs.  Georgette  Rico,  owner  of  Rico- 
Paris,  to  the  United  States.  Mrs.  Rico 
was  accompanied  by  her  young  grand¬ 
daughter,  Miss  Mireille  Rico,  who 
utilized  the  time  of  the  trip  and  busi¬ 
ness  conferences  to  study  .American 
business  techniques  for  application  on 
her  return  to  the  Paris  office. 
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In  this  article  parents  zvill  find  that  music  plays  an  iuif^ortaut  part  in  — 


Building  Creative  Minds  For  The  Space  Age 


A  debate  on  the  content  of  the 
American  education  system  was 
launched  with  Sputnik  I  on  OctoIxT 
4,  1957.  The  press,  the  man  in  the 
street,  parents  who  had  never  attend¬ 
ed  a  F  l  A  meeting  —  all  turned  their 
attention  to  the  course  of  studies  l>e- 
ing  offered  to  the  nation’s  youngsters. 

riie  Carnegie  Corporation  retained 
Dr.  James  Bryant  Conant,  former 
president  of  Harvard,  to  conduct  an 
extensive  survey  of  our  schex)!  system. 

RcKkefeller  report  was  made  titled 
“  rhe  Pursuit  of  Excellence,  Education 
and  the  Future  of  .\merica.”  Dr. 
James  R.  Killian,  president  of  Mas¬ 
sachusetts  Institute  of  Technology, 
was  appointed  special  assistant  to 
President  Eisenhower  for  science  and 
technology.  The  National  Education 
AsscKiation  opened  studies  in  various 
areas  of  instruction. 

While  the  other  studies  were  un¬ 
derway,  the  American  Music  Ckmfer- 
ence  investigated  its  special  area  of 
interest.  Other  surveys  already  had 
touched  on  music. 

For  example,  Conant  named  music 
as  one  of  the  three  basic  studies  to  be 


included  in  the  curricula  of  all  stu¬ 
dents  —  bright,  average  and  slow. 

What  was  this  relationship  of 
science  cxlucation  and  music  educa¬ 
tion?  How  did  music  fit  into  the  basic 
educational  curriculum?  These  were 
the  questions  .\MC  set  out  to  answer 
in  its  investigation. 

It  was  known  that  Dr.  Edward  Tel¬ 
ler,  the  “father  of  the  H-Ixtmb,’’  says 
of  his  piano,  “it  is  the  only  |x>ssession 
that  1  really  like;”  that  Dr.  .Albert 
Einstein,  whose  theories  ushered  in 
the  “Nuclear-Space  .Age,”  loved  his 
violin;  and  hundreds  of  other  im¬ 
portant  scientists,  not  so  well  known, 
play  instruments  when  they  are  away 
from  the  laboratory. 

.An  .AMC  survey  of  instructors  and 
cleans  of  scientific  schools  from  coast 
to  coast  found  70  per  cent  of  them 
Ixflieved  music  helps  develop  creative 
qualities  in  the  mind  of  a  scientist. 
Two-thirds  of  the  scientists  in  the  sur¬ 
vey  said  they  were  amateur  musicians 
and  more  than  80  per  cent  said  their 
children  were  playing  instruments. 

Dr.  Hobart  H.  Sommers,  assistant 
superintendent  of  C^hicago  public 


schcxtls,  summed  up  the  findings  when 
he  |X)intecl  out  that  playing  a  musical 
instrument  builds  at  least  six  valuable 
attributes  —  concentration,  ccxrrtlina- 
tion,  mathematical  precision,  px-rse- 
verance,  mental  discipline  and  team¬ 
work. 

To  enlarge  upon  this  statement, 
.A.MC  turned  to  an  application  of  its 
principles  in  Oak  Ridge.  Tennessee, 
"the  town  the  atom  built."  The  com¬ 
munity  is  a  mcxlern  colony  of  scien¬ 
tists. 

Oak  Ridge  schcxils  are  designed  to 
prcxluce  an  “all-around”  individual, 
well  trained  in  both  science  and  the 
arts.  The  music  program  receisc-s 
much  emphasis. 

.According  to  the  Oak  Ridge  Civic 
Music  .Assexiation,  composed  mostly 
of  scientists,  “The  general  philosophy 
of  the  schcx>l  music  program  is  that 
music  is  primarily  an  aesthetic  ex¬ 
perience  contributing  to  the  all- 
around  development  of  children;  the 
all-inclusive  aim  in  teaching  music  is 
to  help  every  child  develop  a  genuine, 
usable  love  for  music,  as  well  as  to 
give  him  a  feeling  of  success  in  one  or 
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(Uft),  ProfMsor  Ernst  L*vy,  pianist  ond  composar,  discusses  musk  with  studants  of  scianca  during  kk  odvoncod  saminor  coursa  at  Mossocchusatt* 
Institute  of  Technology.  The  clou  is  held  in  Levy's  apartment  to  encourage  informality,  (center).  The  trass  Choir  of  Mossochusetts  Institute  of  Tech- 
nology  plays  in  the  school's  ultro-modern  auditorium,  (right).  Army  Cadet  Pete  Dawkins,  All-Amerka  football  player,  Rhodes  scholar  and  presiden* 
of  his  clou,  strums  out  a  tune  on  his  guitar  for  his  roommate.  Cadet  Lee  Roy  Nunn,  Jr.,  at  West  Point.  Dawkins  also  is  commander  of  the  Corps 
of  Cadets,  ranks  seventh  in  his  class  of  SOI,  captained  the  1959  Army  football  squad  and  sings  in  the  Cadet  Choir.  (U.S.  Army  Photograph) 
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more  forms  of  musical  expression. 

•  l  echnical  skills  are  important  only 
as  a  means  to  this  end.  Certain  basic 
ex  [KTiences.  such  as  singing,  listen¬ 
ing.  feeling  of  rhythm,  playing  anti 
creating  music  are  foundations  for  all 
musical  activity.  The  music  program 
in  Oak  Ridge  schools  is  complete  with 
all  of  the  above  experiences  and 
strives  to  give  each  one  proper  em- 
phasis." 

To  implement  the  scientists’  ideals, 
the  schools  employ  a  full-time  music 
teacher  in  each  of  the  nine  elemen¬ 
tary  schools,  two  in  junior  high  school 
and  two  in  high  school  in  a  commun¬ 
ity  of  30,000  persons. 

The  children  begin  their  music, 
training  in  kindergarten.  They  are 
playing  instruments  in  music  festi¬ 
vals  and  programs  before  they  finish 
the  sixth  grade. 

In  junior  high  schools  —  seventh 
and  eighth  grades  in  Oak  Ridge  — 
the  students  continue  their  training. 
Ihe  school’s  orchestra  consistently 
ranks  high  in  festival  ratings.  The 
youngsters  can  take  part  in  a  summer 
music  program,  devoting  eight  weeks 
to  their  instruments.  The  junior  high 
school  band  also  performs  on  radio. 

Oak  Ridge  Senior  High  School  car¬ 
ries  along  the  musical  training  in  a 
program  that  includes  a  marching 
band,  orchestra,  vcKal  groups,  and 
classes  in  "music  literature,  theory 
and  harmony,  piano  and  various 
string,  wind  ancl  percussion  instru¬ 
ments,”  according  to  the  Civic  Music 
.XsscKiation. 

.\  few  of  the  high  school  students 
(Kcupy  chairs  in  the  Oak  Ridge  Sym¬ 
phony  Orchestra.  There  they  may  play 
beside  their  parents. 

Prime  mover  in  development  of  the 
symphony  was  Dr.  Waldo  Cohn,  a 
biochemist  who  headed  the  pluton¬ 
ium  project  during  work  on  the 
world’s  first  atomic  pile  in  Chicago. 
Cohn  hosted  musical  evenings  in  his 
home  when  he  first  arrived  in  Oak 
Ridge.  ScKin  his  home  would  not  hold 
the  musicians,  and  the  symphony  was 
formed  with  Caihn  as  conductor. 

C^hn  conducted  the  symphony  for 
11  years,  before  accepting  a  Fulbright 
and  Guggenheim  fellowship  to  study 
in  England  for  a  year  in  1955.  When 
he  returned  in  1956,  Cohn  became 
first  cellist  in  the  symphony,  now 
under  the  direction  of  .Anton  Raisis, 
an  instructor  in  Oak  Ridge  schcMils. 
0>hn  also  plays  in  a  string  quartet 
whose  four  memliers  have  been  per¬ 
forming  together  for  10  yean,  except 
when  C^ohn  was  overseas. 

The  scientists  who  are  part-time 
musicians  at  Oak  Ridge  are  not 
unique.  Dr.  .Arthur  Roberts,  profes¬ 


sor  of  physics  at  the  University  of 
RcKhester,  is  a  composer  of  music 
and  a  friend  of  Cohn.  Roberts  com¬ 
posed  "The  Overture  for  a  Nuclear 
Reactor”  for  Cohn.  The  work  was 
presented  for  the  first  time  by  the 
Oak  Ridge  Symphony. 

Roberts  used  the  initials  of  the 
.Atomic  Energy  Commission  —  or 
the  notes  .A,  E  and  C  —  as  the  basis 
for  one  of  the  movements  of  the  over¬ 
ture.  Other  musical  notes  related  to 
nuclear  energy  were  used  in  the  struc¬ 
ture  of  the  other  three  movements. 
The  overture  is  described  as  ”a  mu¬ 
sical  chain  reaction.”  building  up 
through  the  work  and  threatening  to 
explode  at  the  climax. 

But  the  threat  is  overcome  by  a 
C-D  discord.  This  means  cadmium 
control  rcxls  have  been  shoved  into 
the  atomic  pile  stopping  the  reac¬ 
tion.  Cd  is  the  chemical  symbol  for 
cadmium. 

Rochester  is  typical  of  .\merican 
universities  where  science  and  music 
flourish  together.  (;ohn  iKgan  his 
work  with  orchestras  when  he  was  a 
student  at  another  college,  the  Uni¬ 
versity  of  California. 

Ihe  Massachusetts  Institute  of 
Technology,  headed  by  Killian,  also 
has  an  extensive  music  program.  It 
includes  a  choral  scxiety,  glee  club, 
concert  band,  symphony  orchestra 
and  brass  choir. 

One  of  the  lK*st-known  professors 
on  a  distinguished  faculty  in  both 
science  and  the  arts  is  Ernst  Levy, 
famous  pianist,  interpreter  of  Beetho¬ 


ven  and  composer  —  described  by  a 
music  critic  as  the  “Liszt-like  genius 
of  M.  1.  T.” 

Levy  holds  an  advanced  seminar 
course  in  music,  designed  for  science 
education.  The  class  usually  is  limit¬ 
ed  to  about  a  dozen  students  rang¬ 
ing  from  undergraduates  to  fellows 
who  already  have  received  dcKtorates. 
Levy  said  he  limits  the  size  of  the 
class  to  enable  every  student  to  par¬ 
ticipate  in  discussions.  The  students 
bring  their  interest  in  science  into 
the  class  in  Levy’s  apartment  where 
they  study  such  topics  as  “Principles 
and  Technicjues  of  Variation”  or 
“Beethoven’s  Missa  Solemnis.” 

In  the  south,  Rhodes  scholar  John 
Deutsch  of  Tulane  is  another  case  of 
proficiency  in  both  scrence  and  music. 
Deutsch  gives  much  of  the  credit  for 
his  opportunity  to  study  chemistry  at 
Oxford  to  his  ability  on  the  French 
horn. 

“1  Ix-lieve  the  turning  jjoint  in  my 
academic  career  happened  at  a  con¬ 
cert,”  said  Deutsch,  “when  I  ran  into 
Dr.  Hans  Jonassen,  my  major  profes¬ 
sor.  Two  days  Ixfore  I  had  made  100 
on  his  chemistry  test  and  the  two 
events  so  close  together  caused  him 
to  stop  and  talk  to  me. 

“Everything  built  up  from  that. 
He  offered  me  a  job  teaching  fresh¬ 
man  chemistry  and  he  helped  me  with 
the  red  tape  in  applying  for  the 
Rhodes  scholarship.  Dr.  Jonassen  is 
completely  responsible  for  everything 

*  (Turn  to  page  66) 
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T ake  out  your  camera  this  summer  and  learn 


How  To  Photograph  The  Grand  Old  Flag 


Saturday  the  Hth  of  June  is  Flag 
Day  —  many  otherwise  vacant  flag- 
staffs  will  Ire  blossoming  out  with 
Old  Glory,  providing  an  added  pic¬ 
ture  opportunity  for  photographers. 

.And  speaking  of  such  opportunities, 
if  Francis  .Scott  Key  had  had  one  of 
today’s  cameras  loaded  with  one  of 
the  super-fast  films  now  availa'ole,  he 
could  have  photographed  the  flag  by 
either  the  rocket's  red  glare  or  the 
dawn’s  early  light.  The  result  would 
have  been  a  d<Kumentary  photograph 
which  would  have  preserved  forever 
the  moment  around  which  the  .Star 
Spangled  Banner  was  written. 

In  the  last  war  probably  one  of  the 
most  thrilling  and  most  widely  used 
photographs  was  that  of  the  flag  rais¬ 
ing  at  Iwo  Jima,  made  by  Joseph 
Rosenthal. 

As  a  symbol  of  the  things  that  we 
Americans  believe  in,  every  photo¬ 


graph  we  make  of  the  flag  can  and 
should  tell  a  story  —  and  you  can 
make  it  a  truly  thrilling  story  by  re¬ 
membering  these  simple  rules. 

In  photographing  a  flag,  as  in 
anything  else,  your  attitude  toward 
what  you  are  photographing  will  be 
reflected  in  the  pictures  you  get.  It 
is  just  this  feeling  which  distinguishes 
a  great  photograph  from  a  common 
run-of-the-mill  snapshot.  It  was  this 
feeling,  this  attitude  on  the  part  of 
Joe  Rosenthal,  which  made  his  Iwo 
Jima  picture  so  great.  Thus,  approach 
your  photographing  of  the  flag  with 
reverence  and  with  a  feeling  and  a 
sympathy  for  what  the  flag  stands  for, 
and  you  will  be  able  to  see  it  in  your 
own  pictures. 

For  instance,  the  next  parade  you 
attend  at  which  you  have  your  camera, 
try  for  a  shot  of  the  massed  flags 
which  usually  head  the  parade.  But, 
when  you  are  shooting  the  picture, 
don’t  just  shoot  willy-nilly.  In  the 
back  of  your  mind  keep  a  picture  of 
.American  troops  going  ashore  in  the 
face  of  enemy  fire  with  the  flag  at 
their  head,  of  Roosevelt’s  rough-riders 
storming  .San  Juan  Hill,  of  Dewey’s 
battle  ships  in  Manila  Bay,  a  picture 
of  all  the  brave  men  who  have  tarried 
the  flag  so  heroically  in  the  face  of 
death.  Your  feeling  can’t  help  but  be 
reflected  in  your  picture. 

Again,  perhaps  it  will  lie  a  C'.ub 
.Scout  carrying  the  flag.  Don’t  hwk 


at  It  as  a  cute  picture  —  make  your¬ 
self  feel  as  he  does;  he  is  proud,  he 
sees  himself  leading  a  troop.  He  has 
been  taught  something  of  what  the 
flag  stands  for,  and  when  you  look, 
you  can  see  it  in  every  line  of  his 
body.  Remember  that,  and  you  will 
have  a  better  picture.  Look,  too,  at 
a  group  of  children  saluting  the  flag 
—  they  are  deadly  serious.  To  most  of 
them  it  is  the  first  symbol  of  the  in¬ 
tangibles  by  which  we  must  live. 

.All  of  the  foregoing  applies  to 
black-and-white  pictures,  color  pic¬ 
tures  or  motion  pictures.  Today  you 
will  probably  be  shooting  color,  near¬ 
ly  everyone  does,  so  a  few  hints  prob¬ 
ably  won’t  be  amiss. 

Try  to  pick  an  uncluttered  back¬ 
ground  and  one  with  which  the  colors 
of  the  flag  will  contrast.  .A  clear  blue 
sky  with  scattered  white  clouds  and 
a  brisk  breeze  to  straighten  the  flag 
out  probably  makes  the  best  most 
thrilling  setting  of  all,  particularly 
in  a  motion  picture  where  you  can 
capture  the  movement  of  the  flag. 
But  when  shooting  the  flag  against 
the  sky,  try  always  to  frame  your  pic- 
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By  framing  o  porodo  through  tho  flogs  and 
polos,  in  this  instance,  tho  photographer  mode 
this  parade  snap  into  an  outstanding  photo¬ 
graph.  look  for  similar  photo  pouibilities 
whenever  our  flog  is  flying. 


Attitude  is  all-important  when  photographing 
our  flog.  Try  to  capture  the  feeling  of  what 
the  flog  stands  for,  os  was  done  so  succom- 
fully  in  this  fine  snap  mode  with  existing 
light  in  a  first  grade  clouroom. 


PicturM  lik*  this  or*  doubly  important  to 
frionds  and  family  of  young  flog  boorora.  If 
your  ton  it  honorod  with  tho  privilogo  of 
carrying  tho  flog,  bo  turo  to  tnop  ono  or 
moro  picturot  for  your  family  album. 


ture  either  with  a  few  nearby  tree 
branches,  through  an  open  gate,  or 
some  nearby  appropriate  objects.  In 
movies  such  a  scene  makes  a  grand 
opening  or  closing  for  your  motion 
picture  of  your  Fourth  of  July  or  Dec¬ 
oration  Day  activities,  or  vacation  pic¬ 
tures  you  will  make  at  such  places  as 
West  Point,  Virginia  Military  Insti¬ 
tute,  or  the  historic  shrines  you’ll  visit 
at  a  scout  rally,  or  anything  related  to 
patriotic  activities. 

In  making  still  pictures  of  the  flag, 
don’t  try  to  completely  stop  the  mo¬ 
tion  of  the  flag  as  it  is  blown  by  the 
breeze.  Try  to  pick  a  speed  that  will 
stop  most  of  the  motion  but  not  all  of 
it.  If  the  flag  is  whipping  quite  rap¬ 
idly,  1/100  of  a  seccond  will  prob¬ 
ably  be  fast  enough.  If  it  is  flut-  j 
tering  in  a  light  breeze,  1  /50  of  a  sec¬ 
ond.  If  you  stop  motion  completely, 
the  flag  will  appear  as  though  it  is 
carved  out  of  plastic  and  will  look 
unreal.  What  you  are  always  striving 
for  is  a  feeling  of  naturalness. 

If  you  are  photographing  the  flag 
in  full  sunlight  against  a  bright  sky, 
you  will  use  the  “bright-sun,  light- 
colored-object”  exposure  recommend¬ 
ed  on  the  instruction  sheet  that  comes 
in  your  box  of  color  film.  If  it  is  a 
flag  carried  in  a  parade,  use  the  set¬ 
ting  you  would  normally  use  for  the 
parade  itself  —  sufficiently  rapid, 
probably  a  100th  of  a  second  —  to 
stop  the  motion  of  the  marchers.  If 
the  picture  is  taken  indoors,  such  as 
children  saluting  the  flag,  use  your 

(Turn  to  page  5‘) 


Opportunities  Exist  For 
Musicians  In  The  Navy 


By  Commander  J.  D.  McDonald, 
Head,  Music  Branch, 
Bureau  of  Naval  Personnel, 
Washington,  D.  C. 


Music  has  always  been  an  important 
part  of  life  in  the  United  States  Navy 
and  bands  and  musicians  are  part  of 
its  earliest  history.  From  the  first 
drummers  and  fifers  that  were  author¬ 
ized  by  Congress  in  1775,  bands  and 
musicians  have  performed  a  vital  role 
in  our  Navy. 

Today  you  will  find  Navy  bands 
aboard  ships  in  almost  every  part  of 
the  world,  at  overseas  bases,  and  at 
various  naval  bases  throughout  the 
United  States.  The  U.S.  Naval  School 
of  Music  in  Washington.  D.C.  was  es¬ 
tablished  over  twenty  years  ago  and 
since  that  time,  thousands  of  young 
men  have  enlisted  to  take  advantage 
of  the  musical  training  offered  and  to 
serse  their  country  as  Navy  musicians 
in  every  part  of  the  world. 

With  all  sincerity,  I  feel  the  Navy 
tcxlay  has  maximum  opportunities  for 
young  men  who  jjossess  adequate  mu¬ 
sical  ability  and  a  sincere  desire  to 
make  music  a"  career.  I  also  feel  that 
music  teachers,  as  well  as  young  mu- 
I  sicians,  desire  to  be  informed  of  the 
!  opportunities  available  in  the  Navy 
I  for  musicians. 

The  task  of  procuring  and  provid¬ 
ing  qualified  musicians  for  Navy 
bands  is  a  continuing  one  and  vacan¬ 
cies  occur  throughout  each  year  for 
musicians  in  practically  all  instru¬ 
mental  categories. 

The  Navy  today  strives  in  every  way 
possible  to  offer  maximum  opportuni¬ 
ties  to  every  young  person,  commen¬ 
surate  with  his  background,  interest, 
ability,  and  aptitude.  Qualified  musi¬ 
cians  from  civilian  life  are  provided 
an  opportunity  to  enlist  in  the  Navy 
for  formal  training  at  the  U.  S.  Naval 
.School  of  Music  in  Washington,  D.C. 


prior  to  being  assigned  to  duty  in  a 
Navy  band. 

Civilian  musicians  between  the  ages 
of  17  and  31  may  submit  applications 
for  enlistment  in  the  Navy  as  musi¬ 
cians  through  their  local  U.S.  Navy 
Recruiting  Stations.  .Applications  are 
screened  in  the  office  of  the  Music 
Branch,  Washington,  D.C.  and  when 
applications  indicate  adequate  train¬ 
ing  and  experience  in  relation  to  the 
needs  of  the  Navy,  applicants  are  sent 
at  Navy  expense  to  the  U.S.  Naval 
Training  Center,  San  Diego,  Califor¬ 
nia:  the  U.S.  Naval  Training  Center, 
Great  Lakes,  Illinois,  or  the  U.S.  Nav¬ 
al  School  of  Music.  U.S.  Naval  Re¬ 
ceiving  Station,  Washington,  D.C.  for 
an  instrumental  audition  to  determine 
their  qualifications  for  enlistment  as 
musicians.  Civilian  personnel  who 
satisfactorily  pass  the  instrumental  au¬ 
dition  are  enlisted  in  the  Navy  as  mu¬ 
sicians  and,  upon  completion  of  re¬ 
cruit  training  (approximately  nine 
weeks),  are  transferred  to  the  U.S. 
Naval  School  of  Music  for  enrollment. 
After  intensive  training  for  at  least 
six  months,  musician  personnel  are 
then  assigned  to  duty  in  a  Navy  band 
in  accordance  with  their  instrumental 
proficiency,  basic  musicianship,  and 
the  vacancies  existing  in  Navy  bands 
at  that  time. 

Civilian  fKTSonnel  who  fail  to  pass 
the  instrumental  audition  may  enlist 
for  general  service  or  return  home  at 
Navy  expense  without  in  any  way  be¬ 
ing  obligated  to  enlist.” 

Complete  and  detailed  information 
concerning  the  Navy  Music  Program 
may  be  obtained  by  writing:  Head, 
Music  Branch,  Bureau  of  Naval  Per¬ 
sonnel,  Department  of  the  Navy, 
Washington  25,  D.C. 
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As  seasoned  band  directors,  maybe  it's  time  that  — 


Let’s  Old  Dogs  Learn  Some  New  Tricks 


By  Dick  Young 
Pearsall,  Texas 


Let’s  not  call  ourselves  "old  dogs,” 
rather,  let's  call  ourselves  old  when, 
at  the  age  of  21  or  u|>on  graduation 
from  college  we  go  out  armed  with 
a  Bachelor  Degree  of  Music  and  set¬ 
tle  down  to  a  lifetime  of  gocxl  pro¬ 
gressive  teaching  with  no  thought  or 
ambition  to  return  to  sch(K>l  in  the 
summer  and  “find  out  what’s  new”  in 
the  many  phases  of  our  field  of  work. 

Many  directors  of  school  bands  do 
not  realize  that  there  are  constant 
changes  going  on  in  the  field  of  in¬ 
strumental  teaching,  primarily  be¬ 
cause  they  refuse  to  exj)ose  themselves 
to  summer  camp  study  where  leaders 
in  the  field  gather  each  summer. 

Constant  research  is  going  on,  not 
only  in  the  field  of  instrumental  {kx!- 
agogy,  but  in  musical  instrument  man¬ 
ufacturing,  publications  for  band  and 
storing  for  such  organizations. 

We  cannot  expect  these  large  firms 
to  visit  each  anti  every  little  town  to 
give  a  personal  "survey”  to  us  in 
"what’s  new”;  neither  can  we  expect 
outstanding  personalities  in  band  in¬ 
struction  techniques  to  honor  us  with 
a  personal  visit  to  our  band  hall; 
rather,  they  make  their  headquarters 
at  college  and  university  campuses 
where  summer  band  camps  and  six 
weeks  courses  of  study  are  offered  at 
IcKations  convenient  to  every  band 
director  in  the  area. 

I'hese  colleges  and  universities  are 
constantly  changing  and  revising  their 
summer  schedules  to  plan  two  to  six 
weeks  courses  of  study  leading  to  a 
Music  Degree  and  Doctorate  or  just 
offering  courses  for  audit.  Here  in 
Texas  each  summer,  many  of  our 
leading  collt-ges  are  offering  summer 
study  under  the  leading  band  educa¬ 
tors  brought  from  all  over  the  United 
States  and  Europe.  The  visiting  in¬ 
structors  are  different  men  each  sum¬ 
mer. 

Let’s  face  it  —  we,  as  band  leaders 
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must  keep  pace  with  the  new  tech¬ 
niques  and  advancements  in  the  band 
programs  of  the  whole  nation,  else 
we  suddenly  find  our  band  programs 
outdated.  VV'e  owe  it  to  our  students 
to  teach  only  the  Irest,  most  progres¬ 
sive  systems  of  study.  This  cannot 
come  alM>ut  by  remaining  constantly 
within  the  confines  of  the  city  limits. 

For  example:  I  attended  a  summer 
band  dirc-ctors  sch(M>l  for  only  two 
weeks  (work  on  my  masters  degree  re- 
ejuired  that  I  s|x-nd  the  larger  por¬ 
tion  of  the  summer  taking  requircnl 
education  course's).  This  band  school, 
typical  of  those  all  over  .America, 
was  held  on  the  campus  of  Wen  Texas 
State  College,  at  Canyon,  Texas,  which 
is  located  in  the  middle  of  the  Texas 
Panhandle,  and  is  the  collc'ge  which 
serves  the  many  cities  and  towns  in 
this  vast  area. 

With  only  a  few  years  of  activity, 
the  West  Texas  State  Camp  always 
enlists  on  it’s  faculty  such  outstand¬ 


ing  band  masters  as  Gerald  Prescott, 
Jack  Lee,  Frank  Piersol,  Hiram  Henrv 
and  Fred  Weber,  not  counting  hosts 
of  others  who  are  authorities  in  their 
particular  field.  These  men  have 
taught  their  special  subjects  at  WTSC. 

I  cannot  go  to  Minnesota  to  talk 
and  study  with  Gerald  Prescott  but 
he  came  to  me  at  the  college  at  Can¬ 
yon,  where  I  spent  many  hours  revis¬ 
ing  my  teaching  techniejues  and  the 
physical  arrangements  of  my  band 
and  choir  department  under  his  direct 
supervision.  Fred  Weber,  along  with 
Mr.  Piersol,  Mr.  Henry  and  others, 
offered  their  vast  knowledge  of  meth- 
cxls  of  instruction  in  the  important 
field  of  elementary  and  junior  high 
band,  and  incidentally,  who  among 
us  doesn’t  have  a  "running  hassle” 
much  of  the  time  in  giving  youngsters 
in  the  lower  grades  a  gcxxl  back¬ 
ground  which  will  make  the  senior 
band  sound  mature  from  the  freshman 
on  up? 


Pictured  her*  or*  3  bond  diractort  from  th«  Panhandle  of  Tmo*  who  ora  angogad  in  a  nwrehinq 
tachniquat  clou  under  the  tuparvition  of  Jock  Lea  of  the  University  of  Aritono.  The  picture  wos 
token  in  August  of  1953  on  the  campus  of  West  Texas  State  Collage  at  Canyon,  Texas,  durinq 
the  summer  bond  comp.  Fred  Carpenter  of  Borger,  Texas,  Bill  Miller  of  Hereford,  Texas  —  the 
next  two  ore  unidentified  and  the  lost  one  is  Ralph  Smith  of  Dimmit,  Texas. 

Juno,  19.^ 


’) 


Ves,  it  can  take  only  two  weeks  of 
your  time,  or  six  weeks,  depending 
upon  how  much  time  you  can  and 
want  to  afford.  (Has  there  ever  been 
a  band  director  who  wouldn’t  take 
pride  in  letting  his  administrator 
know  of  his  summer  study?) 

Don't  leave  out  the  important  ele¬ 
ment  of  professional  fellowship  either. 
During  a  busy  $ch(X)i  year,  the  only 
time  we  usually  get  to  see  another 
b.md  man  is  at  a  football  halftime  or 
regional  contest  where,  over  a  cup  of 
coffee  we  engage  in  such  verbal  ex¬ 
changes  as  "my  clarinets  play  out  of 
tune”  or  “my  principal  is  fighting  the 
band  program”.  Well,  what  can  be 
done  to  find  the  answer  to  such  prob¬ 
lems?  Surely,  not  then  and  there  over 
a  cup  of  coffee.  But  there  are  an¬ 
swers  to  these  and  many  other  plain¬ 
tive  cries  of  frustration. 

.Among  the  membership  present  at 
summer  schools  in  colleges  and  uni¬ 
versities  are  men  of  equal  status  and 
of  superior  experience  who  have 
solved  many  many  of  the  problems 
which  face  us.  Why  not  go  there  and 
talk  with  them? 

I  had  a  fortunate  break  last  sum¬ 
mer:  just  a  few  miles  from  my  town. 


The  Brass  Workshop 

(Conlinued  from  page  12) 

grow.  First,  the  players  need  no  mo¬ 
tivation!  They  can  learn  to  match 
tonal  qualities,  develop  balance,  learn 
clear  clean  intonation,  accept  one  con¬ 
ception  (articulation  or  style  pattern) 
and  refine  their  rhythmic  precision. 
•A  young  player  can  learn  to  develop 
improvization  based  upon  harmonic 
ideas,  rhythmic  ideas,  patterns  and  se¬ 
quences  and  many  combinations  of 
them.  He  must  be  cautioned  that  it  is 
more  than  a  "freak”  sound  or  effect 
which  will  distinguish  him  as  a  capa¬ 
ble  improvisor.  Fhe  struggle  for  tricks 
and  higher  notes  are  the  basis  for 
breaking  clown  gocxl  playing  habits. 

There  are  very  few  outstanding  men 
in  the  \aii  field  who  have  not  first 
achieved  a  mastery  of  their  instru¬ 
ments  through  careful  labored  and 
sincere  effort  in  the  classic  studies 
written  for  their  instrument!  The  ex¬ 
ceptions  capitolize  upon  a  trick  such 
as  an  unusual  tone,  a  new  style  of 
playing,  or  other  gimmicks  to  catch 
the  fancy  of  the  listening  public. 
When  the  "fad”  dies  down,  they  have 
no  way  to  turn. 

Your  editor  has  done  his  share  of 
playing  in  all  types  of  dance  bands 
as  well  as  considerable  classical  work 
and  I  have  pointedly  refrained  from 
interjecting  a  personal  point  of  view 


on  the  campus  of  West  Texas  State, 

I  had  the  privilege  of  studying  clari¬ 
net  with  David  Kaplan.  (If  you  do 
not  know  who  he  is,  you  do  not  read 
the  leading  professional  school  band 
directors  periodicals.)  I  took  up  prob¬ 
lems  of  new  band  techniques  with 
Frank  Piersol;  since  I  have  some  has¬ 
sles  each  year  with  majorettes,  Sonie 
Rogers  of  Western  Michigan  College 
helped  me.  I  attended  lectures  and 
demonstrations  by  Fred  Weber,  I 
talked  with  leading  instrument  man¬ 
ufacturers  and  most  important  of  all, 

I  got  around  among  these  outstanding 
people  and  discussed,  over  a  lot  of 
cups  of  coffee,  my  problems  that 
many  of  my  fellow  band  directors  and 
visiting  authorities  helped  me  solve. 

No,  we  are  not  "Old  Dogs”,  but 
we  can  get  ancient  in  our  teaching 
methods  and  miss  opportunities  to 
keep  “in  tune  with  the  times”.  We 
can  sit  around  the  old  home  town  all 
summer,  dreading  to  “get  back  in  the 
grind”,  or  we  can  journey  to  the  near¬ 
by  college  campus  for  fresh  ideas  and 
a  renewed  interest  in  the  field  of  our 
profession.  I  know  what  I  am  going 
to  do  this  summer.  How  about  you? 

The  End 


as  to  the  validity  of  claims  and  coun¬ 
ter-claims  for  school  dance  bands  ex¬ 
cept  that  I  believe  in  moderation  and 
doing  the  job  either  classical  or  dance 
band  with  knowledge  and  authority. 
For  those  bandmasters  who  wish  to 
build  or  improve  a  school  dance  unit, 

I  would  like  to  call  your  attention  to 
the  book  “Training  the  .School  Dance 
Band”  by  R.  Leslie  Saunders,  Chap¬ 
pell  &  Co.  It  is  excellent  in  every  way 
and  written  by  a  musician  who  is  ac¬ 
tive  as  a  professional  and  as  a  superior 
school  musician.  The  book  also  in¬ 
cludes  a  recording  of  the  jazz  effects 
commonly  required. 

Music  Reviews 

Elementary  Cornet-trumpet  Instructor, 
by  Melville  J.  Webster  and  Floyd  O. 
Harris,  Published  by  Ludwig  Music 
Pub.  Co.,  $1.25 

This  is  an  excellent  new  beginning 
method  and  is  most  thorough  in  ex¬ 
plaining  basic  rudiments,  the  need  for 
good  habits  of  playing  for  rapid  devel¬ 
opment,  and  includes  a  page  on  care 
of  the  instrument.  The  extension  of 
range  is  very  gradual  and  rhythms  and 
keys  are  carefully  explained  as  intro¬ 
duced.  Highly  recommended. 

Starting  Correctly  on  the  Trumpet- 
Cornet,  by  Ilmari  Ronka,  Book  2,  pub¬ 
lished  by  Herco,  Inc.,  SI. 25 

Mr.  Ronka,  a  noted  profe.ssional, 
has  given  music  educators  a  fine  stu¬ 


dio  instructor  to  continue  the  devel¬ 
opment  of  young  trumpet  players.  He 
is  an  adherent  of  the  “fixed  em¬ 
bouchure”  in  brass  playing  and  his 
Book  2  contains  much  superior  ma¬ 
terial  for  the  discerning  teacher  to 
present  to  his  pupils.  The  orchestral 
approach  is  constantly  apparent  in 
this  most  worthwhile  addition  to  the 
methodology  of  brass  instruction. 
Highly  recommended. 

Seventy-Six  Trombones  {The  Music 
Man  ),  by  Meredith  Willson,  arranged 
by  Alfred  Reed,  for  brass  ensemble  or 
brass  band  and  percussion,  published 
by  Frank  Music  Corp.,  score  and  set 
$4.00 

Here  is  a  splendid  arrangement  of 
the  popular  march  which  can  be 
handled  by  a  brass  sextet,  full  brass 
ensemble  with  or  without  percussion, 
or  by  the  brass  band.  The  arrange¬ 
ment  offers  interest,  style  and  color. 
It  is  beautifully  scored  and  will  be  a 
big  hit  with  both  players  and  audi¬ 
ence.  .Moderate  difficulty.  Excellent. 

Your  writer  has  had  a  most  exhili- 
rating  year  with  the  Illinois  all-state 
junior  band,  the  Penna.  Midwestern 
District  Band,  and  many  other  con¬ 
ducting  highlights  of  a  personal  na¬ 
ture.  I  hope  you  have  enjoyed  a  most 
fruitful  and  happy  year  also.  I  wish 
to  thank  you  for  the  many  kind  letters 
regarding  the  column  and  for  the 
flattering  acceptance  of  the  Geo.  Rey¬ 
nolds  matched  cornet  and  trumpet 
mouthpieces.  Your  comments  and 
much  appreciated  suggestions  have 
kept  the  Brass  Worshop  column  in 
the  areas  which  your  interest  indicated 
and  I  hope  is  has  been  of  value  to 
you.  I  wish  to  close  by  thanking  the 
patient  and  considerate  Mr.  Forrest 
McAllister,  Editor  and  Publisher  of 
the  School  Musician,  for  the  oppor¬ 
tunity  to  work  with  you  on  our  mu¬ 
tual  interests  in  improving  our  brasses. 
A  happy  summer! 

The  End 
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27  itript  eomplote  . $55.00 
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PRESIDENT  PREDICTS  BEST  CONVENTION  YET 


William  Bell  To  Present 

Tuba  Clinic  For  ASBDA 


By  Ernie  McMillan 
A.S.B.D.A.  Editor 


ASBDA  President,  Emil  PuffenlKTg- 
er,  is  confident  that  the  Rcrchestcr 
convention  in  December  svill  Ik*  the 
best  to  date.  1  he  city  is  a  lieautiful 
one  with  very  excellent  facilities.  The 
Kahler  Hotel,  our  convention  heacl- 
c{uarters,  is  the  finest  in  which  we 
have  ever  held  an  ASBDA  convention. 
Synonymous  with  Rcxhester  is  the 
famous  Mayo  (dinic  which  your  editor 
is  sure  everyone  will  want  to  tour. 

When  most  of  us  think  of  large 
cities  such  as  New  York,  Chicago,  Ix>s 
.Angeles,  and  the  like,  we  expect  them 
to  have  the  biggest  and  the  best  of 
everything.  Just  read  the  “Biggest  and 
the  Best”  of  Rcxhester,  Minnesota. 
World's  largest  private  hospital; 
world’s  largest  asscxiation  of  physicians 
in  private  practice  of  medicine; 
world’s  largest  graduate  medical 
sch(K)l;  world’s  largest  dairy  prcxessing 
plant;  one  of  the  world’s  very  finest 
high  schcx>l  plants;  and  one  of  the 


nation’s  largest  hatchery  -  breeding 
farm  operations.  The  list  could  go  on 
and  on,  but  space  does  not  permit  the 
opportunity  at  this  time. 

The  Kahler  Hotel,  which  will  be 
our  headquarters  in  December,  is  the 
largest  transient  hotel  in  the  state  of 
Minnesota  with  6.')0  rtxims.  1  urge  you 
now  to  make  your  reservations  for 
the  convention  as  hotel  r<x)ms  are  in 
constant  demand  in  Rcxhester.  Ro¬ 
chester  can  add  6,(MK)  to  9,000  trans¬ 
ients  at  any  given  time  to  its  perman¬ 
ent  {Hcpulation.  There  are  over  4.50,000 
visitors  annually  and  even  with  the 
tremendous  accomcxlations,  rooms  can 
l>e  at  a  premium.  Be  sure  you  write 
directly  to  the  Kahler  Hotel  for  your 
reservations.  There  are  two  other 
hotels  in  the  Kahler  system  in  Ro¬ 
chester,  the  Hotel  Zumbro  and  the 
Hotel  Damon. 

Through  the  courtesy  c»f  the  H.  N. 
White  Company,  William  Bell  will  be 
with  us  for  the  Decemlxr  convention. 
When  people  who  know  music  say 
“tuba,”  one  name  pctps  into  the  con¬ 
versation  automatically,  William  Bell. 
.Sc‘ldom  has  a  man  achieved  such 
artistry  on  an  instrument  that  he  is 
everywhere  recognized  as  its  finest  and 
most  creative  |K*rformcr.  Afore  will 
appear  concerning  Nfr.  Bell  in  later 


issues  of  the  .SCHOOL  MUSICIAN. 

I  wish  that  it  were  possible  to  give 
you  the  convention  news  at  this  time, 
but  plans  are  all  tentative.  Suffice  to 
say,  you  can  be  sure  that  your  conven¬ 
tion  planning  committee  will  bring  to 
you  an  outstanding  program  of  clini¬ 
cians,  ensembles,  and  bands.  Besides 
the  musical  aspect,  their  will  be  talks 
by  well-known  educators  and  people 
in  the  music  field.  The  opening  of  the 
convention  will  be  at  the  Kahler 
Hotel  on  Sunday,  December  27th.  I 
am  sure  that  you  will  not  want  to  miss 
the  beginning  sessions  of  the  .ASBDA 
convention  as  they  will  be  mighty 
important. 

The  ladies  will  have  a  full  round  , 
of  entertainment  while  in  Rcxhester. 
Besides  the  many  department  stores 
and  shops,  as  I  said  before,  the  city 
is  filled  with  interesting  and  extra¬ 
ordinary  places  to  visit.  They  will 
visit  the  Mayo  Clinic,  luncheons,  the 
I.  B.  .M.  plant,  and  many  other  places 
of  interest.  Of  course,  the  ladies  will 
also  be  included  in  some  of  the  activ¬ 
ities  of  their  husbands  such  as  the 
banquet,  recitals,  and  concerts. 

Do  you  answer  your  .A.SBD.A  cor¬ 
respondence  as  it  comes  to  you?  Were 
you  one  of  the  261  members  who  did 
not  answer  the  survev  on  our  Ro- 


AS80A  BAND  OF  THE  MONTH  ....  Horo  it  tho  Mtgnificont  John  Mortholl  High  School  Bond,  conducted  by  our  1939  Notional  Convuntion  Ho*t, 
H.  L  Lindttrem  of  Rochottor,  Minnoteto.  Mombort  ottonding  tho  convuntion  next  Ducumbur  will  kovu  tho  opportunity  to  mu  and  kuor  this  great 

bond. 


Willioi 
Mt  tul 
thu  19 
School 
Mi 


chest 
woul 
activ 
forwi 
all  i 
ning 
to  ca 
is  ha 
tion 
who 
part 
you 
cont 
thos 
nail 
r  ixrl 
*  lx 
ven 
g«x> 
we 
hig 

4 

giv( 
at 
firs 
car 
vei 
oui 
to 
bei 
27, 
ch( 
tei 
yo 
as 
efi 

”1 
wl 


36 


Junu,  19-'9 


Ji 


William  Ball,  contidarod  at  th«  nations  groat- 
tst  tuba  playar  will  pratant  a  clinic  during 
tha  1939  National  Convantion  of  tho  Amaricon 
School  Bond  Diractort  Association  at  Rochastar, 
Minnasota  on  Docambar  27th  to  30th. 

Chester  convention  as  to  what  you 
would  like  in  the  way  of  convention 
activities?  Some  interesting  items  were 
forwarded  to  your  president,  and  from 
ail  indications,  the  convention  plan¬ 
ning  committee  is  going  to  endeavor 
to  carry  out  your  wishes.  You  know,  it 
is  hard  to  plan  any  type  of  a  conven¬ 
tion  without  an  active  membership, 
who  are  vitally  interested  in  taking 
part  in  such  a  meeting.  However,  if 
you  are  not  satisfied  with  the  type  of 
convention,  perhaps  you  were  one  of 
those  who  did  not  answer  his  cjuestion- 
naire.  If  you  did  answer  the  survey, 
|)erhaps  one  or  many  of  your  ideas  will 
l>e  put  into  the  program.  Our  con¬ 
vention  is  what  we  make  it  and  by 
gtxxl  attendance  and  constructive  help, 
we  can  improve  and  help  maintain  the 
liigh  ideals  for  which  .\SBD.\  stands. 

.\s  1  said  before,  it  is  im|K)ssible  to 
give  you  complete  convention  details 
at  this  writing.  However,  when  the 
first  issue  comes  to  you  next  fall,  you 
can  be  assured  that  most  of  the  con¬ 
vention  details  will  have  Iwen  “ironed 
out’’  and  we  will  be  well  on  our  way 
to  final  completion.  For  the  time 
being,  remember  the  dates,  December 
27,  28,  29,  and  30.  Fhe  city  is  Ro¬ 
chester,  Minnesota  and  the  headcpiar- 
ters  is  the  Kahler  Hotel,  .\gain,  I  urge 
you  to  get  your  reservations  in  as  soon 
as  possible  and  make  every  possible 
effort  to  attend  this  great  convention. 

Have  a  gocxl  summer  and  we’ll  be 
right  back  here  with  news  of  .\.SBD.\ 
when  you  return  to  sth<M)l  in  the  fall. 


Send  us  your  NEWS 


ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


Many  interesting  events  have  been 
scheduled  for  June  which  will  be  of 
much  interest  to  the  members  of  the 
accordion  field  .  .  .  one  of  the  high¬ 
lights  will  occur  when  the  two  ac¬ 
cordion  groups,  the  .American  Ac¬ 
cordionists  .AsscKiation  and  the  .Ac¬ 
cordion  'Feathers’  Guild,  Inc.,  will  co¬ 
host  the  Coupe  Mondiale  which  is  the 
World  Championship  (Contest  of  the 
Confederation  of  International  .Ac¬ 
cordionists  (CI.A).  'This  will  l>c  the 
first  time  the  contest  has  been  held  in 
the  United  -States  of  .America.  .At  least 
ten  foreign  countries  will  participate. 

In  preparation  for  the  event  the 
.A.A.A  held  their  .Accordion  Olympics 
in  Detroit,  .Michigan,  on  April  19th. 
Many  states  entered  contestants  and 
the  winner  will  participate  in  the 
Croupe  Mondiale.  Likewise  the  A'FG 
held  their  playoffs  for  contestants  in 
Luisa,  Oklahoma,  on  May  3rd.  The 
Tulsa  contest  was  followed  by  an  ex¬ 
cellent  aincert  given  by  the  Mid- 
.America  Accordion  Symphony,  sev¬ 
eral  guest  artists  and  the  contest  win¬ 
ner.  The  Mid-.America  .Accordion  Sym- 
plumy  also  had  a  May  24th  concert 


scheduled  for  Fopeka  and  a  June  14th 
for  Kansas  City,  Kansas. 

Beginning  June  19th  the  .ATG  will 
hold  its  ninth  annual  workshop  at  the 
Prince  George  Hotel  in  New  York 
City.  This  year  the  workshop  will  be 
held  for  one  day  only.  Fhat  same 
evening  several  important  meetings 
are  scheduled  with  the  .A'FCi,  AAA 
and  the  CIA. 

June  20th  the  AV'orld  Contest  will 
be  held  at  the  Prince  (ieorge  Hotel, 
N.  Y.,  beginning  early  in  the  morning 
and  dosing  about  6  p.m.  In  the  eve¬ 
ning  a  concert  will  be  given  at  Car¬ 
negie  Hall  in  which  many  well  known 
accordionists  will  participate  and  the 
World  Contest  winner  will  also  be 
presented. 

June  21st  the  A.A.A  will  hold  their 
National  C^ontests  at  the  Charles  Evans 
Hughes  High  .School,  3.'>1  West  18th 
St.,  N.  Y.,  at  which  time  their  Na¬ 
tional  Contest  winner  will  be  selected. 
It  is  expected  2000  or  more  will  be 
enrolled  in  this  contest.  The  evening 
of  June  21st  the  .A.A.A  and  .ATG  join 
together  for  an  evening  of  fun,  visit¬ 
ing  and  entertainment  when  they 
co-sponsor  a  Festive  Dinner  at  the 
Prince  George  Hotel. 

June  22nd  the  convention  of  the 
National  Association  of  Music  Mer¬ 
chants  begins  at  the  Hotel  New  Yorker 
and  the  Trades  Show  building.  The 
.A'FG  will  occupy  Room  717  at  the 
New  Yorker  during  convention  week. 

(Turn  to  page  57) 


H«r*  i«  th«  Hotal  Kahlar,  Rochaitar,  Minnaiota,  th«  1939  National  Convantion  Haadquartan,  for 
tha  Amaricon  School  Bond  Diroctori  Atiociation.  Mora  than  200  activa  mambart  ora  axpactad 
to  attand  tha  convantion  from  Docambar  27th  to  30th. 
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National  Catholic 
Bandmaster’s  Association 


By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 

Preiident,  N.C.B.A.,  Director  of  Band*,  Uniyertity  of  Notre  Dame,  Notre  Dante,  Indiana 
THE  SCHOOL  MUSICIAN  it  tha  Official  Organ  of  The  National  Catholic  Sandmattart  Auociation. 


Band  Camp  News 

C.anipcT  applications  have  Itcen 
pturing  in  from  all  parts  of  the  coun¬ 
try  anci  it  is  ex|M.‘cted  that  the  camp 
will  reach  maximum  enrollment  at 
an  early  date. 

To  date  the  largest  single  group  to 
enroll  have  l>een  from  Corpus  Christi, 
Texas.  This  contingent  is  expected  to 
constitute  lOt)  members  of  the  bands 
from  the  Corpus  Christi  Catholic 
Bands.  Mr.  Dwight  .McCready,  super¬ 
visor  of  music  and  band  director  states 
that  the  bandsmen  have  Ireen  working 
for  a  year  to  raise  enough  funds  to 
bring  the  group  in  their  own  band 
bus.  Other  enrollments  have  come 
fr(»ni  Kansas,  Colorado,  Ohio,  .\la- 
bama.  New  York,  Illinois,  Indiana, 
Pennsylvania,  Iowa,  Minnesota  and 
most  of  the  states  represented  by  the 
NCB.\.  Camp  dates:  .\ugust  9-17. 

Information  may  Ik*  obtained  by 
writing: 

NCB.\  Band  Camp,  Box  .5.i6,  Univer¬ 
sity  of  Notre  Dame,  Notre  Dame,  In¬ 
diana. 

Convention  News 

Mr.  Bernard  E.  Qubeck  and  Mr. 
.Adam  l.esinsky,  co-chairman  for  the 
convention  program,  rep<»rt  that  con¬ 
vention  committments  are  rapidly  be¬ 
ing  filled  and  by  this  printing  the  en¬ 
tire  program  should  Ik-  set  up.  The 
theme  for  this  year’s  convention  is  one 
of  "Catholic  approach  to  Catholic 
problems.” 

Convention  dates  are  .August  7  and 
8.  The  meeting  will  be  on  the  campus 
of  the  University  of  Notre  Dame.  De¬ 
tailed  information  can  be  obtained 
regarding  the  convention  by  writing 
the  national  office  — NCB.A,  Box  556, 
University  of  Notre  Dame,  Notre 
Dame,  Indiana. 

NCBA  to  Participate  In  White 
House  Conference 

The  NCB.A  has  Ix-en  invited  to  par¬ 
ticipate  in  a  Council  of  National  Or¬ 
ganizations  on  Children  and  Youth  for 
the  1%0  White  House  Conference. 

The  pur|K)se  of  the  1960  White 


House  Conferetice  is  to  promote  op- 
p<munities  for  children  and  youth  to 
realize  their  full  |K>tential  for  a  crea¬ 
tive  life  in  freedom  and  dignity. 

The  study  will  Ik-  three  fold:  the 
values  and  ideals  in  a  changing  soci¬ 
ety;  an  evaluation  of  previous  con¬ 
ference  goals  and  recommendations; 
and  a  suggested  action  to  implemetit 
and  carry  out  the  I960  action. 

Progress  and  Problems 

In  the  capacity  of  president  of  the 
NCB.A  1  hear  almut  the  many  prob¬ 
lems,  successes,  and  hopes  of  our 
Catholic  Bandmasters.  I  am  continu¬ 
ally  torn  iKtween  elation  and  pessi¬ 
mism.  On  one  hand  I  hear  of  the  great 
strides  of  a  succc-ssful  program  and  on 
the  other  I  must  face  band  directors 
who  are  leaving  our  system  for  various 
reasons. 

During  the  past  six  years  I  have 
had  many  personal  friends  and  com¬ 
petent  bandmasters  lose  hope  and 
leave  our  Catholic  .Schools.  .Most  of 
these  people  had  years  of  tenure.  It 
cannot  be  for  the  obvious  alone: 
larger  salaries,  teaching  tenures,  pen¬ 
sion  plans,  band  budgets,  etc.  It  goes 
much  deeper.  It  evolves  around  an 
individual  with  concern  and  zeal  — 
one  who  sacri6ces  the  security  of  his 
own  family  and  jeopardizes  his  own 
future  for  the  g<K>d  of  our  musically 
neglected  (Catholic  children.  I  feel 
this  is  a  true  apostolate. 

From  our  records  I  would  say  that 
it  takes  an  average  of  three  to  five 
years  of  heart-breaking  effort  and  op¬ 
timism  iK-fore  these  generous  people 
surrender  to  the  wall  of  indifference 
and  misunderstanding.  The  6nal 
stroke  of  adversity  usually  comes  when 
a  change  of  supervisory  appointments 
wijK-  out  years  of  back-breaking  toil 
and  hope. 

Curiously  most  of  the  schools  in¬ 
volved  are  first  rate  audemically. 

In  turning  to  our  successful  band 
programs  for  guidance  I  iK-lieve  the 
long-term  success  depends  upon  the 
following: 

I.  .A  definite,  committed  plan  of  ac¬ 
tion  —  present  and  future. 


2.  .A  band  program  that  is  a  per¬ 
manent  part  of  the  curriculum  as  ap¬ 
proved  by  the  Bishop. 

S.  .A  growing  excellence  demaiulc-d 
of  the  band  and  band  director.  .A 
realistic  view  of  the  band  directors 
growing  competence  and  worth.  If 
he  dcKs  not  grow  in  competence  as  he 
gains  experience  he  should  be  dis¬ 
missed. 

4.  .A  program  that  is  not  affected  by 
changes  of  appointment.  The  band 
should  not  be  subjected  to  the  giMnl- 
will  of  any  one  administrator  who  may 
or  may  not  decide  to  keep  the  band 
in  the  program. 

5.  .A  realistic  view  of  the  demands 
on  the  lay  teacher.  His  salary  must  Ik- 
comensurate  with  his  activities.  It  must 
provide  him  a  respectable  position  in 
the  community  and  give  him  a  sensc- 
of  pride  and  accomplishment. 

The  Purpose  of  the  NCBA 

To  co-ordinate  Catholic  school  band 
.Activities  on  a  national  level;  to  meet 
together  to  help  the  national  Catholic 
Band  program,  to  present  a  factual 
composite  Catholic  Band  program  to 
the  clergy;  to  develop  a  national 
Catholic  summer  band  camp  at  Notre 
Dame;  to  work  with  teacher  training 
schools  to  emphasize  the  techniques  to 
be  used  in  Catholic  band  organiza¬ 
tions;  to  assist  in  placing  competent 
Catholic  bandmasters  in  Catholic 
schools;  to  find  new  bandmasters  to 
start  new  Catholic  school  bands;  to 
find  ways  and  means  to  help  Catholic 
Bandmasters  promote  their  own  or¬ 
ganizations;  to  study  and  suggest  im¬ 
provements  in  salary,  tenure,  and 
qualifications;  and  to  help  Catholic 
music  as  a  whole  with  emphasis  on  the 
particular  problems  of  band  music. 
The  organization  will  assist  all  parti¬ 
cipants  in  ]>ersonal  and  group  growth 
Imth  as  musicians  and  Catholic  edu¬ 
cators. 

The  End 


“A’our  wonderful  article:  PER.SON- 
Al.TTY  DEVELOPMENT  &  POP 
UL.ARTTA'  should  Ik  in  the  hands  ol 
every  parent. 

1  have  5  schools  in  this  rural  are.i 
and  often  speak  to  P  T.A's,  Parent 
groups,  etc.,  and  have  been  Icwkiiu; 
for  such  a  ‘flier’  to  hand  out. 

Otuld  we  please  have  .500  reprints 
of  this  article  —  on  pg.  34  —  Marcli 
’59.  of  THE  SCHOOL  MUSICI  AN. 

A'our  cooperation  is  appreciated  by 
the  children,  the  parents,  the  teachers 
and  myself.  Thank  you.” 

Sincerely, 

Francis  C.  Bradac 
Sup/Mus  Rural  Schools 
Hampton,  Conn. 
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PHI  BETA  MU 


NATIONAL  SCHOOL  BANOMASTEBS'  FHATEBNITY 


THE  SCHOOL  MUSICIAN  ii  th«  Official  Organ  af  Phi  Beta  Mu. 


Jack  H.  Mahan 
National  Executive  Secretary 
2019  Bradford  Drive 
Arlington,  Texas 


This,  tlic  last  colutun  for  the  season 
iyr)8-195y,  is  being  written  late  thru 
the  courtesy  of  Brother  Forrest  L. 
■Mc.Allister  in  his  allowing  us  to  wait 
until  we  toultl  reptrt  the  Fraternity 
"get-together”  at  the  Enid,  Oklahoma 
T'ri-Statc  Festival.  We  have  just  re¬ 
turned  to  the  hotel  from  a  2^8  hour 
parade  of  over  100  bands  and  are 
elated  over  seeing  the  fine  organiza¬ 
tions  of  so  many  of  our  brothers. 
Twelve  Phi  Beta  Mu  states  were  repre¬ 
sented  among  the  many  groups  par¬ 
ticipating  and  on  the  judging  staff. 

The  Beta  (Okla.)  Chapter  was  host 
to  our  brothers  in  attendance  at  a 
dinner  last  night  in  which  nine  states 
were  represented.  Dr.  Milburn  E. 
Carey,  "Mr.  Tri-State  himself”,  our 
National  President,  was  master  of 
teremonies.  The  program  consisted 
mainly  of  fellowship,  a  wonderful 
meal,  and  remarks  in  the  form  of  re- 
|>orts  of  happenings  in  the  various 
chapters.  Our  Phi  Beta  Mu  fellowship 
for  this  get-together  will  terminate 
tonight  with  the  grand  concert.  May 
2nd,  in  which  many  of  our  Brothers 
and  their  students  will  participate. 
This  annual  event  will  always  be  a 
highlight  as  a  Phi  Beta  Mu  gathering 
and  we  hope  to  have  more  of  you  with 
us  each  year. 

Tentative  plans  are  Ix-ing  made  for 
the  next  large  get-together  which  will 
lx  held  at  the  Mid-West  National 
Band  Clinic.  Negotiations  for  schedul¬ 
ing  are  in  operation.  We  plan  to  meet 
in  the  traditional  “Time”  rfM)m  of  the 
Sherman  Hotel  at  12:00  noon  on  Fri¬ 
day,  Decemlxr  1 1th,  at  the  Mid-West 
National  Band  Clinic.  Watch  the  fall 
columns  for  definite  information. 

The  .Alpha  (Texas)  Chapter  is  plan¬ 
ning  a  full  day  round  table  “talk  shop” 
on  Sunday,  .August  16th,  the  day  prior 
to  the  opening  of  the  Texas  Band¬ 
masters  .Association  in  .San  .Antonio, 
Texas.  Brothers  throughout  the  coun¬ 
try  who  are  interested  in  attending 
will  be  welcomed  as  is  customary. 


Fhe  ballot  for  national  offices  is 
out  and  will  be  returned  t(M>  late  for 
notification  in  this  the  last  issue  of  the 
season.  'Fhe  first  issue  next  season  will 
carry  the  full  details.  Each  chapter 
secretary  will  be  notified  when  the 
ballot  count  has  been  made. 

Chapter  secretaries  are  reejuested  to 
send  information  giving  dates  and 
IcKations  of  all  1959-1960  meetings  to 
the  National  office  so  that  a  calendar 
of  Chapter  meetings  may  be  included 
in  the  first  column  next  season. 

Send  all  Phi  Beta  .Mu  corres{M)nd- 
ence  to.  Jack  H.  .Mahan,  Exec.  Sec., 
2019  Bradford  Drive,  .Arlington,  Texas. 


Wanted— More  Band  Members 


Well,  naturally  —  who  dexsn’t  want 
mcjre  band  members?  But  these  are  a 
very  special  kind  of  band  member. 
I'hese  must  all  lx  active  school  music 
directors  who  are  in  top  form  as  per¬ 
formers,  too.  .All  of  whidi  adds  up  to 
the  “Fifth”  .All  .American  Bandmasters’ 
Band  for  the  1959  .Mid- West  National 
Band  Clinic  at  the  Hotel  Sherman  in 
Chicago  December  9,  10,  II,  and  12. 

The  committee  states  that  applica¬ 
tions  have  Ixen  coming  in  every  day. 
However,  they  are  anxious  to  receive 
a  large  nunilxr  of  applications  very 
early  this  year  in  order  that  everyone 
may  have  ample  time  in  which  to  pre¬ 
pare  atlequately  for  this  big  event.  For 
that  reason,  you  are  asked  once  again 
to  turn  back  to  your  .April  SCHOOL 
MUSICI.AN  where  you  will  find  a  full 
page  devoted  to  an  .Applitation  Blank 
prepared  esjxcially  for  YOUR  use. 
Fill  it  out  and  send  it  in  now  before 
you  begin  on  that  well-earned  vaca¬ 
tion.  Don’t  put  it  off  till  fall  —  re¬ 
member  how  busy  you  always  are  then. 
Better  do  it  tcxlay. 

Eight  bands,  all  of  them  ranking 
among  the  most  outstanding  in  the 
country,  and  alrout  a  dozen  im|)ortant 
instrumental  clinics  are  scheduled  for 
the  four-day  convention.  By  Ixing  a 
memixr  of  the  Fifth  .A.\BB  you  will 
be  right  at  hand  for  each  and  all  of 
these  inspiring  se.ssions.  In  addition, 
you  will  have  the  unparalled  oppor¬ 
tunity  of  studying  under  perhaps  five 


of  the  nation’s  most  distinguished  con¬ 
ductors  in  this  Fifth  .A.ABB.  The 
eminent  Morton  Gould,  talented  com¬ 
poser  and  conductor,  will  rehearse  and 
conduct  this  100-piece  band  of  school 
band  directors.  Guest  Conductors  will 
be,  it  is  hoped,  all  of  the  four  directors 
of  the  previous  .All  .American  Band¬ 
masters’  Bands.  This  would  enable  yc»u 
in  four  brief  clays  also  to  work  under 
Lieutenant  Colonel  William  F.  Santel- 
mann,  retired  director  of  the  United 
.States  Marine  Band;  Commander 
Charles  llrendler,  director  of  the 
United  States  Navy  Band;  Glenn 
Cliffe  liainum.  Director  Emeritus  of 
Northwestern  University  Bands;  and 
Major  George  Willcocks,  Director  of 
.Music.  Ford  .Motor  Works,  Dagenham, 
England.  Where  else  could  you  get 
such  a  liberal  education  in  such  a 
short  space  of  time? 

.And  so  we  urge  you  once  more,  get 
out  your  .April  .SCHOOL  MUSICI.AN 
and  fill  in  the  application  blank.  Or, 
if  you  prefer  to  keep  the  magazine 
intact,  as  so  many  do,  you  may  write 
to  the  Executive  Secretary  of  the  Mitl- 
West  National  Band  Clinic,  Lee  W. 
Petersen,  4  E.  llth  Street,  Peru,  Illi¬ 
nois,  and  he  will  send  a  blank  by 
return  mail.  Fhe  important  thing  is  — 
do  it  now! 

1  he  End 


1 959  First  Quarter  Piano 
Shipments  Reach 

All-Time  High 


Piano  industry  shipments  in  the  first 
ejuarter  of  1959  were  31.45%  greater 
than  in  th<  same  quarter  of  1958,  and 
full-scale  piano  shipments  reached  an 
all-time  high  for  any  previous  first 
t|uarter  on  record,  reports  the  Nation¬ 
al  Piano  Manufacturers  .Association  of 
.\merica,  Inc.,  in  Clhicago.  NPM.A  re¬ 
ceives  monthly  rejxirts  of  piano  ship¬ 
ments  from  twenty-two  of  the  twenty- 
three  piano  makers  in  the  United 
States.  .March  shipments  in  1959  were 
32.31%  ahead  of  the  same  month  last 
year.  Shipments  have  been  increasing 
since  .September  1958.  .Manufacturers 
have  great  optimism  for  continuetl 
gfKKl  piano  business.  Orders  already 
on  the  books  for  the  second  (|uarter 
have  spurred  manufacturers  to  main¬ 
tain  accelerated  prfxluction. 

.A  spokesman  for  piano  dealers  states 
that  .soundings  taken  from  them  attest 
to  the  buoyancy  of  piano  sales,  and 
dealers  generally  are  anticipating  busi¬ 
ness  increases  for  the  balance  of  the 
year  based  on  the  first  quarter  sales. 

In  1958  total  industry  shipments 
were  reported  to  be  about  165,000 
units. 
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2440  SOLOISTS  AND  598  BtSBABLSS  COMPtJCD 
AT  ENID’S  271H  ANNUAL  MUSK  RSJIVAL 


More  Than  10,000  Students 
From  1 0  States  Competed 

The  27th  Annual  Tri-State  Music 
Festival  at  Enid,  Oklahoma  is  now  his¬ 
tory.  Recognized  by  many  as  being  the 
NATIONAL  MUSIC  CONTEST  of 
the  United  States,  it  is  attended  by 
more  than  10,000  highly  trained  young 
school  musicians  the  first  week-end  in 
May  each  year.  Ehis  year  was  no  ex¬ 
ception. 

There  were  2440  soloists  and  .598  en¬ 
sembles  competing  in  nine  different 
classes,  ranging  from  Class  to 

Cdass  I)  High  School.  Two  nights  were 
set  aside  for  the  52  bands  in  that  type 
of  com(K'tition.  So  keen  is  the  march¬ 
ing  competition,  that  nine  judges  were 
used  to  determine  the  winners. 

The  list  of  judges  l<K>ks  like  a  Who’s 
Who  of  Music  in  .\nierita.  Such  great 
names  as  Dr.  Harry  R.  Wilson;  Dr. 
Raymond  F'.  Dvorak;  Dr.  Frank  Simon; 
Dr.  ,\rchie  Jones;  Dr.  George  Wilson; 
Dr.  Robert  Hawkins;  Dr.  Paul  Math¬ 
ews;  Dr.  James  Kincaid;  Dr.  Paul 
Cuthbert;  and  Dr.  Ted  Oager  headed 
the  list  of  notables. 

Other  names  recognized  from  coast 
to  coast  were;  Ralph  Rush;  Col.  Earl 
Irons;  Col.  Harold  Bachman;  Frank 
ErickstHi;  Capt.  Robert  lenders;  How¬ 
ard  Akers;  Jack  Mahan;  Maj.  Samuel 
Kurtz;  James  Kerr;  l.owell  Little; 
Nilo  Hovey;  Forrest  Mc.MIister;  and 
Chester  Francis. 

This  year’s  “Stage  Band  Contest” 
attracted  eighteen  units  from  four 
states.  Top  honors  went  to,  Capitol 
Hill,  Oklahoma,  Okla.;  .\marillo 
Texas  High  SchcK)!;  Phillips,  Texas; 
Ball  of  Galveston,  Texas;  Kerr  Jr. 
High  of  Del  City,  Oklahoma;  Ecktor 
High  of  Odessa,  Texas;  and  Thomas 
Edison  High  of  Tulsa,  Oklahoma.  The 
judges  for  this  exciting  event  were 
Buddy  DeFranco  and  Don  Jacoby. 
More  than  3000  Tri-Staters’  danced  at 
the  finals. 

Outstanding  clinics  were  conducted 
by  Fred  Wilkins  (flute);  Frank  .Arse¬ 
nault  and  Remo  Belli  (percussion). 

The  "Million  Dollar  Parade”  was 
televised  over  Channel  5  (Oklahoma 
City).  .More  than  100  bands  and  Drum 
ancl  Bugle  (>>rps  vied  for  top  honors. 
Each  year  1  HE  SCHOOL  MUSI- 
CI.AN  awards  a  traveling  trophy  to  the 
most  outstanding  band  in  the  parade. 
This  year  it  went  to  a  Class  CCC  band, 
Kirby  High  Schcx>l  of  Wocxlville, 
Texas. 


This  year  the  Twirling  and  Drum 
Major  contest  was  judged  by  Bob 
RolK-rts  and  Joan  Burbick.  THE 
SCHOOL  .MUSICIAN  award  (a  light¬ 
ed  baton),  presented  each  year  to  the 
most  outstanding  twirler  in  all  classes, 
was  awarded  to  Janice  Bargdill  of 
Wichita,  Kansas. 

Nine  Sweepstakes  Trophies  were 
awarded  by  the  'Tri-State  Festival  rep¬ 
resenting  each  of  the  nine  classifica¬ 
tions.  They  were:  Class  AA,  Tascosa 
High,  .Amarillo,  'Texas;  Class  A,  Texas 
City  High,  Texas  C;ity,  Texas:  Class 
BB  Phillips  High  Phillips,  Texas; 
(^ass  B,  Lindsay  High,  Lindsay,  Okla.; 
CHass  CCC,  Kirby  High,  Woodville, 
Texas:  Class  CC  Mooreland  High, 
Mocireland,  Okla.;  Class  C,  Okeen* 
High,  Okeene,  Okla.;  Class  D,  I.amont 
High,  Lamont,  Okla.;  and  Class  Jr. 
High,  Kerr  Jr.  High,  Del  City,  Okla. 

Sweepstake  winners  are  determined 
by  the  total  number  of  points  won  by 
a  school.  .A  school  wins  so  many  points 
for  each  soloist,  ensemble,  band,  orch¬ 
estra,  chorus,  marching  band,  and 
sight  reading,  depending  upon  wheth¬ 
er  they  win  a  1st,  2ncl,  or  3rd  division 
rating. 

Special  trophies  were  also  awarded 
to  the  most  outstanding  concert 
groups.  The  winning  groups  this  year 
were: 

c:onc:er  T  band  . . .  c;iass  aa  - 

Enid  High  School,  Enid,  Okla.;  Class 
.A  —  Pampa  High  .School,  Pampa, 
Texas;  Class  BB  —  Chickasha  High 
Schcxzl,  Chickasha,  ^Okla.;  Class  B  — 
Shattuck  High  Schcx)!,  Shattuck,  Okla.; 
Class  CCK'.  —  Kirby  High  Schcx)l 
Wocxlville,  Texas;  Class  CC  —  .Alva 
High  Schcx)l,  .Alva,  Okla.;  Class  C  — 
Okeene  High  Schcxil,  Okeene,  Okla.; 
CUass  D  —  Lam(»nt  High  Schcxil,  La¬ 
mont,  Okla.;  and  Class  Jr.  High  — 
Kerr  Jr.  High,  Del  City,  Okla. 

ORCHES  TR  AS  IN  CONCERT  .  .  . 
Class  .A  —  'Tascosa  High  Schcxil,  .Amar¬ 
illo,  Texas. 

MIXED  C:H0RUS  .  .  .  Class  A  - 
Tascosa  High  School  No.  I,  .Amarillo, 
Texas;  CHass  BB  —  Dumas  High 
School,  Dumas,  Texas;  Class  B  —  Elk 
City  High  School,  Elk  City,  Okla.; 
Class  CC  —  Yukon  High  School, 
Yukon,  Okla.;  Class  D  —  Hildreth 
High  Schcxil,  Hildreth,  Nebraska; 
Class  Jr.  High  —  Emerson  Jr.  High 
School,  Enid,  Okla.  There  were  no 
groups  determined  outstanding  in 
some  classes. 

The  wonderful  four  day  festival 


reached  it’s  climax  at  the  Grand  Festi¬ 
val  Concert  on  the  final  night.  It 
featured  a  100  piece  Symphony  Orch¬ 
estra,  389  piece  band,  and  400  voice 
choir,  all  made  up  of  the  finest  young 
musicians  from  the  10,000  contestants. 

Several  events  highlighted  the  con¬ 
cert.  Don  McCathren  thrilled  every¬ 
one  with  his  88  piece  Tri-State  Clar¬ 
inet  Choir.  Don  Jacoby  literally  stop¬ 
ped  the  show  with  his  brilliant  cornet 
performance.  The  famous  “Singing 
Sargeants”  of  the  United  States  .Air 
Force  were  brought  back  time  and 
time  again. 

A  little  speciality  number  conducted 
by  Forrest  L.  McAllister,  Editor  and 
Publisher  of  THE  SCHOOL  .MUSI- 
Cl.AN  proved  quite  jxrpular  with  the 
audience.  It  was  Ralph  Hermann’s 
“Cops  and  Robbers”,  from  his  "Kid¬ 
die  Ballet”.  During  the  number,  a 
robber,  chased  by  two  real  cops  ran 
through  the  audience  simulating  a 
real  gun  fight.  'The  Fire  .Marshall  per¬ 
formed  beautifully  on  a  specially 
hooked-up  electric  siren.  Six  percus¬ 
sionists  used  police  whistles.  It  was 
quite  a  two  minute  pnxluction. 

Dr.  Raymond  F.  Dvorak  brought 
the  festival  to  a  thrilling  dose  as  he 
conducted  the  combined  band,  orch¬ 
estra,  and  choruses  in  his  new  comp)s- 
ition  (premiere  performance)  of 
“Father  Of  .All”,  which  salutes  all  of 
the  three  great  faiths  of  our  nation. 

The  true  credit  of  this  gigantic 
festival  goes  to  "Mr.  Tri-State”  him¬ 
self,  Dr.  Milburn  E.  Carey,  Festival 
Manager  for  twenty  four  years. 

Before  one  festival  is  completed, 
plans  are  already  being  made  for  the 
next  one.  The  28th  .Annual  Festival 
will  lx;  held  at  Enid,  Oklahoma  on 
May  4,  5,  6,  7,  1960.  It  should  be  re- 
memlrered  that  every  high  schcml  in 
the  nation  is  invited  to  send  their 
bands,  orchestras,  choruses,  stage 
bands,  soloists,  and  ensembles.  .Any 
one.  or  all,  may  come. 

The  deadline  for  entries  in  any  of 
the  competitive  events  for  next  year 
is  April  I,  1960.  Deadline  for  applica¬ 
tion  in  the  Festival  Band,  Chorus,  or 
Orchestra  is  March  1,  1960. 

For  further  information  on  this, 
the  world’s  greatest  school  music  festi¬ 
val,  write  direct  to  Dr.  Milburn  E. 
Carey,  Festival  Manager,  University 
Station,  Enid,  Okla.  .Ask  for  the  fret- 
brochure  describing  all  events. 

Making  America  Musical 

(Continued  from  page  4) 

sitting  of:  wifo,  AAoryloo;  and  sons  David,  a 
sanior  who  ploys  trumpot;  and  Potor,  an  8th 
grodor,  who  plays  soxophono  in  tho  Junic 
Band. 

THE  SCHCXH  MUSICIAN  Mogozino  tok  > 
oxcoptional  prid#  in  prosonting  Mr.  Ernost  Mc¬ 
Millan,  a  man  who  is  dovoting  his  lifa  to 
holping  to  “AAoka  Amorica  Musical." 
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J  W*  or*  proud  to  publish  this  "Exclusivo 
I  AAonthly  Column"  for  tho  Amoricon  String 
I  Teochors  Association.  Tho  ASTA  among  its  sov- 
I  oral  obfoctivos  is  ta  assist  school  administrators 
I  and  music  oducators  with  tho  ostoblishmont 
ond  dovolopmont  of  school  orchostra  pro¬ 
grams.  Wo  suggost  you  writo  to  tho  officors  of 

IAis  association  through  Mr.  Hill,  Editor  of  tho 
ASTA  column,  for  any  assistanco  you  may 

dosiro . Forrost  L  McAllistor,  Editor  4 

Fublishor,  THE  SCHOOL  MUSICIAN. 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


I  WHArS  HAPPENED 

A  Report  Card  on  Strings 

This  month’s  column  is  the  “com- 
mertial”  closing  the  series  that  began 
last  Scptemlter.  .\ST.\,  through  this 
magazine,  has  brought  you  news  and, 
we  hojM.',  discussions  and  interviews 
which  perhaps  have  Iteen  helpful  to 
you  in  the  string  teaching  field.  The 
RE.AL  news  of  string  activities  is,  of 
course,  detailed  in  the  “.\merican 
j  String  Teacher”  magazine  —  a  24-page 
compilation  of  events  and  authorita¬ 
tive  articles,  published  by  the  .Ameri¬ 
can  String  Teachers  .Association. 
ASr.A  has  also  released  such  items 
this  past  year  as  the  second  edition 
i  of  the  classified  list  of  contemporary 

'I  string  music  that  excited  so  much 

”  favorable  comment  in  its  first  issuance 

a  few  years  ago.  Other  valuable  docu¬ 
ments  have  come  off  the  AST  .A  press 
this  year  and,  as  we  go  to  press,  more 
are  iK'ing  planned.  Can  you,  as  a 
j  string  teacher,  afford  to  miss  these? 

\  The  .AS  r.A  annual  national  conven¬ 
tion,  held  last  February  in  Kansas 
ji  City,  was  jammed-packed  with  con¬ 

certs,  recitals,  demonstrations,  and 
panel  discussions.  Perhaps  the  high¬ 
light,  if  one  light  was  higher  than  an¬ 
other,  was  the  recital  by  violinist 
Joseph  Szigeti  playing  Bach,  Proko- 
^  fief,  and  Stravinsky,  with  the  assistance 
of  pianist  Sulima  Stravinsky.  David 
*,  Dawson,  violinist  from  Indiana  Uni- 
I  versity;  Florence  Reynolds,  cellist,  of 
i  Montana  State  University:  Joachim 

!  Chassman,  lx)s  .Angeles  private  teach- 
i  er;  the  Kansas  City  Philharmonic: 

Raymond  Stuhl's  University  of  Kansas 
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Cello  Choir,  the  Walden  String  Quar¬ 
tet,  and  many,  many  other  cjuartets 
and  ensembles  contributed  to  make 
the  listening  side  of  the  convention 
a  milestone  in  the  history  of  string 
recitals. 

If  you  were  there,  you  learned  about 
“How  to  Prepare  Coiuemp«)rary 
Works  for  Performance”:  “How  to 
Stimulate  Interest  in  String  Perfor¬ 
mance  .Among  Non-Professionals”: 
“String  Bowing  Prol)lems”:  “Reducing 
Undesirable  I'ension”:  and  “Re¬ 
hearsal  lechnics  in  Preparing  Orches¬ 
tral  Works.”  You  heard  valuable  and 
inspiring  talks  by  noted  authorities, 
ancl  you  shop-talked  yourself  hoarse 
in  the  corridors  and  the  coffee  shops. 
A'ou  visited  the  extensive  exhibits  and 
examined  new  materials  to  your 
heart’s  content.  You  met  old  friends 
and  you  made  new  friends,  and  you 
came  away  filled  with  new  ideas  and, 
best  of  all,  new  enthusiasm.  If  you 
were  NOT  there,  you  missed  these 
things,  and  we  missed  you. 

On  rhursday  afternfM)n,  the  attend¬ 
ing  string  teachers  and  guests  reveled 
in  a  reception  where  not  even  the 
punch  and  cakes  muted  the  steady 
buzz  of  fast-tempo  conversation.  Your 
reporter  wondered  who  was  listening, 
since  everyone  seemed  to  be  talking 
at  once.  But  this  is  indisputable 
prcKtf  that  everyone  had  a  gcMxl  time 
—  all  a  part  of  a  successful  convention. 
Be  with  us  next  year. 

On  the  business  side  of  the  ledger, 
the  official  .AST.A  Executive  Board 
reviewed  the  year’s  accomplishments 
and  made  extensive  plans  for  the  next 
year.  From  the  repms  of  the  various 
officers,  it  is  evident  that  AST.A  is  still 
growing.  Howard  Van  Sickle  was  elect¬ 
ed  treasurer,  having  proved  his  worth 
by  efficiently  filling  this  thankless 
post  by  appointment  during  this  past 
year.  Bob  Klotman,  of  Cleveland 
Heights,  was  elected  .Membership 
Chairman,  relieving  Harry  King,  of 
Fredonia,  N.  A'.,  of  this  added  re¬ 
sponsibility.  Harry  will  carry  on  as 
^cretary. 

.A.ST.A  will  stage  the  string  sessions 
at  the  National  Convention  of  MENC 
at  .Atlantic  City  next  March.  .A  big 
job,  but  one  that,  with  the  help  of 
the  eastern  sealmard  contingents,  will 
be  attractive  to  string  teachers  over 
the  country. 

.AST.A  is  operated  (and  that  word 
seems  so  inadequate  considering  the 
scope  of  such  a  project)  by  the  “leisure 
time”  efforts  of  the  National  Officers 
and  the  officers  of  the  State  Units. 
They  work  without  compensation  and 
they  work  long,  hard  hours.  May  this 
final  column  of  the  year  in  the 
.SCHOOL  MUSICI.AN  be  a  tribute  to 
their  faith  and  their  labors.  The  cause 


Organ  Talk 

By  Monty  and  Fran 

Monty  Irving  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
In  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  publishers 
may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to :  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  ,  .  .  The  Editor. 


This  month  we  have  music  from 
four  publishers:  you  should  find  some¬ 
thing  interesting  in  some  if  not  all 
of  it.  First: 

The  Richter  —  Ware  Method  for 
Spinet  Organs,  in  Three  Parts  —  Part 
2. 

This  is  an  interesting  methotl  for 
either  teachers  or  the  do-it-yourselfer. 
This  “part  2”  includes  cute  little  tunes, 
not  too  difficult,  and  a  very  thorough 
skit  about  technique  and  theory  of 
music.  .Adtied  are  suggested  registra¬ 
tions  for  all  electronic  organs.  Price, 
$1.75  and  the  publisher  Thetxlore 
Presser  Co. 

The  Strauss  Era  and  Viennese 
Waltzes,  for  Wurlitzer  Organs. 

The  contents  include  over  a  dozen 
themes  from  the  better  known  waltzes 
of  the  Viennese  peri(xl.  These  selec¬ 
tions  are  arranged  by  Cx'cil  Bentz  in 
a  simplified  form  making  them  play¬ 
able  by  budding  organists  as  well  as 
the  advanced  student.  Priced  at  51.50 
this  book  is  published  by  Mayfair 
.Music  Corporation  of  New  York. 

34  Hit  Parade  Extras,  for  Ham¬ 
mond  Chord  Organ. 

Just  as  the  cover  says  this  book 
contains  34  Hit  Parade  tunes;  and  the 
arranger  is  J.  M.  Hanert.  .And  while 
the  music  content  is.  so  excellent,  it 
also  includes  the  words  to  these  stand¬ 
ards.  ,A  fine  grouping  of  music.  Priced 
at  $2.50  the  publisher  is  Meridian 
Music  Corp. 

Favorites  from  the  Opera,  for  IFur- 
litzer  Organs. 

.An  even  dozen  of  themes  from  some 
of  the  better  known  operas.  The 
{Turn  to  page  53) 


of  strings  would  lose  immeasurably 
were  it  not  for  their  ardor  and  com¬ 
petence.  YOU  can  help  by  sending  in 
your  membership  fee  of  $5.00  to  How¬ 
ard  Van  Sickle,  Mankato  State  College, 
Mankato,  Minnesota. 

We’ll  be  back  in  September.  Watch 
for  us! 

The  End 
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Meet  the  Artist 

Charles  Camilleri 


Jazi  Accordion  Artist  Chorlos  Comillori 


Ihe  new  Darryl  F.  Zanuck  film, 

“  I  he  Roots  Of  Heaven,”  has  a  sound 
traik  by  Charles  Camilleri,  the  inter¬ 
nationally  famous  accordion  artist.  I'he 
film,  which  stars  Juliette  Greco,  was 
filmed  in  England  and  was  premiered 
recently  in  America. 

I  he  young  (Camilleri,  lx>rn  on  the 
island  of  Malta  in  1931,  is  no  stranger 
to  the  silver  screen.  He  has  not  only 
played  in  quite  a  few  films,  but,  last 
year,  recorded  the  sound  track  for  the 
J.  Arthur  Rank  film,  “The  Seven 
riiunders”.  He  solocM  the  entire  sound 
track  accompanied  by  a  full  symphony 
••rchestra. 

Camilleri  Iregan  his  professional 
career  on  Malta  Radio.  By  the  lime  he 
was  seventeen,  he  had  made  more  than 
.')(K)  Broadcasts.  In  1948  and  1949,  he 
was  a  memlK-r  of  concert  groups  that 
traveled  to  Italy,  France,  Switzerland 
and  England.  In  1950,  he  went  with 
his  family  to  Australia  where  he  formed 
his  own  jazz  quintet.  During  his  four- 
year  sojourn  on  the  isle  “down  under”, 
he  had  his  own  radio  and  recorded  on 
various  labels.  When  returning  from 
entertaining  the  troops  in  Korea,  he 


gave  concerts  in  japan,  Hong  Kong 
and  Manila.  Since  signing  a  contract 
with  the  B.  B.  C.  in  1954,  he  has  made 
numerous  television  and  concert  ap¬ 
pearances  in  many  European  coun¬ 
tries,  and  in  1956  visited  .\merica 
where  he  plans  to  settle  down. 

.Among  the  artists  .Mr.  Camilleri  has 
appeared  with  have  l>een  Frankie 
Laine,  Gracie  Fields,  Don  Cornell, 
Hoagy  C^armichael,  Connie  Frances, 
Johnny  Ray,  and  .Anne  Baxter.  He  has 
had  over  60  tc>m]K>$itions  published 
including  studies  and  his  own  “.Ac- 
cordian  Tutor.”  In  the  last  jazz  poll 
by  the  British  publication  “Melexly 
.Vfaker,”  Charles  tame  in  second.  He 
is  presently  deputy  conductor  of  the 
new  British  musical  “Irma  La  Douce” 
at  London’s  I.yric  Theatre  and  re¬ 
cords  jazz  on  the  I’arlaphone  lalrel. 


Indiana  U.  to  be  Scene 

of  Stan  Kenton  Clinics 

.A  chance  to  study  under  the  leading 
names  in  modern  jazz  is  being  offered 
this  summer  to  all  music  students  14 
or  over  and  sthcxil  band  directors,  on 
the  beautiful  Indiana  University 
Campus.  ' 

It’s  the  Stan  Kenton  Clinics,  and 
Stan  is  only  one  of  the  famous  names 
to  give  lectures.  .Shelly  Manne,  .Amer¬ 
ica’s  No.  1  drummer  and  winner  of 
the  1959  Down  Beat  Poll,  l^urindo 
.Vlmeida,  guitar,  .Matt  Betton,  Reeds, 
Ca)les  “Bud”  Doty,  reeds,  Russ  Garcia, 
arranger,  Ciene  “Doc”  Hall,  Dean  and 
arranger.  Chubby  Jackson,  Bass,  Don 
Jacoby,  trumpet,  John  I.aPorta,  reeds, 
and  Tommy  .Shepard,  trombone. 

Here  is  what  is  l>eing  offered.  One 
hour  clinic  every  clay  with  Stan  Ken¬ 
ton.  One  hour  of  instrument  instruc¬ 
tion  and  section  rehearsal  by  some  of 
the  top  clinicians  in  the  nation,  one 
hour  of  workshop,  two  hours  of  stage 
band  rehearsal,  playing  Kenton  ar¬ 
rangements  or  others  suitable  to  your 
ability,  etc.  For  students  under  age  a 
counselor  will  be  in  charge  ol  groups 
of  fifteen.  Everyone  will  eat,  sleep  and 
receive  instruction  on  the  1.  U. 


Campus,  and  friends  may  room  to 
gether  by  writing  in  advance.  All  stu¬ 
dents  will  be  placed  in  classes  with 
others  of  the  same  music  ability.  'The 
campus  facilities  such  as  swimming, 
tennis,  the  library,  etc.,  will  be  avail¬ 
able  to  each  student. 

The  French-Lick  Jazz  Festival  will  j 
l>e  in  progress,  and  arrangements  will 
l>e  macle  for  students  to  attend  if  they 
wish,  as  an  extra  activity. 

'The  Stan  Kenton  Clinics  have  Ixen 
scheduled  from  July  26  thru  .August  I, 
and  enrollment  will  be  limited.  Music 
directors,  students  and  parents  desir-  1 
ing  additional  information  and  appli-  1 
cation  blanks  for  the  Clinics  may  write 
to  Ken  .Morris,  President,  National 
Stage  Band  Camp,  Box  221,  South 
Bend.  Indiana. 


Newport  Youth  Band  Hailed 

By  Washington  Society 

.A  glittering  host  of  Washington  dig¬ 
nitaries  turned  out  .Monday  evening. 
March  16th,  for  the  first  “Jazz  Jubilee” 
to  Ire  held  in  the  nation’s  capital,  and 
they  came  away  raving  about  the 
unique  Newport  Youth  Band,  a  group 
composc*d  of  21  teen-age  New  A'ork 
youngsters. 

The  Ixnefit  affair  in  the  huge  Sher- 
aton-Park  Ballrcxrm,  was  for  the 
’Friendship  House,’  a  settlement  house 
on  Capital  Hill,  and  was  arranged  by 
a  group  of  Congressional  wives  under 
the  auspice's  of  .Mrs.  Eisenhower  and 
Nfrs.  Nixon,  and  other  prominent 
Washington  people. 

.Among  the  performers  were  singer 
Ernestine  .Anderson;  jazz  pianist 
'Toshiko;  Willie  ’the  Lion’  Smith;  Pee 
Wee  Russell;  and  Jo  Jones.  However, 
the  twenty-one  boys  from  New  York 
under  the  direction  of  Newport  Jazz 
Festival  cMucational  director  Marsh.ill 
Brown  really  brought  the  large  crowd 
to  its  feet  with  their  exciting  big-band 
renditions  of  several  jazz  favorites.  It 
is  reported  that  State  Department  of¬ 
ficials  in  the  audience  started  negotia¬ 
tions  in  .April  to  send  the  Newport 
Youth  Band  to  Europe  this  sumn  er 
on  an  official  gexx!  will  tour. 
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By  Karen  Mack 


Coral  Records-LP-33  1/3  RPM 

TERESA  BREWER  &  THE  DIXIE- 
I  AM)  BAND  -  M  &  Stereo 
l  eresa  has  made  many  recordings  in 
tlie  past,  but  never  one  quite  like  this. 
I'he  sparkling  bounce  that  she  gets 
into  her  singing  lends  itself  very  well 
indeed  to  some  of  the  greatest  Dixie¬ 
land  tunes  ever.  She  is  ably  assisted 
by  Dick  Jacobs  orchestra  and  the 
outstanding  trumpet  of  Yank  Lawson. 

THEMES  FROM  HORROR  MOV¬ 
IES  .  .  .  DICK  JACOBS  -  M  & 
Stereo 

•Ml  we  can  say  about  this  album  and 
l)e  brief  at  the  same  time  is  LISTEN! 
These  are  themes  from  the  outstand¬ 
ing  horror  movies  given  special  treat¬ 
ment  by  Mr.  Jacobs  with  clever 
narration  by  Rill  McFadden.  If  you 
are  ever  seeking  the  new  and  different, 
this  it  IT! 

VACATION  AT  THE  CONCORD 
,  .  ,  MACHITO  &  HIS  AFRO-CUBAN 
ORCHESTRA  -  M  8c  Stereo 
Each  year  thousands  of  vacationers 
flock  to  the  Concord  no  matter  what 
season  of  the  year.  The  resort  also 
lK>asts  of  the  availability  of  the  finest 
entertainers  in  show  business  today 
that  are  hired  for  the  enjoyment  of 
their  clientele.  .Mso  featured  arc  some 
of  the  greatest  bands  in  the  music 
business.  Machito  has  l)een  a  favorite 
at  the  Camcord  for  some  time  now. 
This  is  an  album  of  sparkling  Latin 
rhythms,  the  tunes  most  requested  at 
the  fametl  resort. 

THE  HOLLYWOOD  SONG  BOOK 
{VOLS.  I  &  2)  .  .  .  NEAL  HEFT  I 
M  8c  Stereo 

There  has  alw:  ys  Ireen  background 
music  to  movies.  |‘ven  in  the  good  old 
days,  Irefore  tallies  came  to  be.  In 
recent  years  fihli  scores,  and  songs 
from  movies  haTe  really  come  into 
their  own,  so  t«  speak.  This  is  an 
outstanding  album  of  the  all  time 
great  academy  award  winning  tunes, 
that  will  be  around  for  many  a  moon 
to  come.  Neal  Hefti  is  no  newcomer 
to  the  recording  industry,  he  has  won 
countless  polls,  written  many  tunes, 
arranged  music  for  many  show  busi¬ 


ness  greats  and  had  many  hit  records 
of  his  own.  This  is  a  new  departure 
for  Neal,  but  a  very  pleasant  one, 
which  will  be  more  than  obvious  after 
you’ve  listened  closely. 

CRL  57261  LAWRENCE  WEEK  and 
his  CHAMPAGNE  MUSIC  featuring 
ALICE  LON 

The  acceptance  enjoyed  by  Mr.  Welk 
and  his  TV  family  is  almost  legendary. 
Each  year  he  and  the  artists  who  ap¬ 
pear  with  him  seem  to  enj(»y  an  ever 
increasing  {xtpularity.  .Mice  Lon  has 
sung  her  way  into  many  homes  with 
her  delightful  interpretations  of  tunes 
that  seem  to  appeal  to  the  masses. 

CRL  57262  LAWRENCE  WELK  fea¬ 
turing  THE  LENNON  SISTERS 
Needless  to  say,  this  group  of  petite 
misses  are  among  the  greatest  “show- 
stealers”  in  the  entertainment  field 
tcxiay.  Their  sparkling  personalities 
(Turn  to  page  48) 

Florida  Symphony  Gives 

Fifth  Youth  Concert 


The  Florida  Symphony,  conducted 
by  Frank  Miller,  recently  presented 
its  fifth  Youth  Concert  sponsored  by 
Tupperware  Home  Parties  Inc.  for 
Osceola  County  Children.  The  con¬ 
cert  was  presented  in  the  outdcxrr 
Garden  Pavilion  at  Tupperware  Inter- 
National  Headquarters.  Last  year’s 
performance,  held  ind(M>rs.  was  ex¬ 
tended  to  two  concerts  since  there 
were  more  children  than  could  be  ac- 
comiiKKlated  at  one  time. 

'This  year’s  program  included  two 
Dances  from  the  “Water  .Music”  of 
George  Handel;  the  Prayer  from 
"Hansel  and  Gretel”  by  Engelbert 
Humperdinck;  Kling's  “F/lephant  and 
the  Fly,”  a  duet  for  piccolo  and  tuba; 
a  Kra/ilian  folk  song.  “.My  Toy  Bal¬ 
loon”  with  words  and  musical  setting 


by  F'rand  .Miller;  and  six  variations  on 
a  theme  written  by  Nicolas  Slonimsky. 

The  remainder  of  the  program  fea¬ 
tured  the  Magic  Fire  Music  by  Rich¬ 
ard  Wagner;  the  Calm  .\fter  the  Storm 
and  the  Gallop  from  the  Overture  to 
“William  Tell”  by  Gioachino  Rossini; 
and  selections  from  “Oklahoma”  by 
Richard  Rodgers  and  Oscar  Ham- 
merstein. 

This  year  is  the  two  hundredth  an¬ 
niversary  of  the  death  of  Handel.  'The 
Florida  Symphony  program  notes, 
written  by  Edna  Wallace  Johnston, 
point  out  that  orchestras  throughout 
the  world  are  honoring  Handel  by  in¬ 
cluding  his  music  on  concert  programs 
during  the  year. 


Iowa's  White  Clarinets 

At  1959  Rose  Bowl 


The  University  of  Iowa  Marching 
Band,  directed  by  Professor  Frederick 
Ebbs,  was  decked  out  in  all  tlie  splen¬ 
dor  of  their  black,  white  and  gold 
uniforms  for  the  half-time  ceremon¬ 
ies  of  the  Bowl  classic,  the  Rose  Bowl 
in  Pasadena,  California,  on  New 
Year’s  Day,  1959. 

A  picture  of  precision,  the  collegi¬ 
ate  musicians  looked  as  gocnl  as  they 
sounded.  The  band  was  further  en¬ 
hanced  by  the  striking  contrast  of  a 
new  innovation,  white  B-F'lat  clarinets 
in  the  reed  section. 

The  new  white  clarinets  blended  in 
beautifully  with  the  surrounding  col¬ 
or  scheme  and  greatly  helped  to  out¬ 
line  each  fonnation.  The  all  white- 
section  was  complimented  on  the  out¬ 
standing  uniformity  and  the  fullness 
of  tone  which  was  present  during  the 
whole  performance. 

It  is  pleasant  for  the  “Big  Ten” 
backers  to  recollect  that  Iowa  won 
the  Bowl  Game. 


Th«  Iowa  Univartity  Band  causad  quita  a  tansation  whan  its  antira  clarinat  faction  oppaorad 
on  tha  fiaM  for  tha  hoif-tima  show  at  tho  Rosa  Bowl  goma  on  Now  Yaors  Day.  Prof.  Fradarick 
Ebbs  is  conductor  of  this  "Crock  Pracision  Marching  Bond." 
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Annual  Meeting 

riu*  annual  meeting  of  the  Society's 
Executive  lioarcl  will  Ih*  held  on  Sat¬ 
urday,  June  13,  at  the  national  office 
in  Park  Ridge,  Illinois.  I  his  year  an 
all-day  conference  is  scheduled.  com¬ 
prehensive  report  on  the  growth  and 
development  of  the  Society  will  be 
given  by  the  Executive  .Secretary.  In¬ 
cluded  in  the  order  of  business  will 
be  reports  submitted  by  State  Spon¬ 
sors,  State  Chapter  Coordinators, 
Chairmen  of  Standing  Committees, 
and  other  members  of  the  .Advisory 
Council.  Recommendations  made  by 
Clhapter  Sponsors  in  their  annual 
memoranda  will  Ik*  given  full  consid¬ 
eration.  Plans  for  the  coming  year  will 
be  discussed  and  acted  upon. 

Directors  in  attendance  will  Ik*; 
Alexander  M.  Harley,  President,  Park 
Ridge;  Harry  Ruppel,  Jr.,  Vice-Presi¬ 
dent,  Chicago;  Einar  J.  Anderaon, 
Sec retary -Treasurer,  Park  Ridge;  Beu¬ 
lah  I.  Zander,  Educational  .Advisor, 
Chicago;  ReulKii  E.  .Swanson,  l.egal 
Counselor,  C^hicago;  William  J.  Inglis, 
Member-at-large,  Hialeah,  Florida; 
Gladys  .A.  Garne^ss,  Member-at-large, 
Wauwatosa,  Wisconsin;  and  Aaron 
Schmidt,  Chairman  of  the  Ounmittee 
of  .Music  Educators,  Austin  Peay  State 
College,  Clarksville,  Tennessee. 


Professional  Members 

A  new  program  of  Professional 
Membership  in  .McKlern  .Music  Masters 
has  recently  l)ec*n  inaugurated.  Co- 
o|K*rating  in  this  program  are  the 
following  music  publishers,  manufac¬ 
turers,  primers  and  dealers,  who 
recognize  the  importance  of  the  na¬ 
tional  music  honor  Society,  and  the 
increasingly  vital  part  it  is  assuming 
in  the  over  all  picture  of  the  music 
education  program; 

Collegiate  Cap  and  Gown  C^ompany, 
(diampaign,  Illinois 

Conn  Catrporation,  B:incl  Instru¬ 
ments,  Elkhart,  Indiana 

Des  Plaines  Publishing  Company, 
Des  Plaines,  Illinois 

H.  1'.  FitzSinions  Ckmipany,  Music 
Publishers,  Cdiicago,  Illinois 

Kendor  Music,  Inc.,  Music  Publish¬ 
ers.  East  .Aurora,  New  York 

Lawson-Gould  .Music  Publishers, 
Inc.,  New  York,  New  A'ork 
G.  Leblanc  Corporation,  Instrument 
Manufacturers,  Kenosha.  Wisconsin 
William  Lewis  &  Son,  Stringed 
Orchestral  Instruments,  Chicago,  Illi¬ 
nois 

Lyons  Band  Instrument  Company, 
Chicago,  Illinois 

E.  R.  Moore  Company,  Gowns  and 
Choral  Robes,  Chicago,  Illinois 


Rubank,  Inc.,  Music  Publishers.  Chi¬ 
cago,  Illinois 

I'he  School  Musician  Magazine, 
Joliet,  Illinois 

H.  and  A.  Selmer,  Inc.,  Band  Instru¬ 
ments,  Elkhart,  Indiana 

Southern  Music  Company,  Sheet 
Music  Service,  San  Antonio,  Texas 

V  and  G  Printers,  Inc.,  .Mount  Pros¬ 
pect,  Illinois 

V'anderCook  College  of  Music,  (Chi¬ 
cago,  Illinois 

Volkwein  Brothers,  Inc.,  Music  Pub¬ 
lishers  &  Dealers,  Pittsburgh,  Pennsyl¬ 
vania 

Chapter  News  Parade 

.At  their  Initiation  Ceremony,  the 
meml>ers  of  Chapter  268,  Grossniont 
H.  S.,  Grossmont,  Calif.,  and  their 
guests  heard  a  talk  on  “Behind  the 
Scenes  at  the  Opera”  given  by  .Mr. 
Henneburg  of  the  San  Diego  Star¬ 
light  Opera.  In  .April  a  Chinese  mis¬ 
sionary  spoke  to  the  Chapter  on  Chin¬ 
ese  music;  in  May  they  had  a  hay 
ride  and  party  at  the  Ranch  House, 
and  later  in  the  month  a  banquet  at 
the  time  the  newly-elected  officers  for 
the  coming  year  were  installed;  and 
in  June  a  beach  party  will  close  this 
Tri-.M  season. 

Two  music  scholarships  of  one  hun¬ 
dred  dollars  each  are  being  given  by 
Chapter  192  at  Hialeah  H.  S.  in  Hia¬ 
leah,  Florida.  The  proceeds  from  the 
annual  Tri-.M  student  production  held 
in  April  were  allocated  to  this  scholar¬ 
ship  fund.  As  there  are  over  a  dozen 
Chapters  in  the  Miami  area,  the  Hia¬ 
leah  Tri-M  group  invites  memln-rs 
of  a  different  local  Chapter  to  attend 
each  one  of  their  meetings.  This  Chap¬ 
ter  regularly  publishes  a  four  or  five 
page  newsletter,  called  “The  C^resten- 
do”  which  is  given  to  every  Chapter 
member  and  sent  to  all  alumni,  and 
also  to  a  number  of  other  Chapters 
throughout  the  country. 

.Sandy  Mclntire,  secretary  of  Chap¬ 
ter  330  at  Br(K)ksidt  Jr.  H.  S.  in  .Sar¬ 
asota.  Fla.,  reports;  “Our  last  two 
meetings  were  most  intert*sting.  The 
program  for  our  C.hapter  this  year 
is  to  have  an  outst.inding  person  in 
the  field  of  music  in  our  community 
visit  our  group  and  give  us  a  program. 
To  start  this  series  s^as  our  own  spon¬ 
sor,  Mr.  Carl  G.  W'.;rner,  director  of 
music  at  Brcxikside  aVid  organist  at  tlie 
Congregational  (Ihurch.  He  spoke  on 
the  history  and  de  ^elopment  of  tlie 
organ.  This  month  we  had  as  our  guest 
Mrs.  John  McNeil,  principal  of  the 
2nd  violin  section  of  our  local  sym¬ 
phony,  The  Florida  West  Coast  Sym¬ 
phony.  She  gave  a  very  interesting  talk 
on  the  history  of  thf*  violin,  and  play¬ 
ed  some  beautiful  viblin  compositions. 


During  th*  formal  Initiation  Coromony,  tho  momborthip  clioirman  oxplaiiu  tho  moaning  of  tfio 
AAodorn  Music  Mostors  Koy  —  "Tho  Music  Staff  symbolizos  music,  and  tho  fivo  linos  roprosont 
tho  fivo  major  points  on  which  Appronticos  oro  soloctod;  Scholarship,  Charoctor,  Cooporation, 
Loodorship,  and  Sorvico.  Tho  Lyro  and  Scroll  roprosont  tho  wooroi^s  proficioncy  and  sorvico  in 
tho  fiold  of  music.  Tho  triplot  figuro  in  tho  form  of  an  'M'  symbolizos  tho  throo  M's  in  tho  namo  of 
AAodorn  Music  Mostors." 
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We  will  hear  other  members  of  our 
symphony  play  and  talk  to  us  about 
tl.eir  instruments.” 

Chapter  409  of  Moore  H.  S.  in 
Waco,  Texas,  sponsored  a  Choral  Fes¬ 
tival  on  April  11,  in  which  six  choirs 
p.irticipated.  The  clinicians  for  the 
e\ent  were  faculty  memliers  from  Bay¬ 
lor  University  School  of  Music. 


Correspondence  Invited 

.\nyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram,”  is  invited  to  write  to  Modern 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 

'Fhe  End 


Top-Notchers 

Dianne  Davis,  president  of  Chapter 
3‘J6  at  La  Canada  Jr.  H.  S.  in  La  Can¬ 
ada,  Calif.,  has  been  selected  as  a  Tri- 
M  Top  -  Notcher 
for  June.  Last 
year  she  served 
her  Chapter  as 
vice-president.  Di¬ 
anne  has  played 
flute  for  three 
years  in  both  the 
Dons  Marching 
Band  and  in  the 
Concert  Band. 
She  has  played 
string  bass  in  the  Concert  Orchestra 
fur  two  years.  Dianne  has  also  studied 
the  piano  for  seven  years  and  has 
accompanied  solos  and  ensembles  at 
the  Southern  California  Solo  and  En¬ 
semble  Festival.  Some  of  her  other 
activities  are:  president  of  the  Girls 
.\thletic  Association,  treasurer  of  the 
(iirls  Letter  Club,  on  the  staff  of  the 
sthool  newspaper,  a  member  of  the 
Student  Camncil,  an  officer  of  Job’s 
Daughters,  secretary  of  her  local 
churdi  group,  and  secretary  of  Saints 
and  Sinners  (a  service  club).  Congratu¬ 
lations,  Dianne! 


Ken  Johnson,  president  of  Chapter 
155  at  Marshfield  H.  S.  in  Coos  Bay, 
Ore.,  has  also  been  selected  as  a  Top- 
Notcher  for  this 
month.  Ken  plays 
the  clarinet  and 
the  saxophone  in 
the  Concert  Band 
and  in  the  Dance 
Band,  has  studied 
the  piano  for  nine 
years,  and  sings  in 
the  mixed  chorus. 

For  two  years  he 
has  been  presi¬ 
dent  of  the  Concert  Band.  Outside  of 
school  Ken  has  played  in  a  profession¬ 
al  dance  band  for  two  years.  Ken’s 
activities  other  than  music  include 
sports.  He  has  lettered  in  football, 
basketball  and  track.  During  the  sum¬ 
mer  he  is  usually  kept  busy  coaching 
and  playing  baseball.  He  is  an  excell¬ 
ent  swimmer  and  enjoys  boating  and 
water  sports.  Ken  is  a  member  of  the 
National  Honor  Society  and  the 
.Science  Club.  Congratulations,  Kenl 


K«n  Johnson 


Editorial: 

Do  You  Need 
Summer  Practice? 


During  the  last  eight  months  many 
of  you  have  probably  been  spending 
time  both  in  and  out  of  school  think¬ 
ing  about  what  you  will  t)e  doing  dur¬ 
ing  the  summer  months. 

You,  the  ‘School  Musician,’  will  be 
on  vacation.  Many  of  you  won’t  be 
having  formal  band  sessions  and  so 
you’ll  probably  quit  all  lessons  and  all 
practice  and  all  musical  discipline  for 
those  three  months. 

That’s  just  GREAT!  !  But - if 

you  are  one  of  the  band  members  who 
has  aspiration  to  "Eirst  Chair,”  or  to 
the  “Concert  Band,”  let  me  be  the 
first  to  warn  you  that  this  is  not  the 
time  to  quit  practicing  and  taking 
lessons. 

During  this  twelve  week  period, 
you  can  get  a  lot  done  in  the  way  of 
private  practice  and  improvement  of 
technique.  This  is  the  time  when  you 
won’t  be  harassed  by  contests  and  con¬ 
certs.  Ellis  is  the  time,  therefore,  to 
do  the  scale  work  and  breathing  exer¬ 
cises  that  you  will  need  so  badly,  so 
that,  when  fall  try-outs  come  along, 
you  will  be  able  to  step  in  and  have 
a  try-out  that  you  can  really  be  proud 


Pop  Singer  Contest  At 

Chicago  Music  Festival 

\  popular  singing  star  of  the  future 
may  be  discovered  this  summer  in  a 
vocal  contest  for  popular  songs,  to  be 
conducted  as  part  of  the  30th  annual 
Chicagoland  Music  F’estival. 

The  contest  is  open  to  amateurs  16 
years  of  age  and  older.  Competition 
will  be  held  in  Chicago,  and  in  14  oth¬ 
er  cities  where  preliminary  Festivals 
will  be  conducted.  These  include  .An¬ 
nual  Night  of  Stars,  Lake  Worth,  Fla.; 
■Southern  Illinois  Music  F'estival,  Car- 
bondale.  Ill.;  WBEN  Voices  of  To¬ 
morrow,  Buffalo,  N.  Y.;  .Santa  Claus 
l.and  Music  Festival,  Santa  Claus, 
Ind.;  Lafayette  Music  Festival,  Lafay¬ 
ette,  Ind.;  Badgerland  Music  Festival, 
Madison,  Wis.;  Northeastern  Wiscon¬ 
sin  Music  Festival,  Green  Bay,  Wis.; 


Gary  Music  Festival,  Gary,  Ind.; 
Hawkeye  Music  Festival,  Cedar 
Rapids,  Iowa;  Minneapolis  Aquaten- 
nial  Upper  Midwest  Music  Festival, 
Minneapolis,  Minn.;  Ohio  Area  Band 
Contest,  Hudson,  Ohio;  International 
Music  Festival,  Michigan  City,  Ind.; 
Peoria  .Area  Music  F'estival,  Peoria, 
Ill.;  and  Kenosha  Music  Round-up 
Festival,  Kenosha,  Wis. 

The  new  contest  is  expected  to  rival 
the  festival’s  yearly  operatic  vocal  con¬ 
test  in  the  number  of  entrants.  Some 
great  singers  have  been  discovered  in 
the  operatic  vocal  competition,  which 
has  been  a  part  of  each  annual  Festi¬ 
val,  sponsored  by  the  Chicago 
Tribune  Charities,  Inc. 

Preliminaries  for  Cook  County,  Illi¬ 
nois  residents  will  be  held  in  Chicago, 
on  June  22nd  to  24th  at  7  P.  M.  in 
the  WGN  studios.  Contestants  living 
in  areas  not  covered  by  preliminary 
festival  contests,  will  compete  in  the 
WGN  studios  at  7  p.m.,  Aug.  20. 

Winners  of  preliminary  contests 
will  be  judged  .Aug.  21  in  the  WGN 
studios,  just  prior  to  the  Festival,  to 
be  held  Saturday  night,  August  23,  in 
Chicago’s  Soldier  Field. 

Each  contestant  may  choose  one 
number,  popular  or  folk,  and  the 
song  must  be  memorized.  Singers  will 
be  judged  on  vocal  quality,  musician- 
ship,  style,  and  personality. 

Robert  Trendler,  the  festival’s  gen¬ 
eral  music  director,  will  be  in  charge 
of  the  contests  and  will  accompany 
the  singers. 

Entries  must  be  made  on  the  official 
festival  brochure  entry  blanks,  ob¬ 
tainable  from  festival  headquarters  in 
Tribune  Tower,  435  N.  Michigan 
.Ave.,  Chicago. 


New  Clarinet  Trill  Chart 

(Continued  from  page  23) 

Clarinet  Fingering  Chart,  and  OlK)e 
Fingering  C!hart. 

Based  on  the  C  major  scale,  the 
Martin  Clarinet  Trill  Chart  shows 
half  tones  and  full  tones  on  facing 
pages,  with  the  explanation  of  sym¬ 
bols  constantly  in  view  because  of  a 
special  short-page  format.  The  chart 
is  punched  for  stringing,  so  that  it  can 
be  hung  for  student  reference. 

Music  educators  may  obtain  sam¬ 
ples  of  the  new  Martin  Freres  Clarinet 
Trill  Chart  from  their  local  Martin 
Freres  dealer,  or  from  Martin  Freres 
Woodwinds,  5  Union  Square,  New 
York  3,  N.Y.;  in  Canada,  720 

Bathurst  St.,  Toronto  4,  Ont. 
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Robes  for  Your  Choir 


n  Rob*  Styles 

n  Swatches  of  material 
for  fabric  and  color 

send  □  We're  interested  in 

New  Robes 

for  n  Reconditioned,  used. 
Robes 

eetolo0  □  Pulpit  Gown 

n  Confirmation  Robes 

n  Hove  representative  with 
samples,  phone  for  ap¬ 
pointment. 

E.  R.  MOORE  CO. 

26S  Normon  Av«.,  ftrootilyfl  22,  N.  Y. 

932  Dakin  St.,  CKkogo  13,  Ml. 

I$tl  N.  AllManirt  8t..  Lm  Anteltt  29.  Calif. 


Kobes 

Write  Dept.  M  for  free  cat¬ 
alog  and  sample  materials 


Pulpit  Gowns 
Confirmation  Robes 
Academic 
Cops  and  Gowns 
High  School 
Caps  and  Gowns 


Cotrell  &.  Leonard.  Inc. 

472  BROADWAY  ALBANY  1,  N  Y 

Oriq  nators  of’  ♦He  Cop  & 

Gown  Industry  in  Arrterico 


BENTLEY  t 
quality  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too, made 
in  the  same  quali^  way. 

Writ*  for  catalog 
D.42 


BENTLEY  % 
SIMON  In. 

r  eesi  36  St  It  18  »  t 


CHORAL 

ROBES 

A  large  selection  of 
fabric*  and  colors;  ex* 
cellent  werlcmanskip; 

‘  reasonable  prices. 
Writ*  for  catalog  and 
samples. 

OtMonlin  Bros.  4  Ce.| 

1080  So.  Fourth  Street  | 
Greenville,  Illinois 


By  Walter  A.  Rodby 

Choral  Music  Director,  Joliet  Township  High  School  and  Junior  College,  Joliet,  Illinois 


If  you  want  a  listing  of  nrw  publica¬ 
tions  for  the  junior  high  school  vocal 
music  program,  be  sure  to  read  the 
last  paragraph  of  this  column.  The 
list  is  free. 

List  May  7  we  were  privileged  to  be 
on  a  panel  discussing  problems  and 
materials  in  junior  high  scIkmiI  music 
at  the  \'orth-t;entral  .MENC  confer¬ 
ence  at  the  Camrad  Hilton  Hotel  in 
(diicago. 

■So  many  interesting  ideas  cleveloiK-d 
out  of  that  conference  that  it  seems 
iutly  proper  that  we  tell  you  more 
altout  it.  The  panel  chairman  was  E. 
Arthur  Hill.  North-CIentral  Vcwal 
(diainnan  and  new  president  of  the 
Illinois  Music  Educators  .AsscKiation. 
Other  memlwrs  of  the  panel  included: 
•Miss  Eva  Mae  Struc kmeyer,  Jr.  High 
V'cnal  Music  Director,  Wausiiu,  Wis.; 
and  Miss  Iris  .Alexander,  Jackson, 
•Mich. 

Since  this  column  has  Ix'en  concern- 
c*cl  more  with  materials  than  pro¬ 
cedures  in  the  last  few  months,  we  will 
continue  by  re{)orting  some  of  the 
newer  and  worth-while  Inxiks  ancf 
music  that  were  re|)ortetl  at  the  MENC 
panel  in  Chicago.  Keep  in  mind  that 
no  evaluation  can  do  more  than  bring 
this  material  to  your  attention.  How 
well  it  suits  your  own  particular  situa¬ 
tion  depends  entirely  u|M>n  your  own 
personal  evaluation  and  that  can  be 
done  only  if  you  get  the  particular 
publication  and  examine  it  for  your¬ 
self. 

So  many  people  have  written  to  us 
explaining  that  the  real  value  of 
this  kind  of  re]>orting  is  its  sersice  as 
an  information  center.  So  much  of 
this  material  just  never  gets  brought 
to  the  attention  of  the  reader  except 
through  a  column  of  this  type,  and  we 
know  this  from  the  many  letters  we 
keep  getting.  .All  of  it  cannot  Ik*  used; 
but  it  is  gocxl  to  know  that  the  ma¬ 
terial  is  available,  at  what  price,  and 
from  what  publisher.  If  it  interests  the 
music  director,  then  the  next  thing  for 
him  to  do  is  to  get  a  copy  and  decide 
whether  it  actually  is  the  type  of  ma¬ 
terial  he  is  l<M>king  for. 

Your  letters  this  year  have  been 
more  frequent  than  ever  (and  compli¬ 
mentary,  tcxi!),  and  this  is  gratifying 
indeed  because  we  know  that  you  are 


Publishers  of  Choral  arrangements  and 
books  should  send  all  material  direct 
to  Mr.  Walter  A.  Rodby,  819  Buell 
Av*.,  Joliet,  Illinois. 


reading  and  have  found  benefit  from 
our  efforts.  We  are  delighted  when  we 
get  letters,  for  reader  interest  is  the 
soil  that  promotes  growth  in  any 
writer. 

Now  we  report  on  new  and  inter¬ 
esting  junior  high  school  materiaU. 

New  Junior  High  School  Materials 

One  of  the  really  significant  new 
publications  for  junior  high  scIumiI 
conies  from  .Summy-Birchard  Publish¬ 
ing  Company,  Evanston.  Illinois. 

IMRCH.iRD  MUSIC  SERIES  HOOK 
7  AS’D  HOOK  8  by  Carl  1).  Ernst, 
Director  of  Music,  San  Francisco  Pub¬ 
lic  Schools,  San  Francisco,  California; 
Hartly  I).  Snyder,  Head,  Music  Depart¬ 
ment,  San  Jose  State  College,  San 
Jose,  California;  Alex  II.  Zimmerman, 
Director  of  Music,  San  Diego  City 
Schools,  San  Diego,  California.  Pub¬ 
lished  by  Summy-Birchard  Publishing 
Company,  Evanston,  Illinois 

He  who  dares  to  write  another  IxMik 
for  the  music  classes  of  the  junior  high 
school  needs  to  answer  a  lot  of  (|ues- 
tions  Ix'fore  he  gets  started.  Questions 
like:  What  is  the  purpose  of  a  general 
music  class?  Do  you  just  sing?  Or  just 
listen?  Or  study  music  history?  Or 
learn  the  mechanics?  What  kind  of 
standards  do  you  have  at  junior  high 
school  level?  Do  you  give  concerts? 
How  many?  What  type  of  music?  What 
ty|K‘  of  accompaniment? 

I'hese  questions  and  a  lot  more  like 
them  must  be  answered  before  a  new 
book  appears  on  the  market.  I  he 
authors  of  the  new  Summy-Birchard 
licxiks  spent  a  lot  of  time  working  out 
these  answers  before  they  even  at¬ 
tempted  to  write  the  Inioks.  More  than 
KM)  supervisors  and  teachers  of  seventh 
and  eighth  grade  music  were  brought 
together  in  small  groups  in  various 
parts  of  the  country.  These  groups 
were  asked  many  of  these  questions, 
and  out  of  it  evolved  a  strong  point 
of  view  and  materials  that  are  well- 
suited  for  the  age  level  for  which  they 
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arc  intended.  The  authors  have  ser¬ 
iously  tried  to  understand  the  student 
for  which  they  are  writing,  and  they 
even  go  so  far  as  to  recognize  the 
differences  Ijetween  the  seventh  grader 
and  the  eighth  grader  and  have  adapt¬ 
ed  music  and  activities  for  each  group. 

Ihere  is  nothing  really  startlingly 
new  al)out  any  of  the  material  or  any 
of  the  pr<Kt“dures  or  techniques  in 
these  two  Inioks;  hut  the  authors  do 
recognize  that  you  can’t  l>eat  old 
.Mother  Nature  (which  is  the  tlom- 
j  inant  and  ever  pervading  factor  with 
this  age  level),  so  they  have  wisely 
decided  to  join  her. 

If  you  are  a  junior  high  scIum)!  music 
teacher  and  every  day  you  face  the 
wild  and  woolly  junior  high  school  stu¬ 
dent  who  simply  Ixnnbards  you  with 
I  an  overahundance  of  hormones,  this 
b<H)k  will  go  a  long  way  to  help  you 
divert  some  of  that  tremendous  energy 
characteristic  of  this  age  level.  You 
will  also  be  interested  to  know  that  a 
teachers  manual  goes  with  these  two 
b<K)ks.  and  the  manual  will  be  helpful 
for  the  new  teacher  as  well  as  the 
veteran. 

THE  GIRLS'  BOOK  by  Lilia  Bell 
Pitts,  Professor  Emeritus  of  Music  Ed¬ 
ucation,  Teachers  College,  Columbia 
University,  \ew  York;  Mabelle  Glenn, 
formerly  Director  of  Music,  Public 


lied  into  such  categories  as:  love  songs, 
close-harmony  tunes,  sacred  songs. 
Cdtristmas  songs,  spirituals,  folk  songs 
and  others.  There  is  enough  material 
here  for  several  concerts  and  enough 
variety  to  challenge  the  most  sophisti¬ 
cated  chorus  as  well  as  the  beginning 
gnmp. 

The  book  is  bound  with  a  rather 
flimsy  cardljoard  cover  and  might  not 
last  as  long  as  it  would  with  a  good 
hardlmard  cover  and  a  sewn  binding, 
but  the  stuff  inside  is  what  counts  and 
the  craftsmanship  to  keep  it  there 
may  well  come  later. 

TIME  FOR  MUSIC  by  Walter 
Eliret,  Launence  Barr,  Elizabeth  Blair. 
Published  by  Prentiss-Hall,  Inc.,  Engle¬ 
wood  Cliffs,  S'ew  Jersey. 

Here  is  a  brand  new  b(M)k  designed 
for  teen-age  general  music  clas.ses  and 
young  choral  groups. 

The  authors  have  dug  up  some 
really  new  material  and  have  arranged 
it  in  a  way  that  reflects  a  thorough 
knowledge  of  the  vtKal  problems  in 
the  junior  high  school.  For  example, 
many  of  the  songs  are  so  written  that 
the  boys  may  sing  the  meUxly  an  oc¬ 
tave  lower  than  the  girls.  The  har¬ 
mony  parts  are  skillfully  written  so 
that  the  overall  sound  produced  is 
surprisingly  gocxl.  .Another  gtKxl  fea¬ 


ture  of  this  Ijook  is  the  directions  with 
each  song  that  tell  the  various  vocal 
combinations  that  can  be  successfully 
performed.  This  also  applies  to  the 
use  of  instrumental  accompaniment 
when  such  is  feasible  and  recommend¬ 
ed. 

The  music  in  this  b<K)k  is  organized 
into  six  large  categories:  Music  When 
We  Travel,  Music  When  We  VV'orship. 
Music  Through  The  Year,  Music  Of 
Our  Country,  Nfusic  For  Our  Leisure, 
.Music  of  Yesterday  and  TiKlay,  and 
totals  nearly  85  songs. 

If  ytm  have  a  gocxl  budges  and 
you’re  getting  just  a  little  tired  of  the 
usual  run-of-the-mill  materials  for  jun¬ 
ior  high  schcxil  choruses,  this  new 
volume  should  be  a  pleasant  surprise 
for  both  director  and  singer. 

THE  OXFORD  SAB  SOXGBOOK, 
Volume  One  and  Volume  Two.  Edited 
and  arranged  by  Reginald  Jacques. 
Published  by  Oxford  University  Press, 
111  Fifth  Avenue,  New  York  11,  New 
York.  SI. 25  each  volume. 

Here  is  a  first-rate  S.AB  lxx)k  that 
a  gtxxl  junior  high  schcx)l  will  enjoy 
using.  The  music  is  typically  English 
and  would  need  to  l)e  used  sparingly. 
However,  most  of  it  is  wonderful  for 
concert  programming.  We  all  try  hard 
to  get  one  or  two  prestige  numbers  in 


Schools,  Kansas  City,  Missouri;  Lor- 
rain  E.  Watters,  Director  of  Music, 
Public  Schools,  Des  .Moines,  lou'a; 
Louis  G.  Wersen,  Director  of  Music 
Education,  Public  Schools,  Philadel¬ 
phia,  Pennsylvania.  Published  by  Ginn 
and  Company,  Statler  Building,  Bos¬ 
ton  17,  .Massachusetts.  Pnr«,S2. 

Here  is  a  brand  new  Ixxtk  for  girl’s 
voices  that  should  bring  many  a  happy 
moment  lx»th  to  director  and  chorus. 
1  he  music  is  beautifully  arranged, 
with  fine  songs,  and  in  a  format  that 
shows  how  well  the  authors  understand 
the  problems  cjf  reading  vocal  music. 

Especially  wise  is  the  manner  in 
which  the  notes  have  been  set  down 
for  eath  part.  Each  part  appears  on 
a  separate  staff,  so  the  girls  need  only 
to  worry  alx)ut  singing  their  own 
particular  part.  .And  now  comes  the 
master  stroke:  The  authors  have  in¬ 
cluded  the  accompaniment  but  have 
the  piano  part  in  notes  engraved  much 
smaller  than  those  in  the  vocal  line 
so  that  the  girls  who  are  not  exper¬ 
ienced  with  the  score  can  in  no  way 
confuse  the  piano  line  with  the  music 
in  the  vocal  line.  The  girls  part  stands 
out  clearly  and  fully:  and  they  have 
only  to  concern  themselves  with  their 
music  and,  therefore,  cannot  lx?  con¬ 
fused  by  the  clutter  of  an  involved 
piano  score  looming  up  at  them  when 
they  are  trying  to  sing  their  own  notes. 

The  material  in  this  lxx)k  is  classi- 
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our  conceris,  and  these  volumes  arc 
loaded  with  that  type  of  material.  The 
arrangements  are  gcxx!,  and  many  of 
them  without  accompaniment. 

If  you  have  a  junior  high  school 
chorus  that  is  able  to  sing  first-rate 
S.‘\B  music  carefully  arranged,  we  sug¬ 
gest  you  l<K>k  these  two  volumes  over 
carefully. 

•  •  •  • 

It  is  obvious  we  have  barely  scratch¬ 
ed  the  surface  of  gcMnl  materials  for 
the  junior  high  scIkk)!  vcKal  program. 
In  order  to  complete  this  project,  we 
have  compiled  a  rather  lengthy  list 
of  these  materials  with  a  short  com¬ 
mentary  alK>ut  each  publication.  If 
you  would  like  a  copy  of  this  list,  you 
may  have  it  free.  Just  put  two  4-cent 
stamps  on  a  self-addressed  envelope 
and  send  it  to  us,  and  we'll  Ik*  glad 
to  mail  you  a  copy.  Use  the  address 
in  the  Im>x  at  the  Ix'ginning  of  this 
column, 

•  •  •  • 

This  is  I  hr  month  we  sure  re¬ 
member; 

’Cause  no  more  leriling  ’til  next 
September! 

Happy  Summer.  IT.  R. 

The  End 

Drum  Major  Workshop 

(Continued  from  page  20) 

ready  have  learned  the  vital  role 
recreation  plays  in  everyone’s  life. 

The  cost  of  these  camps  varies.  A 
minimum  amount  fex  a  five  day  camp 
would  be  about  thirty-five  dollars. 
This  includes  rcmni  and  l>oard  and 
camp  fee.  .More  commonly,  however, 
the  cost  will  Ik*  nearer  to  forty-five 
dollars.  Some  camps  arc*  more  and 
usually  it  varies  with  the  facilities  that 
are  available,  and  the  part  of  country 


you  live  in.  For  example,  the  Midwest 
camps  are,  on  the  average,  more  ex¬ 
pensive  than  those  in  the  South  and 
Southwest.  It  is  a  simple  matter  to 
check  the  cost  and  then  y<»u  will  be 
able  to  bargain  with  your  understand¬ 
ing  (you  hope)  parents. 

Normally  information  concerning 
these  camps  can  Ik*  obtaitic*cl  from 
your  band  director.  Have  him  recom¬ 
mend  one  or  more  camps  for  you. 

.\nother  alternative  you  may  wish 
to  consider  taking  private  lessons. 
Obviously  private  lessons  offer  the 
best  results,  since  the  entire  sc*ssioii 
is  devotc*d  to  teaching  just  one  person, 
and  thus  your  difficulties  can  be 
quickly  analyzed  and  straightenc'cl  out. 
Class  lessons  are  not  as  dc'sirable 
from  this  point  of  view  because  the 
instructor  must  divide  his  time  be¬ 
tween  the  various  students  in  the  class, 
and  thus  it  requires  more  time  tcj  cor¬ 
rect  your  errors. 

De|Knding  on  the  amount  of  time 
you  are  able  to  devote  to  practicing 
you  may  want  tc»  take  a  lesson  once 
a  week  or  perhaps  once  every  two 
weeks.  I'here  is  no  sense  in  taking  a 
lesson  every  week  if  you  are  unable 
to  master  the  material,  and  similarly 
if  you  need  more  material  to  work  on 
within  one  week,  then  try  to  take 
one  lesson  per  week. 

If  you  are  better  than  average,  you 
may  consider  organizing  a  twirling 
corps.  This  requires  time,  work,  and 
patience,  but  the  results  are  worth  the 
trouble.  You  may  know  several  twirl- 
ers  who  would  Ik  interested  or  you 
may  have  to  do  some  serious  recruit¬ 
ing.  A  corps  dcKs  not  have  to  Ik  as 
big  as  thirty  or  more  memiKrs;  in  fact, 
many  corps  are  actually  much  smaller, 
ten  to  twenty  memiKrs.  You  will 
need  to  comptse  *a  twirling  routine, 
marching  routine,  get  uniforms  made, 
etc.  Once  the  corps  members  know 
each  other,  they  will  accomplish  more. 


and  the  leader's  work  will  nut  Ik  as 
strenuous. 

You  may  also  consider  setting  a 
very  brief  twirling  program  at  one 
of  the  parks  in  your  town.  This  will 
help  to  spread  interest  in  your  town 
and  you  will  also  earn  some  s|K'ii(ling 
money  for  yourself.  Don’t  unciciiake 
this  unless  you  are  a  gcMwl  leachei  and 
capable  of  doing  a  good  job. 

Still  another  way  to  keep  you  from 
getting  “rusty”  during  the  summer 
months  is  to  appear  in  street  pat. ides 
or  perhaps  you  could  perform  with  a 
summer  city  band,  .\gain,  your  band 
director  will  be*  able  to  keep  you  in¬ 
formed  concerning  thc*st*  oppirtunities. 

Undoubtedly  you  will  Ik  able  to 
think  of  other  ways  to  cuntitiue  your 
twirling  or  drum  majoring  through 
the  summer  months.  Fhe  impirtant 
point  is  not  to  forget  about  it  until 
next  September  when  it  will  Ik*  time 
to  perform. 

In  other  words,  if  you  are  sincerely 
interested  in  your  twirling  or  drum 
majoring,  you  shouldn’t  Ik  a  “p.irt 
time”  worker. 

1  have  enjoyed  writing  for  you  this 
season  and  am  IcKiking  forward  to  next 
winter.  .Again,  I  encourage  you  to 
write  if  you  have  t|uestions  concerning 
either  the  topics  in  the  articles  or 
some  other  aspect  of  twirling  or  drum 
majoring. 

Have  a  good  summer! 


Top  Tunes  In  Review 

(Continued  from  page  43) 

add  much  to  the  weekly  VVelk  shows. 
This  is  an  album  of  the  Lennon  Sis¬ 
ters  "best”  songs,  including  their 
smash  hit  "Tonight  You  Belong  To 
Me  ’ 

CRT  57252  AL  MORGA\  AT  THE 
DUXES 

CRT  757.52  (STEREO) 

For  a  man  that  iKgan  his  career  in 
the  entertainment  field  on  a  dare.  Mr. 
Morgan  has  clone  extremely  well  for 
himself.  He  started  in  a  small  club 
which  he  owned,  by  joining  in  on 
evening  festivities,  the  rest  speaks  for 
itself.  .\t  present  he  is  literally  packing 
them  in  at  the  Dunes  Hotel  in  Ijs 
Vagas.  This  album  is  a  collection  of 
twenty  four  evergreens  from  M’s 
astounding  repertoire  of  over  fifteen 
thousand  songs,  which  he  plays  and 
sings  in  his  very  own  captivating  style. 
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"Books  that  Help" 


MUSIC  EDVCATIOX  FOR  TEES- 
AdERS  by  IVilliam  Raymond  Sur  and 
Charles  Francis  Schuller.  Published 
by  Harper  Bros.,  49  FmsI  SSrd  Street, 
Sew  York  16,  S'ew  York.  478  pages  — 
56- 

I'he  teenager  has  always  been  rec¬ 
ognized  as  a  iK'wildering,  complex 
P  bundle  of  hormones  to  be  watched 
.j  and  guided  —  most  of  the  time  with 
fitigers  crossed.  Hut  never  Ix'fore  has 
the  teenager  idea  iK-en  exploited  as  it 
has  in  the  past  several  years.  More 
than  ever,  the  spotlight  of  popular  at¬ 
tention  has  centered  on  this  age  level, 
and  the  smart  ones  have  climbed  on 
1  the  bandwagon  in  droves.  The  market 
I  has  simply  been  deluged  with  teenage 
•  material  and  the  result  has  been  quite 
fascinating,  for  it  has  made  the  teen¬ 
ager  more  conscious  of  himself  than 
he  ever  was  Irefore. 

One  of  the  latest  publications  in 
<  the  parade  of  attention  centered  on 
I  this  texmage  level  is  a  new  bcKik  by 
Sur  and  Schuller.  William  Raymond 
Sur  is  Professor  of  Music  and  Chair¬ 
man  of  the  Department  of  Music  Edu¬ 
cation  at  Michigan  State  University. 

!  Charles  Francis  Schuller  is  also  Pro- 
i|  lessor  of  Education  and  Director  of 
"  the  .\udio-\'isual  Center  at  the  same 
|>  school.  Professors  Sur  and  Schuller 
I  have  written  a  fine  music-education 
I  book,  and  the  title  indicates  they  have 
I  been  smart  enough  to  take  advantage 
’’  of  the  popular  teenager  movement. 
I  The  lxK)k  might  well  have  been  titled 
'  Program  of  Music  Education  in 

^  the  Junior  High  and  High  Schcxil.” 
jli  for  that  is  exactly  what  it  is.  It  is  a 

igcKxl  program  —  well  written,  exceji- 
tionaliy  well  dcKumentcxl,  each  re¬ 
flecting  an  authority  that  can  only 
I  come  from  wide  experience  and  a 
i  thorough  knowledge  of  the  music 
I  problems  involved  at  that  age  level. 
The  authors  state  it  this  way:  "Mu¬ 
sic  education  is  concerned  with  music 
as  an  art,  as  a  scKial  force,  and  as  a 
therapy.  In  the  total  schcxsl  program 
I  we  believe  its  function  is  to  meet  the 
needs  of  the  individual  pupil  and  the 
?:  group.  We  are  concerned  in  this  writ- 
ing  with  a  broad  concept  of  music 
I  education:  a  concept  which  takes  into 
I  account  a  sustain^,  reasonable,  and 
P  eser-gmwing  musical  development  of 


girls  and  boys.  .\  concept  in  which 
music  is  not  an  isolated  area  of  in¬ 
struction  but  a  significant  part  of  the 
education  of  all  pupils.  It  is  our  hope 
that  the  materials  and  suggestions 
contained  in  this  book  will  enable 
teachers  to  bring  music  into  the  lives 
of  a  greater  number  of  girls  and  Iroys.” 

COS TEMPOR.iRY  THEORIES  OF 
I.E.-IRSISG  with  .Applications  to  Ed¬ 
ucation  and  Psychology  by  Louis  P. 
Thorpe,  Professor  of  Education  and 
Psychology,  University  of  Southern 
California;  and  Allen  M.  Schrnuller, 
formerly  Assistant  Professor  of  Educa¬ 
tion,  Los  Angeles  Slate  College.  Pub¬ 
lished  by  the  Ronald  Press  Company, 
Sew  York,  480  pages  —  Sh.'iO  Copy¬ 
right  lO.il. 

One  of  the  most  significant  areas  of 
growth  for  the  alert  and  growing 
teacher  has  been  his  concern  with  the 
psychological  theories  of  learning  and 
how  they  can  best  be  applied  to  his 
particular  specialty.  However,  so  many 
times  these  theories  are  not  completely 
understoixl  by  teachers  who  wish  to 
apply  them  in  their  daily  work.  Here 
is  a  textbiMik  that  explains  the  most 
im]>ortant  theories  of  learning  in  thor¬ 
oughly  transparent  language,  and 
shows  how  each  of  these  theories  is 
relevant  to  the  educational  process. 


The  authors  devote  a  chapter  to 
each  of  the  main  theories  of  learning, 
and  for  the  sake  of  clarity,  organize 
each  chapter  into  four  parts: 

(1)  an  objective  sutement  of  the 
theory 

(2)  a  presentation  of  experimenta¬ 
tion  and  verification 

(S)  a  critique  of  the  theory 

(4)  a  discussion  of  its  implications 
for  the  conduct  of  education 

They  indicate  the  fundamental  prin¬ 
ciples  upon  which  each  theory  is  based 
and  then  distinguish  these  from  sub¬ 
sidiary  proposals. 

Here  are  the  theories  the  book  dis¬ 
cusses: 

(1)  1  horndike’s  Bond  Hypothesis 

(2)  Guthrie’s  Theory  of  Contiguity 

(5)  Hull’s  System  of  Behavior 

(4)  Skinner’s  Descriptive  Behavior¬ 
ism 

(5)  Gestalt  Psychology 

(6)  Wheeler  and  Organismic  Learn¬ 
ing 

(7)  Tolman  and  Purposive  Learning 

(8)  Functionalism 

(9)  Dewey’s  Learning  as  Experience 

.Ml  this  sounds  terrifyingly  complex 

and  strictly  for  the  egghead;  but  it 
isn’t.  It  is  thoroughly  fascinating  read¬ 
ing,  and  any  teacher  who  desires  a 
growing  edge  to  his  art  should  know 
the  material  in  this  book. 


Juiw,  1939 
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liurkr,  C.  Cw.  Colirclor’s  Haydn  (Kill). 

A  tritic  evaluate!)  the  music  of  Haydn 
on  records  from  the  String  Quartets 
to  T  he  Creation  —  for  musicianship 
as  well  as  for  sound.  It  includes  a  brief 
biography  of  Haydn,  .\ddendum  by 
.\rthur  C>>hn.  320  pages.  Keystone 
Paper  lx)und  Irook  (Lippincott  $1.56). 

Schonberg,  Harold  C.  Collector’s 
Chopin  and  Schumann  (kbS).  Evalua¬ 
tion  of  the  music  on  discs  of  these 
masters  by  noted  music  critic  and 
analyst  of  keylmard  technique.  In¬ 
cludes  biographies  of  the  composer. 
Keystone  Paper  lx)und  book  (Lippin¬ 
cott  $1.45).  Two  new  paperback  lxM)ks 
of  special  interest. 

Chasins,  Abram  with  Stiles,  Vera.  “The 
Van  Cliburn  Legend".  238  pages. 
Doubleday,  $3.95.  T  his  biography  of 
the  piano  virtuoso  Van  Cliburn  is 
most  interesting.  He  is  very  well 
known  because  of  his  popular  selling 
recordings,  concert  tours  and  his  win¬ 
ning  ''f  the  International  Tchaikovsky 
Piano  Competition  in  .Moscow  in 
.\pril  1958.  .\  pupil  of  Rosina  Lhe- 
vinne,  this  Texan  has  had  a  rich  life 
for  his  only  24  years.  Most  highly 
recommended. 

Recordings 

.Marches  for  Twirling.  The  Eastman 
Symphonic  Wind  Ensemble  with  Fred¬ 
erick  Fennell,  conducting.  Mercury 
disc  MCi  .50113,  High  Fidelity  Olymp¬ 
ian  Tilling  Presence  disc,  3.98. 
Contents:  “His  Honor  .March”  by 
Henry  Fillmore;  “The  U.  S.  Field 
Artillery”  John  Philip  .Sousa;  “Glory 
of  the  Gridinm”  by  Harry  L.  .\lford; 
“On  the  Mall”  by  Cioldman;  “Pride  of 
the  mini”  by  Karl  King;  “Stars  and 
Stripes  Forever”  .Sousa;  “Our  Director” 
KigcTow;  “ T  he  RilllM>ard”  by  John  N. 
Klohr;  “.Semper  Fidelis”  Sousa;  “Bar- 
num  and  Bailey’s  Favorite”  King; 
“Manhattan  Beach”  .Sousa;  and  “Na¬ 
tional  Emblem”  E.  E..  Bagley. 

“In  selecting  these  twelve  "Marches 
for  Twirling”,  it  has  Ixfen  our  simple 
desire  to  afford  the  baton  twirler 
with  a  representative  sampling  of  the 
l>est  from  a  seemingly  inexhaustible 
supply.  These  brilliant  essays  in  the 
march  vein  afford  the  twirler  an  op- 


Record  and  Kim  Componiot  should 
send  motoriol  direct  to  Mr.  Freeland 
lor  Review. 


portunity  to  practice  fundamentals  or 
to  utilize  this  standard  music  in  the 
establishment  of  twirling  routines 
while  enjoying  at  the  same  time  the 
unique  listening  experience  that  is  the 
Eastman  Symphonic  Wind  Ensemble.” 
Not<»  by  Frederick  Fennell. 

Carpenter,  John  Alden:  “Adventures 
in  a  Perambuh  tor'’;  Burrill  Phillips 
“Selections  from  McGuffey's  Readers". 
Howard  Hanson  conducting  the  East¬ 
man  Rochester  Symphony  Orchestra. 
Mercury  LP  disc  #AfG50136.  $3.95. 
With  a  versatile  and  imaginative 
mind,  John  .\lden  Carpenter  wrote 
“.Adventures  in  a  Perambulator”  with 
a  charming  literary  style.  T  he  work's 
six  movements  are  each  accompanied 
in  the  printed  score  by  the  following 
words:  (I)  “En  Voiture!”;  (2)  “The 
Policeman”;  (3)  The  HurdyTiurdy 
(4)  “The  Lake”:  (5)  “Dogs”  and  (6) 
“Dreams”. 

.\  master  circhestrator.  Carpenter  in¬ 
trigues  our  musical  taste  buds  with  a 
generous  sprinkling  of  instrumental 
seasoning  including  triangle,  glcx  ken- 
spiel,  cylinder  Ixflls,  celesta  and  piano, 
all  skillfully  blended  with  the  normal 
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complement  of  a  symphonic  ensemble. 
Yet  despite  the  large  number  of  parts 
involved,  the  scoring  is  deft,  compact 
and  free  of  post-Wagnerian  extrava¬ 
gance.  His  musical  stream  is  bent  to 
die  course  of  the  narrative  while  at  the 
same  time  an  ideal  balance  is  main¬ 
tained  between  purely  musical  design 
and  musical  illustrations,  .\fter  four 
decades.  "Adventures  in  a  Perambula¬ 
tor”  has  lost  none  of  its  evocativeness, 
whimsy  and  fresh  appeal. 

1  his  recording  was  made  on  October 
2Hth,  1956  at  the  Eastman  School  of 
Music.  Dr.  Hanson  used  a  revised 
edition  of  the  score  which  the  compos¬ 
er  wrote  in  1941.  single  microphone 
setup  was  utilized  during  the  entire  . 
session,  with  Fairchild  tape  machines 
and  McIntosh  amplifiers  as  the  allied 
components.  Fine  clarity  of  parts  is 
evident  even  in  the  most  staggering 
“tutti”  fortes.  Highly  recommended. 

The  Play  of  Daniel.  New  York  Pro 
Mttsica  production.  Greenberg.  Decca 
UL  9402.  S4.98. 

Here  we  have  a  delightful  bit  of  real 
charm.  This  sacred  play  is  grand  for 
children.  It  gives  the  prophet  Daniel, 
interpreting  the  handwriting  on  the 
wall,  thrown  into  the  lions'  den  and 
saved  by  Gcxl's  angel,  prophesying  the 
birth  of  Christ.  The  entire  Latin  text 
is  printed  with  parallel  English.  For 
a  fresh  bit  of  excitement,  here  we  have 
it  in  medieval  art.  Highly  recommend¬ 
ed. 

Beethoven:  "Music  to  Goethe's  Eg- 
mont"  op  84  (complete)  and  the 
Beethoven  Symphony  No.  1.  Fried- 
erike  Sailer,  soprano;  Peter  Mosbacher, 
narrator;  Symphony  Orchestra  of 
Southwest  German  Radio  Baden- 
Baden  and  the  Orchestra  der  Wiener 
Musikgesellschaft  with  Edouard  van 
Remoortel,  conductor.  One  12  inch 
LP  I’ox  disc  PE  10879,  S4.98  (Stereo 
ST  PE  510870). 

1  he  brilliant  young  conductor  Edou¬ 
ard  van  Remoortel,  with  a  fine  so¬ 
prano  offers  a  complete  performance 
of  the  incidental  music  to  “Egmont”. 
\  fine  recording  in  every  respect. 

I  Van  Remoortel  has  a  searching  knowl¬ 
edge  of  the  score  and  solicits  a  superb 
I  performance  from  the  orchestra.  The 
music  to  Goethe’s  “Egmont”  gives  us 
the  overture  followed  by  nine  parts. 

'  Beethoven  wrote  the  music  to  Goethe’s 
I  drama  "Egmont”  Iretween  October 
1809  and  May  1810.  Thus  its  place  in 
the  succession  of  Beethoven’s  works 
falls  between  the  Sixth  Symphony  and 
the  Seventh.  The  score  was  ordered  by 
Joseph  Hartl,  director  of  the  Vienna 
Hoftheater.  Goethe’s  own  stage  direc¬ 
tions  call  for  the  music. 

A  work  of  true  beauty  and  grand 
performance.  The  monophonic  disc 


includes  a  first  class  recording  of  the 
Symphony  No.  I.  Text  is  translated. 
Jacket  cover  is  Jan,  Count  of  Egmont, 
by  the  .Master  of  .Alkmaar.  Highly 
recommended. 

Wagner,  Richard:  Great  Choruses  from 
the  Bayreuth  Festival.  Bayreuth  Festi¬ 
val  Chorus  and  Orchestra  with  Wil¬ 
helm  Pitz,  conductor.  One  12  inch  EP 
disc  Decca  DGAf-12000  Monaural  S4.98 
and  Stereo,  (712000)  S5.98. 

Contents;  “The  Flying  Dutchman” 
(Chorus  of  the  Sailors,  Spinning  Chor¬ 
us  and  Chorus  of  the  Norwegian  .Sail¬ 
ors);  “Tannhauser”:  (Entrance  of  the 


Guests,  Chorus  of  the  Older  Pilgrims 
and  Chorus  of  the  Younger  Pilgrims); 
“Lohengrin”  (.Arrival  of  the  Swan  and 
Procession  to  the  Minster  and  Bridal 
Chorus);  "Die  Meistersinger”  (Wach- 
’auf  Chorus  and  Final  Chorus);  “Gott- 
erdammerung”;  (Hagen’s  Summons  to 
the  Vassals),  “Parsifal”  (Entrance  of 
th^  Knights  of  the  Grail). 

This  authentic  recording  was  cut  at 
the  famous  Bayeuth  “Festspielhaus”  to 
which  thousands  of  music  lovers  travel 
every  year  from  all  over  the  world  to 
witness  the  much-heralded  perform¬ 
ances  of  Wagner’s  famous  operas.  .An 
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outstanding  recording. 

The  Composer  and  his  Orchestra. 
Easlman-Rochester  Symphony  Orches¬ 
tra  conducted  by  Howard  Hanson. 
One  12  inch  disc  l.P  .Mercury  #A/G- 
50175,  $3.98. 

Contents:  “Ihc  .Mcrrs'  Mount  Suite” 
(excerpts,  showing  orchestral  colors); 
‘■'Hie  .Merry  .Mount  Suite”  complete. 

.\  number  ol  ideas  have  come  about 
demonstrating  the  instruments  of  the 
orcht*stra,  and  perhaps  a  few  ideas  for 
demonstrating  writing  music  and  ar¬ 
ranging  music  for  orchestra.  This 
recording  is  the  prime  example  show¬ 
ing  the  music  student  the  steps  and 
problems  in  comp'ising  and  writing 
music  for  the  symphony  orchestra.  Dr. 
Hanson  gives  us  lecture  material  and 
instrumental  illustrations  then  c^m- 
tinues  on  to  examine  the  problems  of 
orchestral  color  and  balance.  Dr.  Han¬ 
son  goes  into  considerable  detail  con¬ 
cerning  the  choices  available  to  him 
in  orchestrating  the  “.Merry  Mount 
Suite”.  This  will  be  of  certain  interest 
to  the  student  of  orchestration,  yet  it 
wiill  have  much  of  interest  to  all  stu¬ 
dents  of  music  in  general. 

The  opera  “Merry  Mount”  was  writ¬ 
ten  on  a  commission  from  the  .Metro¬ 
politan  Opera  Company  in  1933  (lib¬ 
retto  by  Richard  Stokes).  The  story 
centers  around  the  Puritans  and  Cav¬ 
aliers  in  New  England  during  the 
early  1600’s.  Ihe  “Merry  Mount 
Suite”  is  an  orchestration  of  melcKlies 
from  the  opera.  .Most  highly  recom¬ 
mended  for  all  school  musicians. 

Walton:  “Belshazzar’s  Feast”.  Also 
Handels:  “Zadok  the  Priest”  and  “Sol¬ 
omon”.  James  Millif>an  (bass-baritone), 
the  Huddersfield  Choral  Society  and 
the  Royal  Liverpool  Philharmonic  Or¬ 
chestra,  conducted  by  Dr.  Sir  .Malcolm 
Sargent.  One  12  inch  Capitol-F.Ml  disc 
G-7141,  $4.98. 

.Although  this  work  “Belshazzar's 
Feast”  may  be  new  to  many  (compos¬ 
ed  in  1931)  it  is  a  work  of  much  inter¬ 
est.  The  scdo  singing,  the  choral  parts, 
and  the  orchestration  arc  truly  thrill¬ 
ing.  It  is  scored  for  double  mixed 
choir,  baritone  solo  and  a  very  large 
orchestra  including  organ,  an  array  of 
percussion  and  two  brass  ensembles, 
placed  to  the  right  and  ,left  of  the 
conduuor,  much  like  the  Berlioz’ 
“Requiem”.  The  “Zadok  the  Priesi" 
is  the  only  known  recording  available 
(sung  at  all  coronations  in  England). 
“From  the  Censer  Curling  Rise”  From 
Handel’s  “Solomon”  completes  the  disc 
with  continued  stirring  choral  music. 


“The  Elements  of  Composition".  One 
I6mm  motion  picture,  sound,  in  black 
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and  white,  27  minutes  $125.00,  rental 
aiMulabU.  Indiana  University,  Audio 
Visual  Center,  Bloomington,  Indiana. 
Indiana  University  gives  us  an  instruc¬ 
tional  fikn  that  is  sure  to  be  popular 
and  helpful.  Melody,  harmony, 
rhythm,  and  counterpoint  are  demon¬ 
strated  by  the  New  York  Woodwind 
Quartette.  Excerpts  from  Dvorak’s 
“New  York  Symphony”,  and  “Villa 
Lobos’  “Quintette”  and  Telemann’s 
“Duet”.  Recommended  for  high  school 
thru  college. 

“Introducing  the  Woodwinds”.  One 
16mm  motion  picture,  sound,  in  black 
and  white,  2S  minutes,  $100.00,  rental 
available.  Indiana  University,  Audio 
Visual  Center,  Bloomington,  Indiana. 
A  fine  music  instructional  film.  The 
introduction  is  given  by  Yehudi  Menu¬ 
hin.  The  Flute,  piccolo,  bassoon,  oboe, 
and  clarinet  are  presented  and  dem¬ 
onstrated.  Recommended  for  Jr.  Hi 
thru  College. 

“Percussion,  Pulse  of  Music".  One 
16mm  motion  picture,  sound,  in  black 
and  white,  21  minutes,  $100.00,  rental 
available.  Indiana  University,  Bloom¬ 
ington,  Indiana. 

.A  group  of  youngsters  demonstrate 
how  music  can  be  made  by  clapping 
hands  and  on  simple  percussion  in¬ 
struments.  New  York  Percussion  Trio. 
Recommended  for  Elementary  .Age 
through  .Adult. 

The  End 

Grand  Old  Flag 

(Continued  from  page  33) 

normal  flash  exposure. 

But  wliatever  you  do,  remember, 
that  just  as  a  flag  itself  is  supposed 
to  be  treated  reverently,  so  you  should 
treat  it  in  the  pictures  you  take  of 
it  —  and  they  will  be  better  pictures 
because  of  that. 

The  End 

Organ  Talk 

(Continued  from  page  41) 

music,  again,  is  simplified  and  the 
registration  suggested  is  complete. 
Price,  $1.50;  published  by  .Melrose 
Music  Corp. 

Having  just  taken  part  in  a  spring 
concert  last  evening  in  the  home  town 
we  are  reminded  of  advice  we  have 
“dished  out”  on  occasion  to  friends 
that;  it’s  much  easier  to  keep  in  prac¬ 
tice  than  it  is  to  brush  up  in  a  hurry. 
In  spring  we  know  there  are  so  many 
distractions  and  “good”  excuses  why 


we  don’t  have  time  to  practice  but 
really,  when  you  get  right  down  to  it, 
why  blame  it  on  spring?  There  are 
always  friends  who,  in  all  good  faith, 
will  come  up  with  the  remark  “we 
know  you  can  play  such  and  such, 
don’t  let  us  down”  —  truthfully  we 
don’t  put  it  quite  that  way  —  we’d 
rather  say  “don’t  let  yourself  down.” 

If,  after  whatever  time  it  takes  for 
you  yourself  to  perfect  a  number  to 
your  own  satisfaction,  you  feel  you  are 
honestly  doing  your  best  and  that 
you’ve  put  as  much  sincere  effort  into 
accomplishing  that  “best”  —  well,  then 
you’re  going  to  play  your  best.  Not  too 


long  ago  a  student  asked  us  how  long 
we  thought  it  would  take  to  play  a 
particular  selection  the  way  this  stu¬ 
dent  thought  it  should  be  played.  The 
answer  we  gave  could  have  been  mis¬ 
interpreted  but  “as  long  as  you  want 
it  to  take”.  The  reason  for  this  answer 
we  gave  was  that  the  student  is  greatly 
advanced  but  puts  off  the  serious  prac¬ 
tice  as  long  as  possible. 

We  maintain  that  you  or  anyone 
else  set  a  deadline  and  if  that  deadline 
is  sincere  you’ll  make  it.  Unless  of 
course  “if  you  haven’t  got  it,  you 
haven’t  got  it”. 

Happy  practicing! 
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By  James  Sewrey,  A.S.B.D.A. 

Percuision  Initructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


ODDS  AND  ENDS 
Observations 

Directors,  why  so  much  use  of  hand 
cymbals  in  symplionic  band  literature? 

1  take  issue  with  the  musical  sound  of 
a  pair  of  hand  cymbals  as  compared 
to  the  musical  sounds  and  variations 
of  |K>ssible  sounds  using  «ine.  two,  •)r 
three  susix'iuled  cymbals  and  with 
different  mallets.  I'he  same  goes  for 
the  use  of  triangles.  Why  only  one 
triangle?  The  same  for  the  applicator 
and  its  use.  .Also,  why  hang  triangles 
with  cymbal  thongs,  coat  hangers,  by 
hand,  rope,  etc.?  Why  not  by  gut  or 
nylon  line  properly  secured.  Impro¬ 
perly  hung  triangles  do  not  prixluce 
the  desired  musical  sound.  The  Pitch 
is  changed  and  the  overtones  are 
stiffled  from  properly  sounding.  .Along 
with  this,  why  do  you  directors  insist 
u|K>n  the  use  of  the  lambs  wcmiI  pad 
on  your  hand  cymbals?  Did  you  know 
that  in  doing  so,  you  are  cutting  down 
the  natural  overt«mes  cKcuring  when 
the  cymbals  are  put  in  vibration.  Per¬ 
sonally,  1  am  appallcxl  at  the  lack  of 
musical  discretion  that  some  directors 
are  taking  towards  percussion,  iis 
sound,  its  techni(|ues,  and  its  |)erform- 
ance.  .AfaylK*,  when  adjuditators  start 
getting  particular  with  directerrs  as  lo 
their  irercussive  sounds  along  with  the 
tonal  sounds  immitting  from  instru¬ 
mental  groups,  the/i  perhaps  direction 
in  (HTcussion  discretion  will  be  forth¬ 
coming. 

Correspondence 

In  a  letter  from  .Sidney  Berg,  I, 


Publishcrt  should  sond  all  motarial  for 
roviow  diroct  to  Mr.  Sowroy. 


along  with  other  percussionists  have 
iK'en  asked  to  make  comment  on  the 
want  of  a  satisfactory  snare  drum  for 
the  concert  band.  I  would  like  to 
summari/e  Mr.  Berg’s  comments  with 
my  S.M  readers.  Mr.  Berg  feels  there 
is  definite  need  of  a  satisfactory 
PARALLEL  SN  ARE  RELEASE  em¬ 
ploying  EiNE  c;u.ac;e  gut  snares 
witli  pro|)er  control  with  INDIV'IDU- 
.AL  LENSION,  and  a  drum  with  ten 
tension  lugs  instead  of  eight.  1  here 
is  NO  snare  drum  iK'ing  manufactured 
now  that  is  Ixdiig  ec|uip|K'cl  with  the 
proper  snares  and  snare  release.  Rea¬ 
son:  Manufacturers  can’t  afford  it  for 
the  fete  who  xeant  it.  WH.AT  .AP.A- 
LHA'!  Whose  fault?  Fhe  directerrs  of 
instrumental  groups!  AV'liy  can  dirc-c- 
tors  Ik‘  so  satisfied  with  anything  ia 
|KTcussion  but  will  go  to  great  lengths 
for  certain  s|K'tifitations  and  demands 
for  what  shendd  be  in  wcMMlwinds, 
strings,  or  brass,  and  this  they  pur¬ 
chase  for  the  sthcxds.  Now  I  ask  you 
WH.AT  .ABOUT  PERCU.SSI()N? 
What  alxrut  it!  .Afanufacturers,  while 
always  striving  to  prcxluce  the  finest 
instrument  within  a  practical  price 
range,  will  have  to  be  guided  entirely 
by  the  purchasing  market.  Readers,  if 
you  are  interested  in  the  prcxluction 
of  such  a  mcxiel  snare  drum  then 
write  Mr.  Berg  at  .Maury  High  School, 
Norfolk,  Virginia.  Sufficient  affinna- 
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tive  signatures  will  indicate  to  the 
manufacturers  need  of  production  for 
a  satisfactory  snare  drum. 

Summer  Percussion  Workshops— 
Comps 

In  the  midwest  this  summer,  yours 
truly  will  be  in.structing  at  the  Univer¬ 
sity  of  Wisconsin  Summer  Music 
Camp  —  .Senior  Division  June  21  — 
July  II.  Out  west  at  Denver  Univer¬ 
sity  of  C^oltirado  a  Workshop  In  Per¬ 
cussion  will  Ik‘  under  the  instruction 
of  Dr.  Rolsert  Buggert,  Dean  of  the 
Music  Graduate  School,  University  of 
Wichita  July  20-24.  Also  Dr.  Bug¬ 
gert  will  again  be  the  senior  instructor 
in  percussion  at  the  Western  State 
College  Summer  .Music  Camp  in  Gun¬ 
nison,  Colorado.  Down  south  at  Mis¬ 
sissippi  .Southern  College  in  Hatties¬ 
burg.  Miss.,  Joe  Berryman  will  in¬ 
struct  in  jK-rcussion  July  26-.\ug.  8. 
There  are  others  tcM),  but  late  con¬ 
firmation  prevents  me  from  giving 
that  information  at  this  time. 


REVIEWS 

“October  Mountain”  —  Alan  llov- 
haness  —  C.  F.  Peters  Corporation, 
1‘f'i‘f,  S6.00  a  j score  and  parts. 

Written  for  |K‘rcussion  sextet  the 
Hovlianess  Suite  is  in  five  movements: 
JI)  .Marimba.  (2)  GltHkenspiel  aiul 
Marimba,  (S)  Three  Tympani,  (4) 
Tenor  Drum,  Bass  Drum,  Tympani 
in  F#,  (a)  Bass  Drum.  Gong,  Tenor 
Drum  and  (6)  Giant  Tam-Tam 
((iong).  .\  very  academic  work  mu¬ 
sical  and  interesting  in  compisition. 
Highly  recommended  for  the  advanced 
percussion  ensemble.  Grade  V-  (VI). 

Three  very  interesting  collections  for 
the  jxTcussion  library  are  the  follow¬ 
ing: 

“Ancient  Rudimental  Snare  and  Hass 
Drum  Solos”  —  John  .S'.  Pratt,  Belwin, 
Inc.,  Sl.fH). 

A  collection  of  seven  historical 
drum  Ixatings  to  lie  playctl  at  110 
beats  jxT  minute.  Two  rudimental 
lines:  one  for  snare  drum  and  one  for 
bass  drum.  Grade  IV. 

"128  Rudimental  Street  Beats,  Mod¬ 
ern  Roll  Offs  and  Modern  March 
Beats”  —  John  S.  Pratt  —  Belwin,  Inc., 
SI.'iO. 

T  he  Snare  Drum  and  Tenor  Drum 
line  interplay  give  these  cadences  a 
rudimental  lift.  Excellent.  Grade 
(III)-IV. 

‘Tl  Modern  Contest  Solos”  —  John  S. 

1  Pratt  —  Belwin,  Inc.,  $1-50. 

Rudimental  Drum  Solo’s  of  the 
finest.  Excellent  for  contest  use.  Grade 
llf-V. 


CodQ 

Now  then,  have  a  good  summer.  Re¬ 
lax,  study,  practice  and  give  a  little 
mure  than  usual  to  help  make  this 
world  a  better  place  to  live  in. 

THE  END 

Music  Sales  Swinging  Upward 
Reports  Industry  Exec. 


.\  swelling  chorus  of  sales  in  their 
aggressive  campaign  to  market  new 
instruments  and  improved  nuKleis  of 
standard  musical  merchandise  is  being 
recorded  by  .America’s  music  mer¬ 
chants. 

.So  reports  William  R.  Gard,  execu¬ 
tive  secretary  of  the  National  .Associa¬ 
tion  of  Music  .Merchants,  as  the 
organization  swings  into  the  final 
weeks  of  preparation  for  the  .')8th 
annual  Music  Industry  T  rack*  Show  in 
New  York  June  22  to  2.'>. 

Organ,  guitar,  flute,  piano  and 
percussion  instruments  sales  in  par¬ 
ticular  reflect  stepped-up  promotions 
by  manufacturers  and  dealers  plus  the 
growing  influence  of  popular  music 
idioms  like  jazz,  folk  songs  and  rock 
n’  roll,  points  out  the  N.A.MM  execu¬ 
tive. 

One  of  the  bigge.st  .sales  spurts  has 
come  in  the  jKirtable  organ  field.  New 
last  year,  these  small  electronic  instru¬ 
ments  selling  for  under  .S2(K)  proved 
so  |K)pular  with  the  general  public 
that  a  vastly  enlarged  showing  will  be 
on  view  at  the  1959  N.AMM  show. 
Both  .American  and  European  manu¬ 
facturers  have  entered  the  field  to 
provide  easy-to-play  electric  organs 
that  can  be  carried  from  place  to 
place. 

"Of  course,  the  biggest  influence  has 
lx*en  rexk  ’n’  roll,  which  usually  calls 
for  two  or  more  guitars  in  every  musi¬ 
cal  group.  But  folk  music,  jazz  and 
cha  cha  rhythms  have  also  IwKisted  the 
guitar  Ijoth  with  amateurs  and  pro¬ 
fessionals,”  he  notes,  (iuitar  sales  have 
been  steadily  climbing  in  the  last  five 
years,  making  the  instrument  one  of 
the  country’s  favorites. 

Many  school  musicians  and  pro¬ 
fessional  are  adding  the  flute  to  the 
reed  instruments  they  play,  Gard 
|H)ints  out.  This  is  a  relatively  recent 
development,  influenced  by  the  num¬ 
ber  of  jazz  flute  records  which  have 
ap|xared  in  the  last  few  years.  Ter- 
cussion  instruments  are  also  showing 
exceptional  vitality,  according  to  the 
N.AM.M  official.  Gard  notes  that 
“everything  from  bongos  to  snare 
drums  has  been  in  increased  demand 
by  the  younger  musical  set.” 

Pianos  have  shown  a  bracing  30  per 

{Turn  to  page  61) 


the  snappiest  sound 
these  days  is  on  new 


follow  the  lead  of  George  Reynolds 
and  his  Carnegie  Tech  Kiltie  Bond 


here's  why . . . 

e  secret  design  improvement 
gives  more  brilliance  and 
snap  with  less  effort 

e  finished  inside  improves 
sound,  lasts  longer 

e  extra-strength  Perma-Builc 
shells  take  roughest  use 

e  drawn  brass  lugs  won’t 
crack  when  dropped,  banged, 
tightened 

write  for  free 
colorful  60- page 

DRUM 
CATALOG 

everything  you  need 
for  school  use  . . .  most  complete  pub* 
licotion  on  drums  and  accessories 

write  Rogers  Drums,  744  Bolivar, 
Cleveland  15,  Ohio  for  catalog 
■and  name  of  nearest  dealer 
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Something  New 

has  been  ADDED 
to  improve 

The  Plasti-Folio 


MUSIC  HOLDER 

Another  PLUS  Feature  I 


t«Qtli«r-lightl  N«v«r  Crocktl 
5  Tima*  Strengarl 

MYLAR  Plastic 
Music  Windows 

Now!  The  Plasti-Folio  features 
music  windows  of  the  tough  and 
light  DuPont  Mylar  Plastic.  So 
strong,  windows  never  need  to  be 
reinforced  at  binding  edge.  In 
Ring  or  Wire-O  binding  styles. 


Mora  far  Yawr  Menayl 
Mara  far  yaur  MusicI 

The  Exclusive  Molded 


High-Impact  BackI 

The  folio  back  that  will  not  wear, 
break,  tear,  or  fray  at  edges.  Any 
size  lyre  grips  to  stay  on  molded 
"Grip-Tite”  feature.  Made  of 
tough,  resilient  Styrene  Plastic, 
this  back  is  exclusive  with  the 
Plasti-Folio. 

Naw  and  Exclusiva  Ovarlap  Ring 
Cannot  coma  opan  whan  in  wsal 
As  Eoty  ta  uta  as  a  kay  ringi 

STANDARD  MODEL  $15 
(8  Windows)  per  cfozen 
Also  availabla  in  10/ 

12,  or  16  window  stylos 
SAMPLE  FOUO  $1.2S 

Loosa-faaf  windows  in  aitfiar  sfyia 

Ordar  today  from  your  favorita 
music  daoiar  or  diract  from 

Plasti-Music  Company 

109  Porkar  Driva 
Evansvilla  14  Indiana 


Director,  Bob  Organ  Studios,  842  South  Franklin,  Denver  2,  Colorado 


The  June  issue  of  THE  SC^HOOL 
MUSICIAN  closes  the  winter  season 
and  ushers  in  the  summer  season.  So 
to  my  readers,  this  article  must  include 
admonitions  and  suggestions  for  the 
two  months  following.  Not  only  is  it 
a  change  of  season  but  a  change  of 
environment  and  musical  occupation 
for  most  players. 

.Many  will  put  aside  their  instru¬ 
ment  and  enjoy  the  summer  vacation 
pleasures  but  many  will  also  enjoy  the 
privilege  of  study  with  private  music 
teachers  and  the  really  great  thrill  of 
participating  in  a  summer  band  camp 
program. 

There  are  many  fine  summer  band 
(amps  throughout  the  country  varying 
in  length  from  a  few  days  to  several 
weeks.  Some  camps  are  privately  main¬ 
tained,  and  in  many  states  the  univer¬ 
sities  and  colleges  grant  Jr.  and  Sr. 
high  school  students  the  privilege  of 
attending,  at  a  nominal  fee,  band 
camps  staffc'd  by  fine  musicians  and 
music  educators.  To  all  who  can  go  to 
camp,  1  earnestly  recommend  that  you 
make  inquiries  and  select  your  camp 
and  enjoy  not  only  a  pleasant,  but 
a  profitable  vacation. 

The  contact  with  other  young  play¬ 
ers  brings  incentive  and  enthusiasm 
to  the  individual  and  the  fall  season 
will  find  each  player  better  equipped 
t'l  enter  his  school  music  program. 

Time  Saving  Tips 

Every  year  I  go  to  band  camp  and 
can  invariably  predict  a  few  casualties 
that  will  take  place  during  auditions 
for  various  band  levels  and  chair 
|>ositions.  \  student  comes  in  for  audi¬ 
tion  with  |Missibly  two  pads  missing  on 
his  oljoe,  has  to  run  back  to  the  music 
store  or  instrument  repair  shop  and 
have  pads  replaced  before  he  can 
audition.  A  little  later  on  in  comes 
another  student,  a  bassoonist,  with  a 
reed  cracked  right  down  the  middle 
and  it  happens  to  be  his  only  reed. 
He  asks,  “\Vhat  shall  I  do  —  How  can 
1  play  on  a  reed  like  that?"  In  time, 
in  comes  a  third  one  with  an  oboe 
that  will  not  sound  below  second  line 
G,  with  the  statement,  "I  don’t  under¬ 
stand  —  it  played  alright  yesterday." 
And  so  it  goes. 

Should  you  be  thinking  of  going 


Publiskurt  tkeuld  Mnd  all  motarial  for 
roviow  diract  to  Mr.  Organ. 


to  a  band  camp  this  summer,  here  are 
some  suggested  pointers  you  should 
consider  seriously  before  going. 

Vacation  Hints 

The  instrument 

Dor 't  let  your  instrument  dry  out 
by  standing  idle. 

Don’t  let  the  pads  become  dry  or 
too  worn  for  best  results. 

Don’t  let  the  keys  be  out  of  adjust¬ 
ment  for  any  reason. 

A  competent  repairman  will  give 
a  thorough  check. 

The  player 

Don’t  put  your  instrument  away  till 
the  day  l^fore  band  camp. 

Play  a  few  scales  each  day.  Play  each 
tone  slowly  so  that  you  can  hear  what 
you  are  sounding  in  quality. 

Listen  carefully  to  intonation. 

Enjoy  a  practice  session  each  day 
and  seek  a  competent  private  instruc¬ 
tor  when  possible.  The  camp  sessions 
will  come  all  too  quickly  and  to  be 
prepared  will  be  an  asset  to  you,  your 
school  and  teacher  or  band  director. 

Equipment 

An  instrument  is  a  necc'ssity  but  the 
reed  for  the  instrument  is  also  a 
necessity.  Be  well  prepared  with  good 
playing  reeds  in  advance.  Many  band 
camps  include  a  course  of  instruction 
in  reed  making  and  you  will  find  it  a 
worth  while  course.  Just  to  learn  how¬ 
to  trim  your  own  reeds,  if  nothing  else, 
is  well  worth  the  time  and  effort  of 
the  course. 

A  reed  making  kit  is  invaluable. 
Some  kits  contain  only  a  reed  trim¬ 
ming  knife,  plaque  and  mandrel.  T  his 
usually  is  sufficient  for  trimming  only. 
Other  kits  for  students  include  in 
addition  to  the  above  mentioned,  all 
of  the  necessary  items  pertainin;^  to 
the  proper  care  and  making  oi  double 
reeds. 

Inquire  at  your  favorite  music  store 
for  these  items,  should  they  not  be 
able  to  supply  them,  I  am  sure  a  line 
to  the  DOUBLE-REED  CLUB,  c/o 
REBO  MUSIC  CENTER,  Denv  r  9. 
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(  olorado,  will  supply  you  with  the 
necessary  information. 

Summer  Double  Reed  Choirs 

Summer  leisure  time  is  also  a  good 
time  to  get  acquainted  with  new 
music,  new  friends  and  try  out  new 
ideas  in  ensemble  grouping.  Band 
camp  members  have  a  planned  pro¬ 
gram  scheduled  with  new  ideas  by  a 
competent  staff.  But  for  those  who 
can  not  attend  such  camps,  a  little 
thought  and  originality  in  planning, 
may  prove  interesting  to  you  yourself 
and  bring  pleasure  to  other  stay-at- 
homers. 

I  have  worked  with  double-reeds  at 
band  camps  and  in  some  the  member- 
sliip  of  double-reeds  gave  me  the  op¬ 
portunity  to  organize  double-reed 
choirs  with  interesting  and  successful 
concerts. 

You,  the  organizer,  could  make  a 
successful  group  by  contacting  the 
double-reed  players  in  the  all  city 
bands  who  would  in  turn  know  players 
ill  their  individual  schools.  Should 
you  live  in  a  small  community,  con¬ 
tact  the  players  in  the  near-by  towns. 
Summer  is  a  wonderful  time  to  travel. 
Set  a  rehearsal  day  and  time  each 
week.  A  nominal  fee  from  each  mem¬ 
ber  will  buy  the  music  and  your  band 
director  could  most  likely  make  sug¬ 
gestions  as  to  procedures  and  rehearsal 
space. 

Following  are  numbers  with  instru¬ 
mentation  and  possible  substitutions. 

Double*Reed  Choir  Music 

Divertimento,  by  Organn,  Published 
by  Rebo  Music.  \  very  delightful 
short  modern  number  —  Grade  III. 

Maulawiyah  (Dancing  Dervish),  by 
Organn,  Published  by  Rebo  Music.  .An 
oriental  type  of  dance  —  fun  to  play. 
Grade  III-IV. 

Suite  Petite,  by  Organn,  Published 
by  Rebo  Music.  A  little  suite  which 
contains  a  Prelude  —  Minuen  —  March. 
Grade  MI. 

•All  of  these  numliers  conform  to  the 
same  instrumentation  as  follows  —  1st- 
2nd-3rd  Oboes,  English  Horn  with  Bb 
Clarinet  as  a  substitute,  lst-2nd  Bas¬ 
soons,  Sontra  Bassoon  with  the  string 
Bass  as  a  substitute.  So  long  for  now. 
Have  a  good  summer  and  I  hope  to 
see  you  again  in  the  fall. 

The  End 


Accordion  Briefs 

(Continued  from  page  37) 

They  will  welcome  visitors  and  will 
have  personnel  on  hand  who  can  give 
help  and  information  to  those  who 
ask  for  it. 

Juiw,  1999 


large  audience  and  many  accordion 
schools  participated  in  the  event.  The 
Festival  is  directed  by  Louis  Ron- 
chetto  of  Oklahoma  City  and  the 
guest  artist  this  year  was  the  well 
known  virtuoso  from  Chicago,  Mort 
Herold. 


The  Hershman  Musical  Instrument 
Co.  will  present  a  gala  guitar  concert 
in  the  Terrace  Room  at  the  New  York¬ 
er  the  evening  of  June  23rd. 

Wednesday  evening,  June  24th,  the 
Traficante  Co.  (Titano  accordions) 
will  present  a  splendid  concert  in  the 
Grand  Ball  Room  at  the  Hotel  New 
Yorker.  Programmed  for  the  event  is 
the  Palmer-Hughes  .Accordion  Sym¬ 
phony  of  Houston,  Texas,  the  Delleira 
Jazz  Ensemble,  the  Ferniiio  Quintet 
and  former  world  accordion  champion, 
Ronald  Sweetz. 

The  Southwestern  .Accordion  Festi¬ 
val  at  Tulsa,  Oklahoma,  April  26th 
was  an  interesting  event  and  drew  a 


Preceding  the  concert  of  the  Mitl 
America  .Accordion  Symphony  in 
Topeka,  Kansas,  May  24th  a  fine 
workshop  was  presented  by  Bill  Palmer 
and  Billy  Hughes  of  Houston,  Texas. 
The  workshop  was  given  through  the 
courtesy  of  the  .Alfred  Publishing  Co. 
—  publishers  of  the  Palmer-Hughes 
Accordion  Books. 


(Advertisement) 


ART  PEPPER  stars  with  his  MARTIN  alto 
on  Contemporary  and  Intro  labels. 


^.Acclaimed  by  Top  ^Artists  as 
^ Americans  Finest 


Created  for^^rtists 
by  t^rtists  Craftsmen 
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The  Clarinet  Corner 

(Continued  from  page  10) 


Complete  Method  (Langenus  — 
3  hks  -  CF) 

Key  To  Publishers: 


Adagio  from  Concerto  (Brahms- 
EMP) 

Le  Cygne  (St.  Saens-E.MP) 
Can/onetta  from  Concerto 
(Tsc  haikowsky-EM  P) 
Chromatic  Fantasie  (Bach-EMP) 

The  Technical  Works 
Fingered  Scale  Studies  (EMP) 
Practical  I'ransposition  (CF) 
Rhythm  Builder  (EMP) 

27  Original  Exercises  (CF) 
C^larinet  Cadenzas  (CF) 
Baermann  Nfethcxl  (3  hks-C^F) 


UFETOfE 

PERMA-PADS 

The  pad  repairmen  are  fighting  be¬ 
cause  they  last  too  long!! 

Made  for  Woodwind  Instruments.  We 
now  have  nine  manufacturers  plus 
the  Army  and  Navy  using 

PERMA-PADS 

Before  you  buy,  investigate  and  try 
a  horn  with  PERMA-PADS. 

You  will  experience  a  much  bright¬ 
er  response. 

Contact  your  dealer  or  write  to: 

PERMA-PAD  MFG.  CO. 

Sll  8.  W.  Nialh  Avenue 
PORTLAND  S,  OREGON 


Sut  The  PEfO  WITH  THE  GROOVES 


The  reed  for  better 
intonation-easier 
response  The  choice 
of  outstanding  musicians 
for  over  35  years 

¥*Dt  IK  PAltS  OF  FiNfST  (ANf 
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I'his  is  quite  an  impressive  output, 
is  it  not?  More  is  to  come  for  I  learn 
that  EMP  will  publish  works  that  are 
still  in  manuscript.  The  Brahms 
.\dagio  is  a  recent  publication. 

I'he  training  solos  (6  Easy,  6  Char- 
acteristic)  are  important  in  that  they 
provide  solo  materials  for  spcfcific 
levels,  and  supplementary  materials 
for  the  elementary  and  intermediate 
texts.  They  help  to  teach  funda¬ 
mentals  since  each  solo  calls  for  some 
particular  factor.  The  Kreisler  solos 
provide  wholesome  recreation  but  also 
excellent  opportunities  for  delicate 
playing;  these  solos  are  more  challeng¬ 
ing  than  the  first  two  series.  The  old 
classics  may  be  "war-horses”  hut  the 
fact  remains  that  they  do  offer  valu¬ 
able  technical  and  musical  opportun¬ 
ities;  the  cxlitions  are  authoritative  and 
useful  for  the  Grade  4-5  player.  The 
three  solos  arranged  as  duos  serse  the 
very  useful  purpose  of  acquainting  the 
students  with  the  piano  part  in  cases 
where  a  piano  player  may  not  Ire  avail¬ 
able;  again,  the  material  is  authorita¬ 
tive.  T  he  ensemble  works  contain  some 
of  the  Irest  things  ever  arranged  for 
clarinet  duo.  For  the  serious  student 
and  for  wonderful  recreation  the 
Mozart  and  Bach  fire  a  must.  The 
many  miscellaneous  arrangements  pro¬ 
vide  us  with  g(K>d  supplementary 
materials.  They  do  more:  the  tran¬ 
scriptions  serve  to  acquaint  clarinetists 
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with  the  music  of  the  masters.  The  im¬ 
portant  revision  of  the  Baerm.tnn 
bcxiks  has  brought  important  study 
materials  to  clarinet  players  since  1917. 
The  Langenus  Methexi  departed  some¬ 
what  from  the  older  tradition  in  offer¬ 
ing  studies  that  progressed  more  norm¬ 
ally:  “e"  was  given  as  the  starting 
tone  and  there  were  many  gocxl  duos. 

The  contribution  of  Mr.  Gustave 
Langenus  has  thus  been  significant. 
T  he  first  popularly  acclaimed  .\meri- 
can  writer  for  clarinet,  Langenus  set 
the  stage  for  others  to  follow,  Voxman, 
Wain  and  others. 

It  has  been  an  exciting  task  paying 
homage  to  one  of  the  great  figures  in 
clarinet  history.  I  should  like  to  thank 
the  publishers  for  making  this  projext 
possible. 
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1)  Keep  playing  during  the  summer 
vacation.  The  easiest  way  to  keep  lx>th 
player  and  instrument  in  shape  is  to 
practice  consistently. 

2)  In  damp  climates  where  the 
moisture  content  is  high  there  is  a 
danger  of  sticky  keys  etc.  Take  some 
of  the  moisture  out  of  the  air  by 
inserting  a  little  piece  of  camphor  in 
the  case. 

3)  Just  the  reverse  is  true  for  the 
hot,  dry  climate.  Here  you  will  want 
to  put  a  little  moisture  into  the  horn. 
Humidifiers  may  l>e  purchased  or  you 
might  try  placing  a  small  apple  or 
orange  peeling,  moistened,  in  the  case. 

4)  Vacation  time  is  a  good  time  to 
get  that  horn  checked,  repaired,  or 
overhauled.  Playing  on  a  horn  which 
has  loose  keys  or  other  defects  d<x‘s 
ham|x:r  the  technique. 

5)  Vacation  time  is  also  a  gotxl  time 
for  experimentation.  Perhaps  there  has 
Ix-X-n  mouthpiece  and/or  reed  trouble. 
The  vacation  offers  an  excellent  op- 
ixmunity  for  patient,  unhurried, 
guided  experimentation  in  the  selec¬ 
tion  of  a  g(xxl  standard  mouthpiece 
and  good  reeds. 

6)  Treat  your  instrument  with  re¬ 
spect.  Do  not  subject  it  to  extreme 
sudden  tem|)erature  changes.  Avoid 
keeping  the  clarinet  under  the  hot 
sun.  If  you  are  at  a  camp  do  not  store 
the  clarinet  too  close  to  a  stove  or 
heater.  Keep  the  tenons  greased 
enough  to  permit  easy  assemblage 
without  forcing. 
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Conditioning  Reeds:  a  simple 
method  is  to  moisten  the  reed  and  to 
massage  it  for  awhile  before  playing 
the  first  time;  then  play  only  5"  in  the 
middle  of  the  practice  period  the  first 
day,  alxrut  10"  the  next  day,  and 
15-20"  the  third  day.  .\fter  this  "bn  ak- 
ing  in  period"  you  will  Ire  more  able 
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JuM,  1939 


June, 


florid  passages  and  the  rhythms  will 
cause  some  trouble  in  putting  the 
parts  together.  One  can  say  that  the 
printing  is  clear.  Grade  5. 

Zehn  Etuden  fur  Klarnette,  Rudolf 
Jettel,  Hofmeister  (Leipsig),  1940,  27 


to  know  whether  the  reed  needs 
clipping  or  scraping. 

Pamphlets  Received 

A  Brief  Outline  of  Essential  Clar¬ 
inet  Information  by  Dr.  Karl  Holvik, 
(Nfusic  Dept.,  Iowa  State  Teachers 
College,  Cedar  Falls,  Iowa)  discusses 
briefly  such  important  points  as 
mouthpiece,  reed,  embouchure,  breath, 
etc.,  —  useful. 


3.00,  Grade  3,  3/4  in  .\m  and  A. 

Eine  Kleine  Nachtmusik,  Menuetto, 
Mozart,  2.50,  Grade  3,  nice  sound, 
easy,  concert  F  and  C  in  3/4. 
Larghetto  from  Concerto  Grosso,  Han¬ 
del,  2..50,  Grade  2  plus,  slow  3/4,  in 
Eb  —  quite  nice. 

Classical  Album  for  Clarinet  and 
piano,  arr  by  Arthur  IVillner,  Boosey 
•k  Hawkes,  1.00,  1947. 

Fen  short  pieces  are  included  in 
this  delightful  album,  music  of  Pur¬ 
cell,  Handel,  Ciluck,  and  others.  The 
keys  are  easy  and  the  ranges  only 
moderate.  Very  nice  choice  for  the 
Grade  2-3  student. 

Sezisler  Intuitions  for  2  Clarinets,  A. 
Adrian  Saygun,  Southern  Music,  .80, 
1957. 

This  is  a  German  publication 
handled  in  this  country  by  Southern. 
The  music,  in  five  movements,  is 
(|uite  mcHlern  in  scope.  All  the  move¬ 
ments  call  for  rubato  playing.  The 


Last  year  we  discussed  many  of  the 
works  of  Jettel.  The  studies  here  are 
advanced  and  difficult.  It  is  in  these 
advanced  studies  that  Jettel  has  made 
his  most  significant  contribution. 
Valuable  to  the  serious  Grade  6  stu¬ 
dent. 

Introduction  &:  Variations  for  clarinet 
and  piano,  Rudolf  Jettel,  Kliment 
(Vienna,  Leipsig),  1943. 

•A  I.argo  eight  bars  leads  directly 
into  an  Allegro  where  the  clarinet  has 
much  16th  note  finger  technique.  The 
theme  is  a  grazioso  .Andantino.  Var.  1 
is  a  12/8  section  with  the  clarinet 
elal>orating  in  8ths.  Though  the  music 
(Turn  to  page  66) 


New  Items 

The  Don  McCathren  Magic-Kane 
Reed  is  being  distributed  by  LeBlanc 
at  l.(M).  .Mr.  .McCathren  has  worked 
f(»r  some  time  with  Mr.  Steve  Broadus 
in  perfecting  a  reed  that  would  vibrate 
like  cane  but  have  the  long  life  ad¬ 
vantages  of  a  synthetic  product.  The 
reed  is  a  combination  of  various 
plastics  and  cane  fibres.  It  is  too  early 
to  give  value  judgments,  let  us  Ire 
open  minded  and  experiment  Irefore 
giving  an  opinion. 

New  Music  Reviews 

Rhapsody  for  Bb  Clarinet  (alone),  by 
Willson  Osborne,  C.  F.  Peters,  1958, 
no  price  given. 

.Music  for  a  solo  instrument  alone 
is  not  plentiful.  There  are  such  clar¬ 
inet  things  as  the  Strawinsky  Three 
Pieces  and  the  Cantor  Suite.  For  the 
composer  this  type  of  writing  is  a 
type  of  challenge.  The  performer  is 
equally  challenged.  He  must  rely  bn 
his  artistry  and  understanding  to  pro¬ 
ject  the  meaning  of  the  music  minus 
any  accompaniment  help.  The  Rhap- 
Mxly  is  of  course  highly  rhapscxiic  with 
much  rubato.  There  is  technit|ue  but 
not  of  the  ini|K>ssible  type.  Rhapsodic 
yes  but  with  form  and  the  range  is 
not  high.  Gotxl  melodic  opportunities, 
(iratlc  5. 

Minute  Waltz,  Chopin,  arr  by  Don 
McCathren,  Schmitt,  Hall  &  McCreary, 
1.50,  1959. 

First  in  a  projected  Don  McCathren 
Educational  Solo  Series  is  this  little 
work.  The  outstanding  feature  here  is 
the  accompanying  study  guide  and 
fingering  chart  which  gives  careful 
guidance  to  the  |K;rforniance  of  the 
music.  The  solo  lays  pretty  well  f<»r 
clarinet  anti  is  probably  Grade  3. 

Listed  Ik*1ow  are  four  arrangements 
for  the  clarinet  choir.  The  instrumen¬ 
tation  is  generally  Bb  clarinets  in  3's, 
alto,  bass  clarinet,  and  contra.  .Some  of 
the  numl)ers  have  optional  Eb  clarinet 
parts,  and  optional  Eb  or  Bb  contra 
parts.  .All  have  lK*en  arranged  by  F. 
Sacci  for  Kendor  .Music,  East  Aurora, 
Sew  York. 

Air  from  Suite  So.  3  in  I),  Bacb,  2.(K), 
Grade  3  plus  —  slow  4/4,  concert  Eb. 
Quintet  in  Gm-Menuetto,  .Mozart, 


(.\dvertisem«nt) 


IRON  CURTAIN  AMBASSADOR  . . .  Lenny  Hambro  really  got  a  workout 
on  the  recent  Miller-McKinley  tour  behind  the  Iron  Cu^in.  The  band 
gave  concerts  for  the  State  Department,  as  well  as  touring  overseas  armed 
forties  bases.  Leimy  was  band  manager  and  leader  of  his  own  jazz  quintet 
which  is  featured  with  the  band.  Because  of  the  tremendous  response  to 
the  Hambro  brand  of  American  jazz,  the  quintet,  which  had  two  numbers 
in  the  first  concert,  were  playing  five  by  the  end  of  the  tour.  Lenny  plays 
a  Martin  alto  sax  . . .  the  saxophone  with  third  dimension  tone  quality  and 
controllable  power.  To  learn  more  about  the  sax  preferred  by  Hambro  and 
other  top  stars,  write  The  Martin  Band  Instrument  Co.,  Elkhart,  Indiana. 


Juiw,  19S9 


39 


child  in  September  but  by  year  s  end 
doesn’t.  If  the  school  bass  or  cdlo  is 
used  by  more  than  one  student,  an 
adjustable  pin  is  necessary.  A  conea 
size  pin  will  help  the  student's  ap 
proach,  to  the  instrument.  A  pin, 
which  does  not  adjust  easily,  should 
lx*  repaired  or  replaced. 

Bass  Problems 

I'he  machine  heads  on  basses  are 
probably  given  the  least  attention  of 
any  instrument  in  the  orchenitra.  Some 
the  squeaks.  If 


The  String  Clearing  House 
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finger  Isoard?  .Arc  the  grooves  too  deep 
for  metal  strings? 

Sound  Post 

I'he  “little  stick”  inside  the  instru¬ 
ment  —  the  sound  post  is  often  a  case 
of  “out  of  sight.”  “out  of  mind.” 
Don't  overlook  it  —  chetk  it  now. 


King  quality 
starts  with 
neck  wood 
aged  3  years, 
genuine  ebony 
fingerboard,  full 
guarantee  against 
cracking,  warping 


graphite  will  remove 
a  replacement  is  in  order,  have  it  done 
during  the  summer  when  the  instru¬ 
ment  would  normallv  be  stored. 


fingerboard 

Cdietk  for  grooves.  D«xs  it  need 
scraping?  is  the  nut  t(M»  low  on  the 
fingerlwiard? 


Pegs 

Pegs  often  are  troulile-makers.  They 
should  really  work  “easily”  for  a  young 
child  or  a  beginner.  New  pegs  are  not 
necessarily  needed:  sometimes  peg 
dope  will  l>e  sufficient.  Investigate 
mechanical  pegs.  .Many  of  us  feel  they 
arc  worth  the  cost,  but  they  also  must 
be  properly  adjusted. 

End  Pins 

So  very  fretjuently  the  end  pin  for 
a  cello  or  bass  is  given  insufficient 
thought.  .\n  adjustaliie  pin  which 
will  “grow  with  the  child”  is  the  ideal. 
The  old  br(M>m  stick  pin  mav  fit  the 


H.  N.  WHITE  CO. 

CLEVELAND  3,  OHIO 


Check  the  clasps  —  test  the  handles 
for  dependability.  Does  the  exterior 
need  some  paint  or  cleaning?  Is  the 
stitching  strong  on  bass  and  cello 
cases  —  snaps  or  zip|M.‘rs  in  gcKxl  work¬ 
ing  order?  If  a  plush  type  interior  - 
have  it  vacuomed,  clean  pcxkets,  etc. 

Student  and  Teacher  Responsibility 
The  teacher  must  assume  the  re¬ 
sponsibility  of  having  instruments  in 
very  gcxid  working  order.  He  should 
also  lie  firm  (if  possible)  in  expecting 
new  instruments  which  meet  .MtNC 
and  .AST.A  standards.  Band  people 
insist  on  “first  line  instruments.”  We 
compromise  when  we  accept  sub 
standard  instruments.  His  responsibil¬ 
ity  goes  further.  He  should  instruc  i  the 
students  how  to  properly  care  for  their 
instruments.  An  experienced  student 
should  Ire  taught  to  clean  the  finger- 
Ixiard  with  alcohol;  to  use  one  of  the 
violin  cleaners  on  the  market;  to  know 
that  a  light  coat  of  sinionize  paste  wax 
will  help  preserve  the  varnish  against 
finger  prints  and  grime.  The  amount 
of  pride  a  student  takes  in  his  instru¬ 
ment  is  usually  in  direct  ratio  with 
his  sense  of  gocxl  citizenship.  A  child 
who  is  properly  taught  the  value  and 
worth  of  his  instrument  will  not  lie- 
come  a  litterbug.  If  it  is  a  schcxil  in¬ 
strument,  he  learns  early  to  resix-ct 
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picture  in  the  ASBDA  files? 


in  school  basses 


special  student  alignment  makes  ^ 
each  instrument  easy  to 
finger  and  bow 

special  sizes  ensure  comfortable  ^ 
playing  by  all  students— elementary, 
high  school  and  college 

careful  craftsmanship  results 
in  full,  rich  tones 

laminated  construction  means  sfe 
trouble-free  service 

our  guarantee  assures 
your  satisfaction! 

for  further  i  rtf  or  mat  ion,  write 
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.CO.  1640  Walnut  Streat.  Chicago  12.  Ill 


property  which  does  not  belong  to 
him. 

I  do  not  pretend  that  the  checking 
of  all  the  string  instruments  is  an  easy 
job;  but  I  do  maintain  it  is  worth  the 
effort.  It  is  miserable  to  return  in 
September  to  instruments  in  disrepair. 
It  is  a  joy  to  be  able  to  assign  a  decent 
string  instrument  or  to  be  able  to 
“start  right  in.”  Instruments  that  have 
to  be  sent  away  for  repairs  in  Septem- 


ing  about  the  value  of  music  in  the 
science  emphasized  curriculum  today,  I 
think,  this  article  will  erase  some  of 
the  douljts  they  may  have.  What  will 
l)e  the  price  of  reprints?  If  you  do  not 
reprint,  may  we  have  the  permission 
to  do  so? 

.\gain  we  thank  you  for  such  a  gofnl 
presentation  of  science  and  music  in 
our  world  tcnlay.” 

Sincerely, 

Majime  Kuwada 
I.ahainaluna  lech. 

High  Sch(M)l 
l.aliaina,  Maui,  Hawaii 


A  Letter  From  Hawaii 

“We  received  first  issue,  of  THE 
SCHOOL  .MUSICIAN  a  few  days  ago 
and  we  have  thoroughly  enjoyed  read¬ 
ing  it.  We  will  Ik*  looking  forward  to 
receiving  the  C(»ming  issues  of  your 
magazine. 

Our  sch(M>l  band  has  been  invited 
to  present  a  musical  program  lor  our 
I*T.\  in  May  and  after  reading  your 
article  on  “.Music  In  llie  Age  of 
Science”  I  thought  it  might  be  out* 
that  will  be  worth  the  while  for  every 
parent  to  read.  When  so  many  of  our 
citizens  in  the  communitv  are  wonder¬ 


Music  Sales  Swinging  Upward 
Reports  Music  Industry  Exec. 
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cent  increase  in  sales  in  the  first 
quarter  of  1959  over  last  year’s  com¬ 
parable  figures.  Card  reveals.  They  re¬ 
main  the  instrument  most  played  by 
Americans,  a  fact  confirmed  by  a 
recent  N.\MM  survey  which  showed 
that  79  per  cent  of  families  i|uestionetl 
would  like  the  piano  taught  in  tfic* 
nation’s  classrooms.  Piano  education. 
Card  predicts,  will  take  a  giant  step 
forward  in  1959-60. 

The  NAMM  official  sees  miniature 
TV  sets  with  three-inch  screens  a 
reality  within  10  years  or  less.  These 
transistorized  video  sets  will  play  on 
the  beach,  in  trains  and  on  jet  planes. 

Stereo,  which  made  a  marked  impact 
on  the  1958  Music  Industry  Trade 
Show,  will  Ik*  back  in  many  new  forms. 
Among  these  are  stereo  radios  and 
stereo  television  sets,  which  will  prob¬ 
ably  be  shown  in  prototypes  if  they 
are  ncH  yet  ready  for  the  consumer 
market.  Card  notes  that  stereo  speak¬ 
ers  will  be  disguised  in  a  variety  of 
ways  to  make  interior  decoration  eas¬ 
ier.  One  of  these,  for  example,  may  be 
enclosed  in  a  “talking  picture,”  or 
wall  painting,  with  a  matching  wall 
speaker  opposite. 

“Hideaway”  TV  sets  vvith  the 
screen  recessed  behind  cabinets  will  be 
increasingly  in  evidence  this  year.  One 
manufacturer  has  designed  a  TV  set 
which  looks  like  a  coffee  table  when 
not  in  use,  another  which  resembles 
a  chest.  .\n  ingenious  device  lifts  the 
screen  out  for  viewing,  then  drops  it 
out  of  sight  again  when  the  set  is 
turned  off. 


Easier  attained  with 
REYNOLDS’  Flutes  and  Piccolos 


The  Reynolds  Flute  and  Piccolo  will  help  you  to 
achieve  your  goal  because  they  have: 

•  Resonance  that  projects 

•  A  low  register  which  speaks  with  authority 

•  A  musical  feel  that  turns  practice  into  pleasure! 
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Band  Music  Laboratory 
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from  the  tmtatas  for  harpsichord.  I'lie  I 
Aria  lias  lx‘en  set  in  a  Ixnto  3/4  in  ^ 
Can.  The  music  is  expressive  and  in 
('(mkI  contrast  to  the  next  movement, 
a  .\f<Klerato  3/4,  also  in  Cmi.  V'ery 
nice  for  Cliass  (and  D)  hands. 

Album  Leaf,  Richard  Wagner,  arr  by 
('.lair  ir.  Johnson,  Rubank,  HI  4. .^>6,  ■ 
Sn  7.(M»,  1‘>.59. 

riie  music,  taken  from  the  com-  | 
posers  works  in  a  “smaller  form”  is  a  | 
Bh  .Andante  in  3,  4.  l  lie  music  is  very 
lyric  with  im|K)rtant  melodic  material 
in  the  cornet,  ffelpful  addition  to  the 
CMass  C.;  repertoire. 

Reviews  by  Mr.  Ben  Vitto 

nine  S’orlurne,  Art  Drdrick,  Kendor  i 
Music,  3..j(),  I9.">9. 

1  he  four  numliers  of  the  Kendor 
:  C.ompauy  are  in  the  C^adet  Series  For 
j  Youn}»er  Bands.  .Some  observations  ^ 
j  alHiut  the  instrumentation  are  impor-  : 

I  taut:  the  second  alto  sax  is  also  in- 
I  dicated  for  alto  clarinet.  I'enor  s;ix 
I  is  indicated  for  treble  baritone.  There  j 
is  no  third  cornet  part,  second  trom-  ! 
bone  is  indicated  for  basscMin,  French  j 
I  horn  in  only  two  parts.  With  this  type  | 
!  of  arrangement  the  music  is  safe  to  ^ 
j  play  Ixcause  all  the  parts  are  rein¬ 
forced.  This  is  all  right  for  younger 
bands.  .Another  gcnnl  feature  is  the  i 
very  clear  print  on  concert  si/e  paper.  1 
I  The  word  "Blue”  could  have  been  ' 

!  omitted  for  here  is  a  cjuiet  melcKly  in  , 
Fm  supportcxl  by  traditional  harmony.  | 
There  are  no  technical  problems  but 
intonation  will  recpiire  careful  atten-  ; 
tion  in  the  unison  and  cKtave  playing.  ' 
Nice  Cdass  I). 

I  ' 

Empire  State  Salute  Concert  March, 
Ted  Petersen,  Kendor,  3.50,  1959. 

Except  for  the  introduction  and  a  i 
first  and  second  ending  the  alla-breve 
march  is  constructed  entirely  of  half, 
cpiartet  and  eighth  notes.  The  ranges 
and  keys  are  easy  for  the  Class  D  band. 

(iolliwog  Meets  Mr.  Rones  —  Rhythm 
Sovelty,  l.loyd  Conley,  Kendor,  3.50,  j 
19.59. 

Written  in  a  4/4  Allegretto  this 
numiK'r  rcxjuires  little  rehearsal  time  < 
i  and  is  immediately  accepted  by  the 
band  as  fun  to  play.  The  music 
features  stop  time  measures  filled  in  ; 

;  with  triplets  and  dotted  eighths  by 
wcKxl  blcxk  and  sandpaper  blcxk.  The  , 
keys  are  F  and  Bb.  .\  numlier  of  years 
back  the  dance  hand  arrangers  sudden¬ 
ly  discovered  Debussy’s  whole  tone 
I  scale  and  went  on  a  binge  of  whole 
tone  arrangements.  That  era  is  past. 

I  .May  we  ho|>e  that  another  era  will  | 
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pass  in  which  chords  moving  in  par¬ 
allel  fifths  are  used  to  give  music  a 
contemporary  flavor.  Class  D. 

Grant  Us  Thy  Peace  {Dona  \obis 
Pacem),  arr  by  Ted  Petersen,  Kendor, 
3.50,  1959. 

In  an  Andante  sostenuto  3/4,  in 
Eb,  the  theme  consists  of  an  eight 
measure  sm(K>th  melody  which  is  re¬ 
peated  eight  times  by  various  instru¬ 
ments  with  increasing  figurations  add¬ 
ed  until  it  huilds  up  to  a  section 
marked  marcato-broadly;  after  this  the 
music  diminishes  and  entls  (|uietly. 
There  is  a  welcome  absence  of  cheap 
parallelism.  Here  is  beautiful  music 
with  no  technical  difficulties.  CcmkI  1). 

Satellite  Patrol  March,  Art  Dedrick, 
Kendor,  3.50,  1959. 

One  of  Kendor’s  Playground  Series, 
the  number  is  true  to  its  purpose  of 
offering  elementary  material.  The 
march  will  hold  the  interest  even 
though  it  limits  itself  to  half,  (|uartet. 
and  eighth  notes.  Clearly  printed  on 
concert  size  paper,  each  part  has  a 
humorous  picture  of  the  instrument 
called  for.  The  key  is  Eb.  Easy  D. 


a  new  concept  in  ckorai  puLiicalion 

UNIVERSITY  CHORAL  SERIES 


QrrangMl  by  RALPH  HUNTER 

for  Mixed  and  for  Female  Chorus 


Styled  after  the  new  sound  of  popular  recording  choruses, 
these  new  editions  answer  the  growing  demand  from  adven¬ 
turous  choral  groups  seeking  special  concert  arrangements. 

ALL  THE  THINGS  YOU  ARE  by  Kern  &  Hammerstein 

The  tinkling  music  box  on  the  piano  recalls 
days  ot  youth;  then  th?  sweep  of  great  mel¬ 
ody  makes  its  dramatic  declaration  of  love. 

BECAUSE  by  D'Hardelot  &  Teschemacher 

Majestic  and  mighty  in  its  power,  neither  time 
nor  tradition  con  pale  the  perfect  sentiment 
of  this  purest  love  song. 

IN  THE  STILL  OF  THE  NIGHT  by  Cole  Porter 

Night  in  all  its  haunting  beauty,  the  quiet 
shadows,  the  sallow  moon.  Pianistic  chimes 
toll  the  hour;  it  is  almost  dawn. 

SEPTEMBER  SONG  by  Weill  &  Anderson 

An  evocation  of  autumn,  with  the  piano  sim¬ 
ulating  the  sound  of  falling  leaves,  fading 
into  the  cool  colors  of  early  winter. 

SUMMERTIME  by  Gershwin  &  Heyward 

Gently  rockin',  rockin',  o  mother  calms  her 
child's  fears.  The  rockin'  piano  accompani¬ 
ment  marks  the  rhythm  of  this  lullaby. 

YOU'LL  NEVER  WALK  ALONE  by  Rodgers  &  Hammerstein 

The  song  of  the  lark,  the  wind,  the  turbulent 
dreams  echo  through  the  piano  port;  a  chor¬ 
ale  section  suggests  the  solemnity  of  prayer. 

price,  35r  each 


Reviews  by  David  Kaplan 

Academic  Memorial  Concert  March, 
Leroy  Ostransky,  Rubank,  Fit  7.0(1,  Sit 
10.50,  1958. 

Dr.  Ostransky  is 


coni|>osfr-in-rcsi- 
r  deiue  at  the  College  of  Puget  Souhd 
Washington.  Seven  bars 


in  Tacoma, 
of  percussion  precede  the  6/8  opening 
in  the  brass  and  another  longer  intro. 
The  parts  are  not  uk)  difficult  and 
the  keys  easy.  Class  C. 

Scherzo  Pomposo  for  Fib  or  lilib  Bass, 
Harold  L.  Wallers,  Fit  5.(K),  SB  7.50, 
Rubank,  1958. 

Here  is  a  cute  little  numlK*r  featur¬ 
ing  bass  and  band.  The  keys  are  Bb 
and  Eb  and  the  tempo  is  con  brio 
3/4,  in  1.  The  solo  part  has  a  range 
from  Bb  below  the  staff  to  optional 
high  Bb.  Simplified  versions  exist  for 
some  of  the  more  difficult  pas.sages. 
The  trills  may,  for  instance,  be  omit¬ 
ted.  Though  not  very  difficult  the 
solo  will  still  call  for  a  better  than 
average  player.  Class  C. 

Trumpet  Holiday  for  Trumpet  and 
Band,  Harold  /..  Walters,  Rubank, 
FB  5.IM),  SB  7.50. 

The  numlx'r  Ixgins  with  a  high 
cadenza.  The  allabreve  (Bb)  presents 
a  couple  of  fast  tonguing  passages  and 
there  is  a  smcK)th  legato  section  in  the 
middle.  Takes  a  good  soloist  to  play 
this  one  and  the  accompaniment  is 
(Mass  C. 

Allsports  March,  Robert  Farnon,  arr 
(Continued  o-n  next  page) 


available  at  your  local  dealer  or  write  to 


The  Chappell  Group 


Chappell  &  Co.,  Inc.,  Buxten  Hill  Music  Corp.,  DeSylva,  Brown  &  Hender. 
son,  Inc.,  Gershw'n  Publishing  Corp.,  T.  B.  Harms  Co., 
Wiiliamson  Music,  Inc. 

RKO  Building,  Rockefeller  Center,  New  York  20,  N.  Y. 
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by  John  Cacavas,  Chappell,  FB  5.50, 
SB  7.50,  1959. 

Here  is  a  very  pleasant  march  which 
many  of  you  will  recognize;  its  first 
(opyright  date  is  1949.  The  keys  are  F 
and  Bb  in  6  8.  Mr.  (Cacavas  has  edited 
the  music  so  that  Class  C  bands  can 
handle  it  without  too  much  trouble. 
Nice. 

The  Cascades  Overture,  Ted  Mesang, 
Chappell,  FB  4.00,  SB  6.(K).  19.59. 

Here  is  another  in  the  publisher's 
Young  Bandsman  Series.  The  music 
is  easy  and  tuneiul  enough  for  young 
bands.  I  he  sound  is  traditional.  Class 
C  and  1). 

Sonatina,  Charles  Carter,  Hansen,  FB 
4.50,  SB  6.50,  1958. 

wekoine  addition  is  this  classically 
treated  member  of  the  School  Series 
For  Young  Bands.  Fhe  melodic  work 
presents  gcHxl  op|>ortunities  for  train¬ 
ing.  V'ery  pleasant  for  young  C  and  I) 
bands. 

Ferris  Wheel,  William  H.  Packer, 
Hansen,  FB  4.00,  1958. 

Here  is  a  simple  little  waltz  in  easy 
keys  and  in  easy  ranges.  Class  D. 

Star  Pageant,  IValter  Finlayson,  Boosey 
k  Hashes,  2.00,  1958. 

If  you  are  a  Finlayson  fan  you  will 
certainly  enjoy  this  2/4  march.  The 
parts  are  not  difficult  and  there  is 
gocxl  interest  here.  Though  march  size 
the  parts  measure  9"  wide  and  6" 
high,  reminiscent  of  foreign  band 
publications.  Like  his  other  inarches 
this  one  ought  to  Infcome  popular. 
Class  C. 

Men  of  the  S'autilus,  Erling  /.  I.ian, 
Bryon-Douglas,  FB  5.00,  SB  7.00,  1959. 

The  composer  has  set  alxiut  to  teach 
chromatics  and  so  each  instrument  has 
some  chromatic  passages.  The  keys  are 
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Bb  and  Db  in  the  6/8  march.  Class  C 
plus. 

Mexican  Hat  Dance,  arr  by  John 
Warrington,  2.00,  Marks,  1959. 

The  field  formation  shows  a  hat. 
The  keys  are  .\b  and  Bb  in  6/8  with 
a  lot  of  notes  for  clarinets  and  cornets. 
Class  C  plus,  march  size. 


El  Rancho  (irande,  arr  by  J.  Maynard 
Wettlaufer,  Marks,  2.00,  1952,  march 
size. 

I'he  formation  is  also  a  hat.  The 
sensible  storing  calls  for  Clarinets  in 
two  parts,  horns  and  cornets  also  in 
two  parts.  Easy  keys,  practical  arrange¬ 
ment.  Class  C. 


Street  King  March  Folio,  Rubank,  1 
parts  ..50,  conductor  1.50,  1959.  n 

Included  are  marches  by  .Simon,  § 
Yixler,  Beeler,  Bennett,  Darcy,  Holmes,  K 
Irons,  and  Walters.  The  16  man  lies 
are  in  consersative  keys  and  ranges.  j| 
(>lear  march  size  Ixxiks.  Class  C.  jt 

The  Gallant  Boulevardier  Concert  i 
.March,  John  Cacavas,  Bourne,  FB  5.00,  R 
SB  7.50,  1958.  | 

The  march  is  given  modern  treat-  p 
ment.  There  is  much  flash  and  har-  p 
monic  interest  in  this  alla-breve 
march,  keys  of  £b  and  ,\b.  Class  C  b 
plus,  to  B  minus.  u 

This  Old  Man,  arr  by  Robert  Sorman,  M 
Staff,  2.00,  1959.  | 

This  children’s  marching  tune  has  S 
been  featured  on  record,  radio,  TV;  ® 
now  you  may  play  it  in  an  easy  2/4  m 
arrangement,  keys  of  £4)  and  Ab.  I  he  1 
piccolo  begins.  Class  C.  I 

Andante  Marziale  from  Symph.  #2,  1 

Tschaikowsky,  arr  by  Maurice  Card-  || 
ner.  Staff,  FB  5.00,  SB  7.50.  f 

.Mr.  Gardner  has  made  an  effective  j- 
transcription  of  this  movement  for  f 
band  without  creating  any  difficulties,  m 
Really  nice.  Octavo  size  parts.  Class  C.  fc 


Jacob’s  Ladder,  arr  by  Robert  Sor- 
man,  Staff,  FB  4.00,  SB  6.00,  1959. 

Here  is  an  easy,  chordal  arrange¬ 
ment  3,4  .Mcxlerato  in  Bb  and  Eb. 
Class  D. 

How  the  Dance  Band  Swings,  Al  Pol- 
hamus  and  .Irt  Dedrick,  Kendor,  publ. 
for  piano,  saxes,  trpts,  trom,  and  I 
rhythm,  each  book  2.00,  1958.  J 

.\  text  for  dance  band  playing  might 
appear  fooli.sh  to  some;  after  all  exper-  | 
icnce  is  the  bt*st  teacher.  For  those  S 
students  without  tra,ditional  dance  | 

band  experience  the  book  teaches  how 
to  interpret  various  rhythms.  It  ii 
done  in  gocxl  taste  for  beginning 
dance  band  students.  Class  C. 

Rollon  Overture,  Pares,  arr  by  L.  IV. 
Chidester,  Fox,  FB  12.00,  SB  15 1)0, 
1958. 
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Here  is  another  of  the  Pares  num¬ 
bers  edited  by  Dr.  Chidester.  There  is 
technical  writing  but  also  melodic 
section  work  to  challenge  the  Class  B 
band. 

The  Boulevards  of  Paris,  Fontenoy, 
arr  by  Paul  Yoder,  Marks,  FB  6.00, 
SB  8.50,  1959. 

In  £b  in  a  moderate  alla-breve  this 
light  hearted  number  reflects  a  certain 
gay  Paris  atmosphere.  There  are 
“swing”  sections  also.  Novelty  type. 
Class  C. 

Jungle  Drums,  Lecuona,  arr  by  John 
J.  Morrissey,  Marks,  FB  6.00,  SB  8.50, 
19.59. 


1  he  music  begins  in  Bbm,  alia 
mysterioso  and  in  4/4.  The  well 
known  rumba  theme  soon  enters.  \ 
good  arrangement  of  a  standard  South 
•American  type  number.  Class  C. 

Czardas  D’ Amour,  Jean  and  Paul,  arr 
by  Floyd  E.  IVerle,  Mills,  FB  5.00,  SB 
7.50,  1958. 

Technical  clarinet  cadenzas  and 
melodic  oboe  solos  characterize  the 
opening  Maestoso.  There  are  some 
technical  spots  in  the  fast  2/4  sections. 
Class  B. 

Porcelaine  De  Saxes,  for  Chamber 
Orchestra,  Michel  Legrand,  Mills,  3.00, 
1958. 

Written  for  a  choir  of  saxes  the 
instrumentation  calls  for  £b  soprano 
(or  £b  or  Bb  clar),  Bb  soprano  (or  Bb 
clar),  alto,  tenor,  baritone,  bass  sax 
(or  bsn),  trombone,  string  bass,  and 
drums.  Interesting,  slow,  4/4  chordal 
music  in  C.  Not  long.  CHass  B. 

F  Is  For  Victory,  Loveless,  arr  by 
Poole,  Stanley,  and  Ostling  Jr.,  Song- 
arama,  no  price  given,  1958. 

Here  is  the  first  effort  of  a  brand 
new  company;  the  owners  and  oper¬ 
ators  arc  students  at  Ithaca  College, 
New  York.  The  march  is  well  arranged 
and  on  octavo  size  paper.  The  form 
is  this:  4  bar  percussion  opening,  8  bar 
intro,  first  strain  repeated,  percussion 
interlude  of  24  bars,  8  bar  transition 
to  C  and  first  strain.  There  is  prob¬ 
ably  a  bit  tcK)  much  percussion  and  I 
would  have  preferred  another  strain 
or  a  trio.  For  Class  C  bands  the 
march  will  be  useful.  In  these  days  of 
big  business  it  is  a  welcome  sight  to 
note  the  appearance  of  a  new  com¬ 
pany.  To  enter  the  field  a  company 
must  have  something  special  to  offer 
else  it  duplicates  and  sometimes,  bad¬ 
ly,  what  others  are  doing.  We  wish 
this  new  organization  good  luck  and 
will  l(X)k  forward  to  receiving  addi¬ 
tional  works  from  them.  Class.  C. 

Spying  Overture,  Robert  M.  Peterson, 
FitzSimons,  FB  5.50,  SB  8.00,  1959. 

Here  is  a  traditional  type  overture 
though  the  beginning  in  6/8  is  more 
cheerful  than  some.  For  the  class  C 
band  a  fairly  medium  selection. 

See  you  next  Fall!!! 

The  £nd 


One  Quick 
Movement 

ADJUSTS  tiM  NEI6HT 
...  IT  lOCKS  ITSilF 


a  hat. 
8  with 
:oriiets. 


aynard 

march 


t.  The 
nets  in 
alv>  in 
rrange- 


ubank, 


TO  RAISI 

Pull  desk  up  to 
desired  height.  It 
locks  itself  — 
nothing  to  tight¬ 
en.  Aojustiole 
from  3S  inches  to 
55  inches.  / 


.Simon, 
lohnes, 
nan  lies 
ranges. 


TO  LOWER 

Press  "Finger- 
Touch”  Safety 
Lock  (Desk  will 
not  slip).  Push 
desk  down  to  de¬ 
sired  height— re¬ 
lease— it  slocked. 


'.oncert 
B  5.00, 


I  treat- 
id  har- 
a- breve 
^ass  C 


NAREN 


band  directors 


orman, 


are  investing 
in  King  sound, 
trouble-free 
King  performance 


>  r  H.  Vt.  WHITE  CO. 


[fective 
nt  for 
culties. 
Hass  C. 


t  S’or- 

m. 

rrange- 
id  £b. 


for  literature  and  prices,  write 


2104.06  N.  ORCHARD  ST.,  Depd.  SM-9 
CHICAGO  14,  ILL. 


might 
ex  per- 
those 
dance 
es  how 
It  ii 
inning 


INSTRUCTION  BULLETIN 

HOW  TO  TAPE  RECORD  PERFORMANCES  FOR  BETTER 
RECORD  REPRODUCTION 
Write  For  Your  Copy  Today 
DEPT.  F.  CREST  RECORDS,  INC. 

220  Broadway,  Huntington  Station,  N.  Y. 


Cellax.  Inn 
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INSTRUMENTS  FOR  SALE 


FOR  SALE:  BACH  STRAD.  BASS  TRIJM- 
Pft,  casr  and  covrr,  $250.IH>.  I^bianc  trum- 
prt,  larKr  l>orr,  casr  and  covrr,  trlKKcr, 
Kay  Barley,  34«  Thorn  Street, 
Sewirkley,  l‘a..  Sew.  3270. 

THOUSANDS  OF  GUARANTEED  eartifUd 
rebuilt,  new  instruments  and  new  aeces- 
sories.  Rental  plan-Scbool  budget  plan- 
Music  »titude  test.  Write  for  free  cata- 
loKue.  Srad  your  old  instruments  today 
for  blithest  trade-in  or  cash  allowance. 
Meyers  Music  Company,  454-L  MichlRan 
Avenue,  Detroit  26,  Mlcbiitan. 

RECORDERS.  VIOLA  da  GAMBAS.  CATA* 
loR.  Recorder  Shop,  309  W.  4Ui  Street,  Los  I 
Anaeles  13.  California.  { 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL.  NATION-  I 
ally  known  for  their  satisfactory  service, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  importation.  A 
really  professional  reed  especially  prepared 
for  the  school  bassoonist.  Knjoy  tW  satis¬ 
faction  of  fine  reed  performance.  3  reeds 
95.00  ;  918.00  per  dozen.  John  E.  Ferrell, 
(Summer  Address)  Box  .505,  Equality,  III. 
(Bassoonist  with  St.  l.ouis  Symphony  Or¬ 
chestra). 

BASSOON  REEDS:  91.2S  EACH.  PROFE8- 
sionally  made  and  tested  by  William  Koch, 

22  years  solo  bassoonist  U.  S.  Marine  Band, 
6238  14th  Ave.  South,  St.  Petersburg  7, 
Florida. 


UNIFORMS  FOR  SALE 

BARGAINS,  SCHOOL  BANDS!!  CHORAL 
Groups,  Orchestras,  ivory  color  singlebreast¬ 
ed  shawl  collar  formal  coats,  like  new,  sizes 
30  to  50,  cleaned,  pressed,  9o.00.  Wonderful 
bargains,  tuxedo  trousers,  all  sizes,  cleaned, 
pressed  94.00,  95.00  pair.  Cool  cloth  mid¬ 
night  blues,  ^.00,  94.00,  excellent  condition. 
Cummerbund  sashes,  blues,  blacky  whiles, 
like  new,  91.00.  Tuxedo  suits,  singlebreasted, 
shawl  coUar,  midnight  blue,  915.00.  New 
style  formal  ties,  assorted  colors,  wide,  nar¬ 
row,  91.00,  used  904.  Tuxedo  shirts,  92.00 
each,  three  for  95.00.  Forty-five  powder 
blue  doublebreast^  coats,  like  new,  school 
band  sizes,  9^-00.  Fifty  white  coats,  shawl 
cottars,  like  new,  9100.00.  Leaders  coats, 
97.00.  Twenty  minstrel  coats,  doublebreast¬ 
ed,  920.00.  Majorette  costumes,  assorted, 
colors  flashy,  96.00  and  97.00.  Shakos,  as¬ 
sorted  93.00,  944)0.  Drum  majors  costumes, 
910.00.  Bar^n  35  red  uniform  tail  coats, 
trimmed  gmd  braid,  silOer  buttons,  9125.00. 
Thirty-five  midnight  blue  tuxedo  formal 
trousers,  cleaned,  pressed,  9100.00.  Approvals 
sent  on  request.  Free  lists.  Ai  Wallace,  2453 
North  Halsted,  <3iicago  14,  Illinois. 


MISCELLANEOUS 


SOUSAPHONE  BELL  COVERS  COMPLETE  ' 
with  School  Letter  95.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co.. 
1435  B  West  50th  St..  Norfolk.  Virginia. 

VALVE  AND  SLIDE  OIL  FORMULA.  SELL-  | 
ing  .30  years.  Kush  91.00.  Studio  Music 
Service,  I>.  O.  Box  1987,  Hollywood  28,  Cal-  | 
ifornia. 


The  Space  Age 
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that  has  hap|M.‘nctl  to  me  since  my 
fresliniaii  year. 

“  riien,  three  ntembers  of  the  state 
selection  connniltee  and  two  ineni- 
bers  of  the  district  committee  are 
musicians.  During  my  interview,  one 
of  them  said  ‘We  sliould  not  sc-nd 
Mr.  Deutsch  to  England,’  and  my 
heart  went  to  my  t(K‘s,  but  he  finished 
with  a  chuckle,  ‘He’s  tw)  valuable, 
he’s  a  French  horn  player.’  " 


SALE  OF  OSU  MARCHING  BAND  UNI¬ 
FORMS:  Kids  on  all  or  any  part  of  127 
OSU  Marching  Band  heavy  uniform  over¬ 
coats,  will  be  accepte<l  up  to  noon  of  July 
15,  1959.  Navy  blue  wool  melton  cloth. 
West  Point  style,  with  shoulder  cape  lined 
in  scarlet  and  gray.  Sizes  range  from  :i6 
short  to  48  long.  GihkI  condition.  For  sam¬ 
ple  or  additional  information  contact  Jack 
O.  FN'ans,  School  of  Music,  Hughes  Hall. 
Successful  bidders  will  be  requlretl  to  sub¬ 
mit  certified  check  when  notified  after 
which  uniforms  will  be  released  and  ran 
be  removed  at  no  further  expense  to  Ohio 
State  University.  Offers  should  be  sent  to 
Director  of  Purchases,  Ohio  State  Univer¬ 
sity,  Administration  Bldg.,  Columbus,  Ohio. 

FOR  SALE:  ONE  HUNDRED  WHIPCORD 
band  uniforms,  in  very  goiKl  roiidition, 
only  seven  years  old.  ('.olors  are  red  and 
navy  blue,  consist  of  trousers,  coats,  belts, 
shields,  and  caps.  Senior  high  school  age 
sizes.  For  further  information  write.  Dr. 
Joseph  A.  Kicapito,  Supervisor  of  Instru- 
iiieiital  Music,  flethlehem  C.lty  School  Dis¬ 
trict,  Bethlehem,  i’eiinsylvania. 

FOR  SALE:  BLACK  WOOL  WHIPCORD 
uniforms,  trimmed  in  gold.  Military  style, 
double-breasted  jackets,  peaked  military 
rap.  55  Jackets,  35  skirts,  22  trousers,  66 
hats.  Also  white  and ‘gold  conductors  uni¬ 
form.  Price  ^00.00.  Write:  Charles  H. 
Quigley,  Music  Director,  Hand  High  School, 
Madison,  Connecticut. 

FOR  SALE:  RED  AND  GREY  BAND  UNI- 
fornis.  Sixty  in  guo<l  rondition,  inrluiling 
raps,  97J>0  per  set;  fifteen  in  fair  rondition, 
including  caps,  95.IMt  per  set ;  extra  trousers, 
93.IHi  pair;  forty  overcoats,  good  condition, 
95.1111  each;  sixty  overseas  caps,  5(ie  each. 
I’ricetl  for  quick  sale!  James  Roberts,  Uni¬ 
versity  High  Schooi,  Kiooniington,  Indiana. 


.\nothcr  RhtKles  stholar  with  .in 
interest  in  music  is  C.i(let  Peter  Daw¬ 
kins,  who  has  compiled  one  of  the 
most  outstanding  records  in  the  his¬ 
tory  of  the  U.  .S.  Military  .Academy. 
Dawkins  was  named  an  .\ll-.Ameritan 


fcMitball  player  last  season  while  cap¬ 
taining  .Army  to  an  unbeaten  season. 
He  has  lieen  in  the  top  five  per  cent 
of  his  class  all  four  years  at  the  acad¬ 
emy  and  ranks  seventh  in  the  senior 
class  of  .lOI.  Dawkins  also  is  presi¬ 
dent  of  the  class  of  1959  and  a  mem- 
l>er  of  the  C^adet  Chapel  Choir. 

For  recreation  and  stimulation, 
Dawkins  has  a  guitar  in  his  rm>m  for 
rare  moments  away  from  l)<K>ks  or 
duties. 

Dr.  John  Kendel,  vice-president  of 
the  .American  Music  Conference,  says: 

“  ‘.A’  students  with  an  enthusiasm  for 
the  arts  and  sciences  are  .America’s 
great  advantage  in  its  fight  for  sur¬ 
vival. 

“The  totalitarian  state  makes  no 
provision  for  developing  the  ‘all- 
around’  man  who  can  draw  on  the 
experiente  and  discipline  of  a  variety 
of  fields  of  knowledge  licfore  reach¬ 
ing  a  decision.’’ 

The  End 

The  Clarinet  Corner 
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is  advanced  it  does  lay  well  for  clar¬ 
inet.  Interesting  Grade  5. 

Sotes  Alive  for  Clarinet  Series  1,  Ed¬ 
ucational  Research,  15.00. 

In  a  prexious  issue  we  mentioiuxl 
something  •»!  this  record-text  series. 
The  idea  here  is  to  supplement  in¬ 
struction  by  having  the  lesson  )>er- 
fonnetl  on  record:  the  student  plays 
the  record  and  thus  has  a  guide.  The 
record  tends  to  progress  a  bit  t(M>  fast: 
there  is  |»robably  not  enough  low 
register  material.  The  upper  register 
via  the  lowest  notes  is  perhaps  not 
quite  so  easy  as  from  say  low  “a”  or 
“Bb.”  Slurs  and  tonguing  from  the 
ver)'  lieginning  seem  a  bit  challeng¬ 
ing:  why  not  one  or  the  other  at  the 
start?  Do  not  let  these  minor  points 
dissuade  you  from  considering  this 
excellent  series.  I  can  easily  see  the 
use  here  in  the  college  ww  or  brass 
classes. 

Have  a  nice,  but  pnKluctive  sum¬ 
mer.  —  D.  K. 


•  •  •  natural  companion 

^our  fine  instn.n.^,,. 
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